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PEEFACE. 



The learniBg ofPoetry by heart constitutes, accord- 
ing to my opinion, based on long experience, a 
fitr more important element in tbe acquisition of 
foreign languages, than is generally assumed. One 
of the great advantages arising from it, is the fact, 
that it offers excellent means of accustoming the 
learners to pay particular attention, from the very 
first, to a correct and distinct pronunciation ; and 
the next is, that they get at an eai-ly stage into the 
habit of * hearing their own voices ' in the foreign 
language. One of the greatest obstacles in learning 
to speak a foreign language is undoubtedly the cir- 
cumstance that people — ^from mere want of practice 
— cannot easily muster up courage to hear them- 
selves speaking in the unused, foreign tongue, 
although they may have sufficient confidence to 
write in it. The mere reading aloud in the class. 
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the repeating of single words and phrases does by 
no means give that assurance, which is imparted to 
the learners by the process of reciting aloud, with 
proper emphasis and accentuation, a poem in the 
presence of others. This practice is acknowledged 
to be of great importance even in our own language, 
and is still more useful in a foreign tongue. The 
early learning of poetry affords also this advantage, 
that it makes the study of the foreign language at 
once more interesting, than it can be made by any 
other means ; not to speak of the great intellectual 
benefit and enjoyment derived from an early and 
continuous cultivation of poetical taste in general. 

In order then to give efficient and handy help 
for the attainment of those advantages, I have 
made and annotated the present collection. In the 
selection of the poems and extracts I have paid 
special regard both to th^ merit, from a literary 
point of view, and to their rhythmical form, giving 
only pieces which could easily be learnt by heart 
and which, to use the words of the Rev. H. Twells, 
in the preface to his well-known * English Poetry £qv 
Repetition,* 'seem most likely to arrest the attention 
and dwell in the memory of young j>ersons.' 
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On the other hand I found it not only com- 
patible with the object of this publication, but abso- 
lutely necessary, to exclude poems of inordinate 
length, such as Schiller's Glocke^ his Kampf mit dem 
Drachen, &c. I have also refrained from giving 
pieces vrhich bear an exclusively descriptive stamp, 
and I have given only a few, but very short, didactic 
poems, which could easily be committed to memory. 
Several patriotic poems have also been inserted, more 
especially such as arie of a heroic character, and are 
sure to strike a sympathetic chord in the hearts of 
the young, to whatever nationality they may belong. 
On the whole, however, I have selected such poetical 
productions as are of general, human interest. 
Narrative poetry will likewise be found largely re- 
presented, more particularly in the more advanced 
Divisions. 

With a view of making the present collection 
more attractive, I have taken great care to avoid 
monotony in the selection of the Poems, which will 
be found to offer considerable variety. There are 
tender, grave and humorous pieces ; but I believe 
that nearly all of them will be found perfectly 
suitable for repetition in class, and many of them 
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for public recitations. For the latter purpose I 
have selected poems, which can be divided among 
several pupils, and which I need not specially point 
out to the teiicher. 

In arranging the order of the pieces I have 
stiictly adhered — more specially in the first two 
divisions — to the principle of graduation, beginning 
with the very easiest, both as regards the language, 
contents and length of the Poems. 

The annotations have been made in strict accord- 
ance with the special object of this publication, 
which is not, to offer to the learners practice in 
construing German poetry, but simply to furnish 
them with suitable poetical materials for repetition, 
provided at the same time with ample help to make 
out the meaning with the greatest ease. I have, 
therefore, given such assistance in the notes, as will 
place even mere beginners, in a position to translate 
the Poems, without much loss of time, with the mere 
help of any good, small dictionary, such, for instance, 
as the well-arranged German Pocket Dictionary by 
Mr. F. W. Longman. I have, however, besides 
giving mere * translation-notes,' also fully explained 
the general meaning of the Poems, whenever this 
seemed to me necessary, and I have also given such 
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historical and literary information, as I thought 
requisite for the thorough understanding of the text. 
I was guided in this, as in all my commentaries, 
by the sapng of Goethe : 

Was mem nicht versteht, heaitzt man nieht 

The young of the present generation have to 
master a multiplicity of subjects, and the time 
allotted to the study of modem languages in our 
schools is, unfortunately, still very scanty ; it is, 
therefore, hoped that the abundant help given in 
the notes — more particularly to the two first divi- 
sions — ^will not be considered as a superfluous aid 
for saving the time of teachers and pupils — and of 
those hard-working students who are their own 
masters — a class, hj the way, for whom I feel 
special respect and consideration. 

In conclusion I cannot help expressing the wish, 
that this volume, with the editing of which I have 
taken considerable pains, may afford to the English 
students of German — who, as a rule, admire and 
appreciate the poetry of Germany as greatly as 
GermisLn readers admire and appreciate the kindred 
poetry of this country — the practical advantage, the 
moral benefit and the intellectual gratification, for 
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which it is intended, and that it may form in its 
modest way a practical Vademecum for all learners 
of German. 



The fevourable reception with which the present 
volume has met may, it is hoped, be taken as anim- 
failing sign that it supplied a real want in the edu- 
cational literature of this country, and that there is 
still a large class of students who give their attention 
to subjects which, though having no direct bearing 
upon Examinations, are useful for the acquisition of 
knowledge in general. In recording this circum- 
stance, which must be gratifying to all earnest edu- 
cationists, I cannot help expressing my individual 
satisfaction at the numerous acknowledgments of 
approval and thanks I received from eminent teachers 
of German for having provided them with a handy 
means of carrying out systematically the learning of 
German Poetry by heart. In conclusion, I have to 
state that in issuing the Second Edition of this volume 
I have carefully revised both the Text and the Notes. 

C. A, BUCHHEIM. 



CONTENTS. 



DIVISION I. 








PAQK 


1. a3cr9iimetnmd)t . 


. Hoffnu V. Fallersleben 


1 


2. jDcr ^Cbcnbwinb . 


. ^. Schidts 


1 


3. m\zm^^n . . . 


. L. IVccA; . 


2 


4. ;De8 gJogels greube . . 


. Deinhardstein . 


2 


5. SJogel am genpt^i; . 


. WUhelmHey . 


3 


6. .3)te SBtenc .• 


. (?/em . 


3 


7. .aSoWwn • 


. Claudius . 


4 


8. @etftUd)c8 Steb . 


. Pa«? Fleniivg . 


4 


9. mtf)\tl. 


. -S^AiZ^er . 


6 


10. ^uppcnlteb . 


. Chamisso . 


5 


11. ^nabc unb ©df)mctteiUn9 


. WilheVniHey . 


6 


12. jDcr SXanaMc 


. Leasing . 


6 


13. gra^lingdlieb ... 


. HoZj^s^ . 


7 


14. JDaS SSci((J)en ... 


. Saffm. V. Fallerslebe) 


t 7 


15. ^a§ ^umci)en tm •^erbfte 


. WilhehnHey . 


. 8 


16. SS^en td^ Itebe 


. -EW«t» . 


8 


17. 2Cm2Cbenb . ... 


. LuiseHeiml . 


9 


18. mtwi • . . • 


. /9cM^ . 


• 9 


19. SDec SKonb unb bie ©terne 


. Hoffm, V, Fallersleber 


\ 10 


20. ®ute.9lad^t . 


. Komer , 


11 


21. SJogcl .... 


. WilhehnHey . 


11 



Xll CONTENTS. 










PAGl 


22. sOiorgenlieb . 


Ungenannt , .12 


23. diixni)nt 


i?. Lowenstcin . 


12 


24. sKailteb 


Fos* 


13 


25. @dS)fl$entieb . 


/S^MZer . 


14 


26. eUengrefc . 


FroAZzcA . 


14 


27. ©er blinbc (gifeu . 


Lichtwer . 


15 


28. SSom SBflblein auf bem eis 


G^« 


. 16 


29. ^ret $aare unb @inei; . 


. 7?«c^^ . 


. 17 


30. 2)ie ©tufenlcitec . 


. Pfeffel . . 


. 17 


31. @ommerlicbd)en . 


. Ungenafint 


. 18 


32. ein!c]S)c 


. ?7A^W(i . 


. 19 


33. 85om SBinbc . 


. ^is2i» . 


. 19 


34. mdt^fel 


. Schiller . 


. 20 


36. SKorgcnlicb . 


. Hofm. V. Fallersh'hci 


» 21 


36. gnl^lingS 2Cn!unft 


. Ungenannt 


. 22 


37. ®efunbcn . 


. G^«<A« . 


. 23 


38. SDer @d)a|9rdbei' . 


. 5wr^tfr . 


. 23 


39. 3m ©rflnen . 


. V088 


. 24 


40. geftlicb 


. JbA. jPa^^* 


. 26 


DIVISION n. 


41. pnf^ingc . 


. Goetlie ... 27 


42. 2Cn bic S^latur . . - 


. F. Z. Stolberg 


. 27 


43. 2Cud SBU^elm SSeU 


. /Se?Ai7^ . 


. 28 


44. ©te gorelei . 


. Heine 




. 29 


45. ©(j^dfer« ©onntagSlicb . 


. CTA^aTi^i 




. 30 


46. 9&et^nad)t6fefl . 


. Beinick 




. 31 


47. grfl^ring^boffd^aft . 


. JJwne 




. 31 


48. ®a« 85cild)en unb bic Sulpen 


. Langbein 




. 32 


49. jDad ^etbenrddletn 


. 6WA« 




. 32 


60. SBorfal 


. G2<»a» 






. 33 



CONTENTS. 


XI ii 






PAQB 


61. ®cbufi> bnngt Slofen . 


Waokemagel , 


. 34 


52. JDie nidtenbe SKutter . 


. Buckert . 


. 34 


53. sOZorgenwanberung 


Geibel . 


. 35 


54. fJBalblteb 


flbJ»t.v.-Fa^?tfr«fo6«» 36 


55. 2)er wcigc »f>irf(J) . 


CTAiajwi . 


. 37 


56. »^ernfprud^ .... 


Frohlich . 


. 37 


57. ®ie gr6fd)C . . . 


Gfo«!A« . 


. 38 


58. ©d^walbenlieb 


Sturm . 


. 38 


59. soiecreSfHlTe 


G'o^Atf . 


. 39 


60. ©IflcfKd^e gaf)rt . 


6^06^^ . 


. 40 


61. ©er »f>eri: be§ SOZeereg . 


K,G.v.LeUner 


. 40 


62. SKorgenlieb . 


WUhehnMulUr 


. 41 


63. 2)icncrfd)aft . 


. 2?o6er< . 


. 42 


64. ©ag* on/ lieber IBogel mein . 


Hebhel . 


. 43 


65. ©u bill »ic einc S3tume . 


Heine . 


. 43 


66, 2Cbenblanbfd^aft . 


Matthiso7i 


. 44 


67. (5rlf5ni3 


Goethe . 


. 45 


68. 2Cn ben @d)raf . 


^<9i8S« . 


. 46 


69. X)a8 aScitd^en 


Goethe . 


. 47 


70. JDaS 3Kdbd)cn auS bcc grcmbc 


;&A»7for . 


. 48 


71. din gid)tenbaum fle^t ctnfam 


^^n« 


. 49 


72. sfl^orgens im SBatbe 


. Karl Effon Met 


't . 49 


73. 3)ic SJdtergruft . 


. Uhland . 


. 60 


74. ©onntagSfril^c . 


. i?o&. i?«;wAr 


. 50 


75. 3)ic wanbclnbc (SJtocfe . 


. Goethe . 


. 51 


76. SBtcr Sejren . 


. i?t«?;&fir^ . 


. 53 


77. SDa« (Sd^wcrt 


. Uhland . , 


. 63 


78. SBarbaroffa . 


. Huckert . 


. 53 


79. 3)ic ^apcUc . 


. rrA2an£2 . 


. 54 


80. JDaS ©ci)lof am ^em . 


. Uhland . 


. 55 


81. ^er gute ^amerab 


. Uhland . 


. 56 


82. JDaS ®rab . 


. iS^^M 


. . 57 



XIV CONTENTS. 








PAGl 


^3. ^etZvomiptkvanhitMa^had) Jilosen ... 


68 


84. @prud^ be6 Confucius . 


. /ScAtWer . * . 


59 


85. ^te @(i)u(e tec @tu^er . 


. Simrock . 


60 


86. JDerreicbffePcft . 


. Justinus Kcrncr 


61 


87. aBiebcroergcttung . 


. Logau 


62 


88. soialcjo unb SWalonc 


. Kopisch . 


62 


89. iCaStoiniabe . 


. Bodenstedt 


63 


90. ^er ^ttt>titflidjz . 


. Beohsiein . 


64 


91. 2Cufmunterun0 juc grcubc . Hblii/ 


65 


92. greunbfd;Qp . 


• Simon Ba/sh 


66 


93. iDer fro^e SBanbcrSmann . Eichendorf 


67 


94. ©as (gcfennen 


.Vogl . . 


68 


95. ©ec SKecWel . . . 


. KdM • . 


69 


DIVISION III. 




96. JQdtoti 2(bfd)ieb . 


. ^)^i2;^ . 


70 


97. ©rablieb . 


. ^rj«i^ . 


71 


98. ^offnung . 


. /&?*»««• . 


72 


99. ^iegfrtebd ed^toeit 


. Uhland . 


72 


100. 2)ec ©angei: 


. G^g^Atf . 


73 


101. ®cr @*t|fbru(^ . 


. Herder . 


75 


102. gflrbitte . 


. Lingg 


76 


103. ©cc £5iT>e in gtoccnj 


. Bernhardt 


76 


104. ^unfA 


. 5«cArer< . 


78 


105. jDec 9)i(0nm ©or @t. 3 


Uft . P^e» . 


78 


106. JDie aiagt »ott 2Bind)C(l 


Cf - . C7A^a;ic2 . 


79 


107. ^etnric^ bei; SBogelfteKe 


t . Voffl . . 


80 


108. IBe^eratgung 


. G^e^Ae . 


81 


109. (Sin ®leid)ed 


. Goethe . 


82 


110. G^rinnerung 


. Chethe . 


82 


111. .^augfd^necf/ ©d^necfen 


;aud . Fischart . 


. 83 



CONTENTS. 




XV 






PAOS 


112. jDte Sttefen unb bfe iwec^t 


i?«cAr«r< . 


83 


113. ^er^anbfd^uf^ . 


/Sb;&f220r . 


84 


114. ^ad SSlfimlein 9GBunberfd)dn 


Goethe . 


87 


115. %t&}flinqi @iniud 


fTf^ik itftf^/er . 


90 


116. ©te @tcmc bcr 9«ad)t . 


Amdt 


92 


117. ©a 3Clpeni&9et . 


Schiller . 


92 


118. ^timat^kU 


Fog7« . . . 


94 


119. 2Cnbrea8 ^fcr . 


Afa9<»t 


95 


120. ®thtt m&^renb ber @(^lad)t 


Komer . 


96 


121. J£)«: bUnbc Jtanig 


. £7*ia«<i . 


97 


122. jDcr 3Cturcnpopa9ft 


. Curtius . 


. 100 


128. ^ag ©ladC oon Qhtn^aVL 


. CTAiaTki . 


. 101 


124. 5Da« ajjeer bcr v&offnung 


. Buckert . 


. 103 


125. S3elfasar . 


. Heine . 


. 104 


126. jDaS 2(men bee @teine . 


, Kosegarten 


106 


127. @^rijlein®drtner . 


. Schenkendorf . 


. 107 


128. Salomon unb ber @demann 


Ruckert . 


. 108 


129. SDie aSorte be« ©laubens 


. iSc;At7^ 




109 


130. 3uoerfid)t ^ 


. 2Y«J>fc 




. 110 


131. Je5ni9 ^arte smeetfa^rt 


cr;^2a»<2 




. Ill 


132. ^invi^ ber e5me 


itfostfn 




. 113 


133. ^ad ^inb ber ©orge . 


. Herder 




114 


184. ®a« ^erj . 


Neumann 




. 116 


185. )Der Sifter . 


. G'oe^Atf 




116 


136. jDte Sorelle . 


wm.Muaer . 


117 


137. ibai %x^immat)i . 


WilKMuUer, . 


118 


138. mHtc . 


Ruckert . 


119 


139. S3lfi4er unb SSellington 


i?t«?Aer< . 


, 120 


140. ^ie SSabacfdpfeife 


P^y . 


121 


141. S)ad ©ewitter . 


. Schwab . 


123 


142. jDie @^re ©otteg aud bet 






9latur . 


^<;;M 




. 124 



XVI CONTENTS. 




143. ^offnung . 


Geibel . 


PAOH 

. 125 


144. ©c««nabenS5er9licb . 


. Uhland . 


. 126 


145. SSefhafte Ungenflgfamfett 


Z?«<?Aajr^ . 


. 127 


146. ^ot)ammtt> unb tie ^a|e 


FranAl . 


. 129 


147. iDie S^eitung ber (Stht 


i&A»7fer . 


. 129 


148. ^crj/ mcin ^crj/ fci nid[)t be* 


• 




flommen . 


. Heine 


. 181 


149. (grlttnigS So(f)ter 


Herder . 


. 181 


160. aSanbrcrs s^a^tUeb . 


.Goethe . 


. 188 


161. Qin mtii^ei 


G^oe^Atf . 


. 183 


152. @aul unb ^aoib . . . 


PZ(rf«i . 


. 138 


153. ®cH«4t . 


Schiller . 


. 184 


154. SDa« @t&nbd)en . . . 


l7;&2a9M2 ; 


. 135 


155. jDer S3lumen 9iad;)e . 




. 136 


DIVISION IV. 




156. aSte rafft id^ mic^ auf . 




. 140 


167. ©ieunubertDinblid^eglottc . 


SohUler . 


. 141 


168. (Sin* fe|lc SSurg ijl unfer ®ott 


Z«^*«r . 


. 143 


159. So^anna ®ebud . 


(3W^A6 . 


. 144 


160. Salter t)om Sl^urm unb fetn 






85wc .... 


Ungenannt 


. 146 


161. J)a8 9tci . 


Ernst Schdze . 


. 148 


162. 2>er @tetn ber sOlutter . 


.^£«50. 


. 149 


168. D Ucb/ fo lang bu Keben 






fannjl .... 


FreiUgrath 


. 161 


164. S3ertranb be SSorn 


Uhland . 


. 158 


165. ^amoend .... 


D^^^MM 


. 155 


166. 2Cu6 ber 8Bei«^eit bc« «ra« 






manen .... 


Tfuckert . 


. 160 


167. jDec SBcrflanb 


i?«^e 


. 167 



CONTBN 


TS. 


xvn 

FAGI 


168. )Dte Jtranid)e M Si^fuS 


. Schiller . • 


. 167 


169. ®zUt . . 


. G^etW . 


. 164 


170. ©ulbc/ 9ebulbe bid^ fein 


FaulHeyse 


. 164 


171. ^et Sauberlel^tlmg 


. Goethe . 


. 165 


172. g^ib^er . 


. Buckert . 


. 169 


173. iDec re(l)tc SBeg . 


Suckert . 


. 171 


174. SDrei 95tttcn 


SlfflTOCJc . 


. . 171 


175. 2Cte);anberS)pft(anteauf^un' 






fac« 


. mih.MUller 


. 178 


176. grieben 




. 174 


177. |>falm 


Khpstoch 


. 175 


178. ha^ Siteb t)om braoen ^ann 


Bwrger 


. 177 


179. SDa8 ®5ttltd)e . 


Goethe . 


. 181 


180. sKcerfa^rt . 


^flofi^. G^» 


. 183 


181. JDer 3i3«unerbub im ^Rorbcn 


(?et6«2 . 


. 184 


182. JDec©d)aterdber. 


G^od^Atf . 


. 185 


183. jDer Saud^er 


^cAiMer . 


. . 187 


184. SDic jW^en ®rdber 


Khpstock. 


. 192 


185. jDer f(f)»ai:5c Slitter 


Uhland . 


. 193 


186. ^Cufmunterung in guter ^off« 






nung . . . . 


Logm 


. 195 


187. ^e6 ®&nder6 glud^ . 


Uhland . 


. 196 


188. ^er ^ofHUon 


Lenau 


. 198 


189. ^Otonolog aug: //S)teSund^ 






^au ))on JDrleand '' . 


Schiller . 


. 201 


190. iDic Srompetc ©on 2}ton»iUe. 


FreOigraih . 


. 203 


191. 3m SBinter 


.<^»as^. 6^9^ . 


. 204 


192. ttrfprung hex 9lofc 


RUckert . 


204 


193. ^te S3ardfd)aft . 


iSc^AtZZer . 


. 205 


194. jDa6 ^ab im SSufento. 


P20^^ . 


. 210 


195. ^n bet ^utie . 


Streoi^uss 


. an 


196. Hamv\tt . . . . 


FreiUgrath 


. 214 



XVlll CONTENTS. 

P101 

197. ©efand ber ®ti\tn fiber ben 

SQSaffem .... Goeihe .216 

198. ^eemorgen .... Lenau . 218 

199. ^er S^tng beg |)ol9&ateg . SokUUr . .219 

200. sD^onoIog aud //SBit^^elm 

S:eU'' .... iSc^AiZJer . . .222 

NOTES 227 



GERMAN POETllY FOR REPETITION. 



DIVISION 1. 

1. SSergigmeiuniAt^ 

m KCi^t tin f^5neg SSttmcS^en 
mufunfrergrunen W; 
©ein Slug' i^ njie ber •&imnuT, 
©0 ^eltet unb fo Uaiu 

m wci^ nt(3^t Sjiel gu tcben, 
Unb atJeS, waS e8 f^ri^t, 
3fl imnier nut baffettje, 
3fl nut: a3er9ifmeinnid)t. 

»g)offmann m\ gaUcrSlebea. 

2. 2)er ^benbwinb^ 

SBie ffiufelt tinb 
Ser 2lbenbn?inb 
S)en Slunien ju, 
S3i0 atte ftnb 
3u fluter 9lu^". 

©cmn a6er fagt 
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5)en SSogetein, 

3m fllflen <&ain, 

Unb — f^Iummert m* 

3. gRifefa^c^en* 



li. (SdjuttS. 



SKifefa^c^en ging fj^ajiercn 
gtuf bem ®a(| am l^etteit 3:ag, 
ma^t flc^ an ben 3:autJeufd;Iag, 
®ine 3!auB' ju attraVirett* 
@(3^lui)ft woW ill bag !^o(^ l^inehi, 
2l6er faum ijt fie barein, 
3il bcr 9t))^)etit sjergangen: 
(£lnegatlc,fle^flbu,fdm, 
gur ben a^arber aufgefleUt, 
Unb bag ^d^d^en mu^ nttn l^ang«n; 
Unb im ©tetBen fd^reit e8: Xxan 
9l\^i anf Diet|ia:^t je \—man ! 

4. 35c§ fBogeia S^eube* 

Sn Hauer Suft 

UeBer SBerg nnb Jtfuft 

Sdgt bu Infilg tein fiieb erflingen, 

©d^ttje'Befl |ln unb l^er 

3n bem Hauen a^eer, 

©ir ju fuT^Ien bie tuftigcn @d)iringcn, 

SBo bie SBette fauft, 

SBo ber aBatbfirom Braup:, 

^annji bu auf, fannfl bu nieber fd)n:e6en; 

©omit elnem SKal 



S. Siccf. 



FIRST DIVISION. 

5tuS bet »ufl 1118 il^at: 

91^, tt>a^ fRl^rjt bu ein ^mliC^t^ Mm\ 

5. SSogcl am S^njier* 

9rn bag genfier fto^jft eS: ^irf! ))!(!! 
93?a^t mit bo(3^ aitf elneu Q(ugen6lic!. 
S)itf fdttt ber (Sd^nec, bev SKinb flcl^t fait, 
«§a6e fein fjutter, erfviere Mh. 
^kUn Seute, o Ia§t midi) ein! 
SBitt au(^ immer re^t artig fein. 

@ie lie^en i^it eiu in fcinev S^ot:^; 
(Sx fud^te jlc^ matt^e§ ^rum^cn 93roi, 
SBIieB fro^lid^ maitcj^e SBod[)e ba. 
2)od^ a(8 bie ©onne bur(3^'0 ffenfler fa)^, 
S)a fa^ er immer fo traurig bort ; 
®le maci^ten i|>m auf : l^ufrt;, txinr er fort* 

6. 35ie aStene^ 

(Sine flelne SBiene flog 
^mfig l^in unb l^er unb fog 
©ii^igfeit an^ aUtn 93Iumen» 
„a5ien(3^ett/' ftjrid^t bie ©artnerin, 
2)ie jle Bci ber 5trBeit trifft, 
„a)^an(^e 93Iume f)at m^ ®ift, 
Unb bu fangfl au8 atlen SSIumen?" 
i,3a/' f^rid^t fie jur ©artnerin, 
„3a, ba8 ®ift Inff ' id^ barln." 



®lcim. 



n 2 
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7. S[Bo{)lrt)un» 

SBo^tt^iiten, pitl unb rein GeQeUen, 
®iub XoUt, bie im (^xalt leben, 
@inb SStumen, bic im ®turm kfle^Mi, 
@iub ©terntein, bic nic^t untergel^tt. 



8. ®eifiHd)e§ 8iet>» 

Sag bi(3^ nur nid^tS bauven 

SDht !£rauren, 

®el jHtle, 

aSie ®ott eS fugt, 

<Bo fei ijergnugt, 

a^ein SBiae, 

9Ba3 njidfl bu ^eiite for^en, 
Qluf niorgen? 
©cr ^ine, 
(Ste^t atlem fiir, 
2)er giSt aud; bir, 
®aa beine. 

®ci nur in adem tganbel 
D^n' SBanbel. 
®te]^^ fcpe. 

SBaS @ott Bef^Ieupt, 
©aS ifi unb l^eigt, 

$aul Stemfng. 



l-IKST DIVISION. 

9. matm. 

SSon ^etlen iant fld^ cine SBrftrfe 
•&od^ itter einen graucn ©ce : 
@ie Baut fl(3^ auf im 5tugcnHicfe, 
Unb fc^^wlnbelnb fieigt fie in bie 4o^\ 

S)er 1^5^ften ©d^ife l^od^fle Si^ajlen 
Siel^'n unter il^rem SBcgen l^in; 
©ie felSer trug noc^ feine Saften, 
Unb fc^eint, n?ie bu i^r nal^ft, ju jliet;rt. 

@ie njirb eifl mit bem ©tiorn, unb fd^trinbet, 
®o n?ie beg ffiafferS fflutl^ i^erfiegt. 
©0 f^rid^, n?o fi^ bie ^xudt fint)et, 
Unb ^rer fie fiinfilid^ f)ai gcfiicjt ? 



©d)iUer. 



10. $uppenlieb» 

5Wutter, abutter! meine ^u^j^e 
«&a6* td^ in ben <S^laf genjiegt, 
®nU Wilntkx, fomm unb fte^e, 
9Bie fo englifd^ fie ba liegt* 

^atn njieS niic^ c(b unb facjte : 
®e]^', bu 6ifl ein bnntnieg ^inb; 
©u nur, SDiutter, fannfl tiegreifen; 
SBel^e meine Sreuben fmb. 

9Bie bu mit ben Heinen Jtinbern 
SBtd xdi QUleS mit i^r t^un, 
Unb fie [ott in il^rer SBiege 
SRefien meinem ^ette tufi'n. 
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<S^Uft ffe, ttjerb' i^ ijon il^r tr&umcn, 
<Sd)x^\t fie auf; erwad^' i^ QJiA^ — 
SWetne l^immlif^ gute a^uttct, 
D ttjle tin i^ bo^ fo tei^! 

11. ^nabc unb ©dbmetterling, 

JlnaBe: ©^metterling, 

J^IeincS 5Mng, 

©age, njoi^on bu leBjl, 

S)af bu nur fletg in Suflen fd^njetjfl ? 
®(3^metterling: SStumenbuft, ©onnenfd^ein, 

Sag iji bic 0ia^rung mein. 

5)er ^nate, ber vootW i^n fangen, 
5)a Bat er mit Qitimx unb SSangen : 
Siefiet ^naBe, tl^u' eS ni^t, 
Sa^ mid^ fpielen ini (Sonnenlid^t! 
e^^ ijergel^t bag 5lBenbrot^ 
Sieg' i^ bo^ fc^on fait unb tobt* 

SQStl^etm ^ep. 

12. £)er SSanjbdr* 

Kin 3!anjBar voax bet J^ett' entriffen, 

J^am wiebet in ben SCBalb juriitf , 

Unb tanjte feiner <S^ax tin a^eipevpfttf 

Stuf ben gewol^nten »gintei#^en. 

f,^t% fd^rie er, bag ip J^unfl ; baS lernt man in ber SBell. 

„^ut mir e8 nad^, njenn'g eud^ gefdHt, 

„Unb wenn il^r Knnt!" „®el^\" brumnit ein alter a3dr, 

„S)ergIei^en J^nft, fie fei fo fd^tver, 
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©ie fei fo tax fie fei, 

Seigt belnen tiiebern (Seifi unt) beine ©flaijmlJ* 

Seffing. 



(^ 



13. gru^lingSlicb* 

Sle Suft iji tlau, baa i^ial ifl grfin, 

3)ie fleincn 9Kaiengtotfen iluf)% 

Unb ©d^IujfelSlunien b'runtcr; 

Ser aSiefengrunb 

3fi fc^on fo Bunt 

Unb malt fld^ tdgti^ tjunter. 

S'rum f omme, njcm ber SWai gefdttt, 

Unb freue fi^ ber fc^5ncn 3BeU 

Unb ©otteS SSatergiUe, 

2)ie biefe $rac^t 

*&eri?orge6tad^t; 

S)en SBaum unb feine SBKitl^e* 



^5rt9- 



14 ©a6 5BeiIdt>en* 

aJeil^en, unter ©tag i?erjletft, 
3Bie mtt •goffhung jugebetft, 
SSellc^en, ft*eue blc| niit mit, 
©onne f ommt ja aud^ gu blr. 

©onue f^eint mit SieBcSf^ein 
J^ief bit in beln •^erj l^inein, 
3!t:o(f net belne 3!l^rdnen bit — 
aSeild^en, freue bi^ mit mir! 

Hoffmann t?on gaUer$lel>en» 
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15. 2)aS S3aumd)en im »^crbjtc» 

9(mieS SBdumc^cn; bauerfl mic^: 
SiefoBatbtJiflbualt! 
Seine SBIdtter feufen fid;, 
®ini) fo iitx^, fatten gteid^ 
93on beg fallen SGinbeg SBcl^'n, 
Ilnb fo 6Io^ bann mn^t bu pel^'n. 

aSdumd^en nicl;t fo traurig fel! 
^urje Qdt tt^d^rt bein Seib; 
©el^t ein Sal^r ijar fc^nelt i?orki. 
SBift ni^t tobtj grun unbrot^ 
<SdimMt bi^ wleber fiber's ^aljx 
®otte0 JJinger nntnbcrtar. 

16. SSScn idt) licbc^ 

aBen t(3^ liete? fragjl bu mid^ : — 

aSater unb STOutter, 

©d^wejler unb ©ruber, 

3lfle mn\(fim liefie iti&. 

®ie lieben mi^ {a auti^ fo fefir, 

S)*rum lieb' id^ fie immer uiel^r unb mel^i. 

3Ben id} Me? fragfl bu ml^: — 

^ann ii)n nid^t fel^en, 

S)oc^i||nber[lel^en: 

®ott im <&immel Ite6e i^. 

dt lieBft mid^ ia aud^ fo fel^r, 

D'rum liefi' id^ il^n immer me||r unb mel^r. 
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17. %m 3tbcnb. 



SKube tjiu ic^, Qtf)' ^m mn^\ 
©d^tlef e tjeibe ^teugfein ju : 
SSatcr, la^ bie 5lugcn bcin 
UeBer meinem SBette fein. 

@ie]^ eg, Iic6er ®ott, nid^t m. 
SSater, |iab' niit mir ©ebulb 
Unb JjerglB mir meine ©d^ulb. 

Me, bie mir flnb J?ern?anbt, 
^err, la^ ru^'n in beiner ^aub: 
*-^me a^enf^en, grofi unb ![ein, 
©otten bir befol^len fein. 



Suife ^n\cl 



18. Statm* 

2fuf einer grogen SBeibe Qtf)m 
33iel taufenb ©d^afe fllBernjeig; 
SBie n?ir fie l^eute iranbeln fel^en, 
@af) jte ber atteralfjle ®rei0. 

®ie altern nie unb trinfen iUeten 
3tuS einemunerfd^o^fiten 93orn; 
(&in 'girt iji t^nen jugegeBen 
SKit fd^5n geBog'nem ©ilBerl^orn. 

(£r trelBt jte au9 gu golbnen ^^oren 
fe iiUxi&^lt j!? iebe 0lad^t, 
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Unb f)at ber Sammer feinS Jjerloren, 
®o oft er a\\^ ben SBeg i?oHlJrad(;t. 

(Sin treuer ^iinb l^itft fie i^m leiten, 
din rmnVxtx SOBibber gel^t Jjoran. 
S)ie t&erbe, fannft bu fie ntlr beuten, 
Unb avL^ ben .gitten jeig' mlr an ! 



19» £)er ?(Ronb unb bie ©tcrne* 

SBer l^at bie f(S^5nfien ©ci^fif^en? 
S)ie l^at ber golbne 3J?onb, 
S)er l^inter unfern SBdumen 
9lm tgimntel bruben n?oi^nt. 

^ fomnit am ftjciten 5ttenb, 
SBenn aUeS ft^Iafen voiU, 
tgewor avL^ feinem »§aufe 
Sum »§immel leif unb fiitt. 

S)ann njeibet er bie ©d^cifd^en 
9tuf feiner Hauen Slur; 
^tnn aW bie wei^en ©terne 
©inb feine ©d^dfd^en nur. 

®ie t||un \i^ ni^t^ ju Seibe, 
»§at ein§ bag anbre gem, 
Unb ©(^wefiern flnb unb Sriiber 
S)a brotJen ©tern an ©tern. 

Hoffmann t)on gaUerdteben. 
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20. ®\xU 5Racl)t* 

SReigt ber 3:ag j!(3^ pitt jimi ©ube, 

aSi^ ber 2^orgen nm etn?a(^t 
®ute 0lad^t! 

©(^lie^t bie mwben 2lugett ju! 
©tide tt?irb e3 auf ben ©traf en, 
0lut ben SBdc^ter l^ort man iblafen, 
Unb bie ^aCi)t xuft aU^n ju: 
®e^t jur OTul^^! 

©ute 01a^t! 
©(^lumniert, Big ber 3!ag etnjad^t, 
<S^l\immnt, Bis ber neue Si^orgen 
Stommt mit feinen neuen ©orgen, 
Dl^ne ^nx^t, ber SSater tt?a(S^t. 

®ute0lad^t! 



JtJincr. 



21. aSogel* 



AnaBe, i^ Bitf bic^, fo fel^r i^ tann: 

D riilbre mein !Ieinea 0leji ni^t an\ 

D jlelp nid^t ntit beinen SBIitfen l^in! 

(£0 liegen ja nieine Jlinber b'rin, 

©ie werben erfc^recfen unb Angfitid^ fc^rei'n, 

ffiBenn bu fd^au^ mit ben gro^en Sfugen l^inein. 
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SBol^I [% ber RnaU bag 0lefi(i^ett gem, 
S)Oid^ fiaub er Bel^utfam flitt Jjou fern. 
S)a fam ber arme 33ogeI jur Slni)', 
gtog l^ltt unb betf te blc ,^Ielnett ju 
Unb fal^ fo frcunblld^ ben ^mUn an: 
^aV S)an!; bafi bu il^nen !ein £eib get^an ! 

22. gRoraenlieb* 

©te'^t auf, ii)x neinett ^inbeTeitt ! 
Dcr SWorgenjiern mlt l^eUem ©d^eitt 
!iJagt fel^'n fl(3^ frei, gleic^ wle ein «&elb, 
Unb Ieuci;tct in bie ganje SBett. 

®el fti^on wittfommen, lictjer 3!ag ! 
9Sor bir bie 0iad^t nid^t Heibcn mag. 
itu^V UttS in unfet ^gerj ^inein 
a^it beinem golbnen ©onnenfc^ein. 



23. gicml)eit» 

2fuf bem ©ad^ bie &liigelein 
5pufeet fic^ bie XanU, 
itfi|(^en letft bie 5?fot(^en fein, 
ffiaf^t fl(]^ rein i?oni ©tank. 

®(S^wa(6' unb Jlrdl^' unb Snt' unb ®an0 
aSaben il^r ©epebev, 
©onnig in bcr SBeHen ©lanj 
Sau^t bad mo^ bie ©lieber* 
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SBaS ba hU in glut unb W 
Sttnnt ber Olein^eit ®egen: 
aSlumlein Babet fld^ im 3!^au 
Unb ber aBaum im dlegen. 

UeBeratt ert5nt ber 0luf : 
Dl^ne Sletf unb ffel^le, 
i^inblein, BIei6' njie ®oit bi^ fd^uf, 
9lein an Mb unb ©eele! 

91. S6wfnffcia 

24. gRailieb* 

©e'^t ben ^&immeI n?ie l^eiter, 
SauB unb ©lumen unb Jtrfiuter 
©d^miitfen Selber unb t&ain. 
aBalfam at^men bie 5Bejie, 
Unb im fd^atticjen S'lejie 
©irrcn Briitenbe 5S6geIein. 

Uetjer griinlid^e ^iefet 

Moat ber Ctuette ©eriefel 

93urVurHinfenben ©c^aum. 

Unb bie 0la(3^tigall flotct, 

Unb i?om 5lbenb gerdt^et 

SBiegt flc^ fpiegelnb ber SBU'itl^enBaunu 

QlCieS tanget t)or ffreube, 
S)ort bag Sltf^ auf ber J&aibe, 
•§ier ba3 I^dmnn^en im 3:^al, 
©5gel bort im ©ebiifd^e, 
Sort im 3:ei^e bie 8riWe, 
Jlaufenb 2^fl(fen im ©onnenjhal^L 

^0% 
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25. ©d^u^enlieb* 

mt bem $feil, bem SBogen, 
Dur^ ®eKrg unb Xf)al 
Stonmit ber ®^u^ QCioge ti 

5Bie lui €flei^ ber )^ufte 
.ffonig i|l ber ffieil^ — 
©urd^ ©eBirg unb JKufte 
»§errf(^t ber <©(^u|e frei. 

3^m gel^5rt baS SBeite, 
aSaS fcln $feil errel(^t; 
©a§ iji felne Seute, 
5Ba§ ba fteugt unb freuci^t. 



26. gUen^roge* 



©djiirec 



I)ie $a))))el fprid^t junt 95dumd)en: 
„?Ba6 mad^fl bu bic^ fo Breit 
SDJit ben geringen ^j!aum(=^en?" 
(58fagt:„3^Binerfreut, 
©afl id^ nic^t BtofI ein ^olj, 
S'iicit einc Icere ©tangc 1" 
„5Ba6/' ruft ble ^md Mh 
„5(^ Bin jwav elne ©tange, 
3)0(3^ elne lange, tange!* 

gr6^n<§. 
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27. ^cx MiHbc eifen 

i^)ier' unb !Keuf(^en f^Iiefen fefle, 
©eI6fl bcr ^au§^roi)I;ete f^mieg, 
2tte eiu ©(^trarm gefdjwcinjtcr ®afle 
93on ben ncid^flen ©decern pieg. 

3n bem 33orfaaI eineS 0lcicl;cu 
©tlmmten fie i^r fiiebd)eii an, 
®o eln Sieb, bag ©tein' enreic^en, 
Wttn\(i)tn rafenb macl;cn fann* 

»&inj, beS SJJurnerS ©c^triegerijater 
©d^Tug ben ^aft er^armti^ fcf;5n, 
Unb jttjei abgeleBte ^ater 
OuAlten f!c^, i^ni tei^ujie^n, 

Cnblid^ tanjen atte ^a^n, 
$oItern, Idrmen, ba^ eg frad^t, 
Sifd^en, l^eulen, fprubeln, frafeen, 
©is ber 'Serr ini t&anf erwac^t. 

S)iefer frringt niit eincni ^riigcl 
3n bem finjiern ©aal berum, 
©(S^Idgt urn fl(^, jerfiopt ben ©^legel, 
fflBirft eln ©u^enb 3!ajfen tun, 

©tolpert iihx ein'ge ©i3dne, 
©tfirgt Im gatten auf bie U^jr, 
Unb jer6ri(3^t gnjei Oleil^en 3di^ne. — 
aSIinber ^ifer fcT;abet nur! 

Sic?)t)rer. 
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28. SSom S3fiWcin auf bent m. 
©cfroren fjat e0 l^cuet 

2)a8 SBiiBIein ftel^t am SBci^er 
llnb fpric^t fo §u fi^ lelf': 
„3^ voiti eS elmnat n?agen ; 
S)a0 @IS, eS muf? boci^ tragen." 
SCBer irelf ? 

S)a8 SBuHeIn flanH)ft imb l^atfet 
SDMt feinen ©tiefeleiu. 
3)a8 @i§ auf einmal fnatfct, 
Xinb frac^! fd^on Brid^t'g l^inein. 
S)a8 SSubleitt :|)ratfd^t unb fratJBelt, 
9113 trie ein JtreBg, imb ja^jpelt 
W\t 5trm unb S3ein. 

„D l^elft, id^ mug ijerflnfeu 
3n lauter @t3 unb (Sd&ncc ; 
O l^clft, ici^ mu^ ertrinfen 
3m tiefcn, tiefen (See!" 
SBdr' nic^^t ein a^ann gefommen, 
5)er fic^ ein *&erj Genommen, 
D n?el^! 

©er ))a(ft e8 Bel bem (©c^o^fe 
Unb jie^t eS bann l^eraug, 
93om ffuge Big jum ^o))fe 
SSic eine SBaffermauS. 
2)a§ SBiiBrein l^at getro^jfet, 
Ser aSater f)at geflo^jfet 

(SS aud 

3u 'S^M^* 



®a(L 
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29. 2)rei 9)aarc unb einer* 

2)u f)a\t jnjei D^reu unb ©iueu 3)?unb; 

SBia|tbu'0Be!tagert? 

®ax 93ielc8 fottfi bu l^oren unb 

Sffienlg b'rauf [agen. 

®u l^aft gwei 5(ugen unb ^ineu 3?hinb; 
2Ka4' blr'3 gueicjen! 
®ar SKanc^eg fottfl bu fel^en unb 
3Wan(^ei3 ijerfdju^eigen. 

S)u l^ajt ffiod *&dnbe unb (Sinen aihinb; 
^nn' eg ermeffen ! 
3wei flnb ba jut QtvBeit, unb 
dimx jum ^ffen. 



SWud'eri. 



30. Sie ©tufenleitciv 



©in ©verting fing auf einetn Qlfl 
(Sinji cine Sliege. Sffieber &xdtn, 
d}o^ Sammer l^alf, fie trarb gefa^t. 
„^(c^/' rief fie fle^enb, „Iag mid; leben!" 
„^Jlein/' [^rad^ ber 3Worber, „bu U\t mcin; 
i)enn i^ Bin groj}, unb bu Oifl flein." 

®n @ver13er fanb il^n tjei beni (&d)mau3. 
@o leid^t warb nie ein @pa^ gefangen, 
5118 biefer @^)afe. „®i(\" rief er aug, 
,,aJii^ frei! ^Ba8 l^ab' id; benn l)egangen?" 
„^m," \pxa^ ber TOrber, „bu U\t mein; 
2)enn i^ tin gro^, unb bu bip !(ein." 
c 
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©in 9lblcr fal^ ben ©d^etni unb f^o^ 
5(uf il^n §era6 imb ri^ ben Olficfen 
3^ni auf. „'§etr Jlonig, la^ mi^ loe!" 
9Hef er, „bu ^atf ft niid^ {a in ©tutfcn." 
„9^ein/' \^xa^ ber a^^orber, „bu Bifl mein; 
^mn id} Bin gro^, nnb bu 6ifl flein." 

@r f(]&maujie nod), ba fam ini 0lu 
©in $fei( i^m in bie SSrufi geflogen. 
„5!!9rann!" rief er bem 3dger gu, 
„2Barum crmorbet mici^ bein SSogen?" 
„©i/' \)pxad) ber SU^^rber, „bn Bip mein; 
itenn i^ Bin grof , tinb bn Bifl flein.* 



ntf^l 



31. ©ommeriiebd^en* 

©ommer, o ©ommer, bu frol^tic^e 3eit! 
5llle0 ip njieber niit SBlumen Bejireut* 

^gfiVfenbe ©c^dfc^en, fie fvielen im ffelb, 
Sreuen fld^ atte ber l^errtici^en SBelt. 

Salter unb ^txdjtn burcS^fliegen ben Siawnx 
aS^glein flngen unb f^ringen ini SBaum. 

©lanjenbe SWiicfen, bie tangen fo fein, 
^anitn ini golbigen, fonnigen ©c^ein. 

2)anfet, o Jtinber, o banfet beni ^nm, 
3)anfet i^m freubig, o banfet i^m gern! 
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/ 32. einFel)i% 

aSei eiuem ?Birtl^e tuunDermilb, 
Da XDax \^ iuttgfl ju ®afie; 
©in golbner Sljjfel njar fein ©ci^ltb 
9ln einein Tangen 9tfle. 

©3 war bet gute 9t|3feIBaum, 
aSeibem i^ eiugefel^ret; 
2^it fu^er ^ofl uub frif^cin @^aum 
«§at er mlc^ tx»ol^r genci^ret. 

a^ famen in fein gruneS «§aug 
ajiel lei^t Bcfd^mingte @dfle; 
®ie f^prangen frei unb ^ielten ®(^mau8 
Hub fangen auf ba0 aSejie- 

3(^ fanb eitt SBett gu fii^er Olul^' 
9tuf ti?eic5^eu, gtiineii ^attm; 
©cr aCBirtl^, ev bc(ftc felBfl niic^ gii 
SWit feinem fasten ©c^atten. 

0iun fragt' id) m^ ber ©c^ulbigteit, 
2)a [(^iittett' er beu Sffii^jfeL 
©efegnet fei er attej^eit 
QJon ber SBur^el U^ jimi ©i^feL 



U^)(anb. 



33. 8Som SEBinbe* 

1 rauf^t ill ben ffii^jfeln, 
i fc^ttjanfen bic Jtronen; 

c 2 
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aBer mag in ben ©ivfcin, 
S)en wanfenben, icol^nen? 
„5)cr 5Binb, ber aBinb, 
SaSl^lmmllfc^eJtinb!" 

(S3 gittcrn unb fliegcn 
2)ie SBtdttcr im Steigen; 
Sffier mag ficS^ benn wiegeii 
2)ort oBen auf Sw^igcn? 
„2)er OBinb, ber SBinb, 
2)ag l^immlifd^e ,»inb!" 

3m SBa(^, iro bie SBeKen 
©anft njattenb fid^ frdufcin, 
aBer mag tiur bie Ciuettcn 
©0 l^elmli(3^ umfdufetn? 
„2>cr SBinb, ber SBinb, 
2)a3 l^immlif^e J^nb!" 

SBie njOi^t mir, luie felig 

3m mcdtm ber ©dume! 

SBer wiegt mid^ aUmd^IicJ^ 

3u lieHidgie 5lrdmue? 

„2)er SBinb, ber ?Binb, 
®a0 ]^immtif(^e ^inb!" 



^. (Sn^iitu 



34. gtdt^fel* 

Unter atleit ®^Iangen tfl etnc; 
5luf @rben ni(3^t ge^eugt, 
2^it ber an ©d^neUe feine, 
2ltt SButl^ fl^ feine JJerglei^t. 
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®ie fliirit mit fiit^tliarer (Stiiume 
mufi^renJRauBjld&IoS, 
ffiertilgt in e in em ©rimme 
®en aieiter unb fein 0lo^. 

®ie liett bie f)b^^m ®\>\^m; 
ffli^t ®(^Io^, nid^t Olieijel fann 
SSor il^rem QtnfaK fc^ufeen; 
©er ^arnifc^ — lotft pc an. 

®ie tricot, wle bftnue «§almcn, 
®en fldrtjien SBaum cntjitjei: 
©ie fann bag (Srj germalmen, 
ffiie bit^t unb feji eS fel* 

Xtnb biefee Ungel^euer 
^at jnjeimal nie gebrol^t — 
(g« ftirbt im cignen Seuer; 
SBie'a tJbtet, iji e6 tobt! 



y^ 35. sDlorgcnlieb* 

©U ©tcrne fmb erBKcJ^en 
5Wit l^^tem guWncn ®^eln: 
SBalb ijl bie 01a^t gettjirf^en; 
©er SU^orgen bringt herein. 

0lo^ waltet tiefeS (ScJ^weigen 
3m S^al unb CiBeratt; 
2luf ^f(^ Betl^auten Sw^eigen 
©ingt nur bie 9la^tigatL 



64!(Iec 
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@le jlnget ^JtelS unb @^re 
2)em l^o^cii ^txxn ber SBelt, 
Det fitjer'm Saitb unb 3J?ecre 
5)ie '&anb bee ©egenS l^alt. 

(St i)at bie S^ac^t i?ertneBe»; 
3l^r ,JMnbIeln, futia^tet nid^ts! 
®tet§ fommt ^u feinen ^kUn 
S)er 93ater atteS iSid^tg. 

Hoffmann »on SaUev^leben. 



k 



36. griiWingS 2fnfunfn 

Der Sen J ijl angefommen! 
«§aBt \f)x ifyx niSjt ijcruonuuen? 
® fagen'0 eud^ bie 255gelein, 
CS fagen'S eu^ bie Sliimeleitt: 
2)er fienj ifl angefomiuen! 

3l^r fel^t eS an ben ffelbern, 
3^r fel^t eS an ben SBdIbern, 
©et Jtuduf ruft, ber ffinfe [e^Iagt, 
CS jiuMt, tra9 fld^ frol^ Beivegt* 
3)er Senj ift ange!ommen! 

«5ier SBIiimlein auf ber »§aibe, 
Sort ©ti^fijlein auf ber 5Beibe. 
5l(^, fel^t boc^, njie fld^ aUeS freut, 
es |>at bie SBelt fl(]& fc3^5n erneut : 
JDer Senj ip angefomnten! 



^' 



/ 
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3?. ©efunbcn* 



3^ ging ini SBalbe, 
®o fur mi^ l^in, 
Unb ni^t^ gu fud^en, 
S)aS njar mein ©inn* 

3ni ©d^atten fal^ x^ 
@in SBmrnc^en fiel&^, 
5GBie ©terne leud^tenb, 
aBie Steuglein fd^5m 

3c^ iroUft' e0 Bred^en, 
2)a fagt^ eg fein: 
„©ott id& jum gBe«en 
©efirod^cu fein?" 

3d^ ijruB'g mit aKen 
®eu ffiiirilein an^, 
3«m ©atten trug id^'g 
2tm ]^u6fd^en ^auS. 

Unb i)flanjt' eg tvieber 
^m fliaen Drt; 
^nn imiQt eg immer ^ 
Unb Bliil^tfo fort ^ 



38. 2)ic (Sci)afegrdber» 

(Sin SBinjer, ber am Jlobe lag, 
JRief feine ^inber an imb frrad^: 



©oet&ei 
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„3u meineni SBeinSerg liecjt tin ®c!)a|, 
®ra^t nur barnac^!" — „5tn tre^em $tafe? " 
©c^rie 9(tTc8 taut ben 3Sater an. 
„®iaOt nur ! . . ." D tccl^ ! ba parB bcr a)?ann. 

,<?aum tear ber ^ilit Seigefd^affl, 
@o griiB man nad) au3 JiJeit^eSfraft. 
Sl^iit 'gaffe, Jtavfl unb ^V»^iten n?arb 
^n ^einOeVij uni unb uni gefc^arrt. 
2)a ivar fcin Mo^ bcr rnl^lg bdeB ; 
Sl)i\in tvarf bic ^rbc cjar bur(f)'c! (SIcb, 
Unb gOv3 bic »§arfen freu;^ unb qncr 
^a6;) jebcm ®teind;cn i)in unb l^er^ 
-^(tteiu ba trarb fcin ©d;a| l>erfviirt, 
Unb jeber l^ielt fid; ancjcffifert. 

3)od^ faum crfc^icn ba§ ndd^flc Sal^r, 
®o na^ni man mit (^rflaunen tra'^r, 
2)a§ jcbe 9lcBc brcifaci? trug. 
Da truvben crp bie 6o^nc flug 
Unb (jrutjen nun ja^rcin, {al^rauS, 
S)c3 ©cl;age3 immer mcl^r l^crauS. 



39. Sm ©runen* 

UBitlfommcn im (Srunen! 
2)er »§immc( ifl Han 
Unb Humig bie 5(u\ 
2)cr Sienj ift erfd^ienen; 
CScr fpiegclt ftd^ l&ett 
3ni 9[dnj;cnben Ciuctt 
3m ©runcn. 



SSutdec 
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SGBitlfommen im ©runen ! 
3)a8 23dfleld?en fpringt 
5luf ©iproffeu imb flngt. 
3)er i^enj ifl erfd^ienen; 
3§m fdufcit bcr OBefl 
Um8 l^cimlid^c 0lejt 
3m ©runcu. 

ffiitlfommcu im ©runen! 
9lu8 fnorrigem ©ipatt 
2)er ^id;en erfd&attt 
2)a8 (Sununen ber 33ienett; 
Slinf tragcu jie l^eim 
2)en trurjigen <Btm 
3m ©runeiu 

aBidfommcn im ©runen! 
m mht im Xijal 
5)a§ i^amuK^en, ijom ©tral^l 
5)cr ©onne Befd^ienen; 
Dag fledfige 9lel^ 
2)Hr4l^iipfet ben Jttee 
3m ©runen. 

SBitlfommen im ©runen ! 
5)er »§immet ift ^tau 
Unb Wumig bie 9lu'. 
3)er Senj ijl erfc^ienen; 
@r friegelt fi* ^ett 
3m gldngcnben Ciuell 
3m ©runen. 
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40. SefKieb* 

D bu fr6We, 

D bu felige, 

@nabenti?lngenbe 8Beil^ttad^t«jeit! 

ffiBelt ging ijerloren, 

g^rifl ip ge^oren: 

jfmte bi(i^, freue bid^, o S^rlftenl^lti 

D bu fr5$rid)e, 

D bu fclige, 

©uabeuBringenbc Djterjeit! 

SBelt lag in SBanben, 

S^tijUpetpanben: 

ffreue bid^, freue bid^, o S^riflenl^eit! 

D bu frdj^tic^e, 

D bu felige, 

©uabentringeube ^Jfiugpeujeit! 

g^rijl; uufer 2Reijter, 

•§eiligt bie ©eijter: 

{Jteue bid^, freue bid^, o K^tlftenl^U 

So^gaCt 
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DIVISION II. 



41. giinf SJinge* 
SBa6i)er!ur§tmirbie3eit? 

5Ba8 ma^t jle unettragli^ lang? 

SO^u^iggang! 
SBaS Ijringt tu ©d^ulben? 

barren unb Suloen! 
5Ba^ mad^t gett?lnnen? 

0lld^t range Bejimien! 
SBa0 Brlngt ju @^ren? 

®i(| njel^ren! 



42. 2Cn bic matuv. 

©fife, l^eilige 0latur, 
Saf mid^ gel^n auf beiiter ®^ur, 
Mtt mic^ an bclner «§anb 
aSie ein ^inb am ©angetSanb! 

aSenn ic^ bann erniubet Un, 
®inf i^ blr am SBufen f)m, 
2It]^mc fu^e ^immeteluji 
«&angenb an ber Sautter ©tufl. 
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^(i)f ttjie n?ol^l ifl mir tei bir! 
SBltt bld^ lieOcn fur itnb fur! 
^a^ mid^ Qti)n auf beiner ®^)ur, 
©ufie, Beiliac 0latur! 

g. e. ©tolberg. 

43. 3(u§ SBilljelm SEeO* 

JJifd^erfnatc. 

G'S lac^eTt ber ®ce, cr labet gum 95abe, 
2)cr J?nak f^Iief tin am gruncn ©ejlabe; 

3)a ^ort cr tin Mino^tn, 

mt mttn fo fu§, 

SBie ©timmen ber (Sngcl 

3m 5)Jarable§* 
Unb wit er envad^ct in feliger ^\i% 
S)a fviilcn bie SBajfer il^m urn bie SBrufl, 

Unb e§ ruft au8 ben 3:iefen: 

SieO' ^nak, Bipmcin! 

3d^ lodfe ben ^d)Uftx, 

3^ gie^' il^tt l^erein. 

jQixt 

3^r 2Ratten, leBt njol^T, 

^i)x fonnioeu SCBeibcu ! 

J)er <Btnnt mu§ fdfceiben^ 

5)cr (Sommer i^ ^n, 
SBir fal^ren gu SBerg, nix fommen mieber, 
aBenu ber Jtutf uf ruft, n^enn cnvad^en bie 2iebet, 
aBenn mit aBIumen bie ©rbe fic^ fleibet neu, 
SBcnn bie SBriinnTein fliepeu im Iiet»Iid^en 3Wai. 
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Sptfonmgctt SBeibeu! 
i£)er ©enne mug fc(;eibcn^ 
Dcr ©ommer ip l^ln. 

@0 bounern bie ^b^m, ea ^ittert ber <Sk^, 
mi(i)t Qxaini bem ©d?u|eu auf fc^ivinblic^tcm fficcj : 

^r fti^reitet ijcrtuegeii 

5(uf ffelberu ijon (Sig ; 

iDagrunet feinOleig; 
Uub untcr ben Sugen ciii neblid&teg aUJeer, 
erfennt cr bie ©tdbte ber 2)?enfdKU nlci;t mck: 

2)urc^ ben 3ti^ nur ber 3Bolfen - 

©rBIidft cr bie ffiBelt, 

^ief unter ben SBaffern 

S)a3 griinenbe ffelb. 

@cf)iaer. 

44. 2)ic Soreici* 

^^ iveig ni^t, trag foil eg Oebeuten, 
®ap id^ fo traurig Ijiu? 
@iu aj?drd)en auS alteii 2^itm, 
2)a3 fommt mir nid)t auS bem @lim, 

2)ie fiuft ijl fu^t uub eg buufelt, 
Uub rul^ig fliegt ber 9l^ein ; 
2)er ©ipfel beg aSergeg funfelt 
3m *2lBenbfouneuf(i^ein. 
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3)ie f^onfle 3ungftau flfeet 
Dort oBen n?unber6ar, 
^^x golbneg ©ef^meibe Uii^ti, 
®ie fcimmt i^r golbene^ 'Saar* 

®ie fdmmt eS mit golbcncm ^amme 
Unb flngt eln Sieb baBei; 
3)aS ^at eine njunberfame, 
©eixialtige a^etobeu 

3)en ®d^iffer im fCeinen ©e^ifc 
©rgreift c3 mit txiilbem 9Bel^; 
^r fd^aut nld)t bie Selfenrife, 
@r fc^ciut ttur l^inauf in bie *&o^\ 

3^ gtauBe, bie SBetten i^erf^Iingeu 
9(ui @nbe ©d^iffer unb ^al^n; 
Unb ba0 l^at mit i^rem ©ingen 
3)ie )&oretei get^mu 



45. ©c^afer§ ©onntagaiieb* 

©as ijl ber ^ag beS ^errn! 
3d^ Bin atlein auf weiter fflur; 
9^oc^ eine SWorgenglocfe nur, 
^\m ^title na| unb fern. 

9ln6etenb fnie' id; |iev. 
D fugea ©rau'n, gel^cimeS SBel^n, 
5tt8 fnieten aSiele ungefel^n 
Unb UHHn mit ntir ! 



«f>eine. 
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S)et «&immel nai) unb fern, 
^ Ift fo flat unb fmxli^, 
©0 ^ani, aU woUV er offnen fld^« 
3)a3 ijl ber JTag beS ^errn. 

U()Ianb. 

46. SBciI)n6d)t§fcfl» 

S)er SBinter ijl gefommen 
Unb fyii l^innjeggenommen 
S)er ©rbe gtiineS Md\>', 
©d^nee liegt auf SBIutl^enfelmen. 
Sttin SBIatt ijl an ben SSaumen, 
©rflarrt bie Sluffe n?eit unb Breit. 

3)a fd^aUen Vtofetid^ Jtfange 
Unb fco^t ffe|igefancje 
«§ell burd) bie fflBinternadit. 
3n ^gutten unb aJaldfien 
3fl tlngg in griinen %tftm 
@in 6unter gruelling aufcjetvac^t. 

SBie gem bod^ fe)^' t(i^ gWnjen 
SKit oil ben rel(3^en ,ftrdnjen 
5)en gtunen SBeil^nac^tSBauni, 
5)aju ber ,f inblein SO^ienen 
SSon Sid^t unb )Ju|l fcefd^ienen! 
SBol^t fd^on're Steube QkU e3 fauni! 

0?cintc!. 

47. grii^ling^botfc^aft* 

8eife jlel^t burd^ ntein ©emutl^ 
fiieWid^eS ©elaute. 
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Min^' l^inaug inS SBeite. 

,f (ing' l^iuauS ^ig an ba8 ^auS 
5Bo bie SBIumen fipriegen : 
2Bcun bu eine dlofe fd^aup, 
©ai3', iti^ laff' fte gru§en. 



48. X)a§ aJeitc^cn unb tic Slulpcn* 

^inp ttciften 3!iiT^3eu l^in unb l^er 
Sin nac^Barlid^eS SSeild^en. 
Der ©drtner, bcr ijon ungcfdl^r 
2)agu Urn, laufc^t' ein SBeild^en 
Unb na^m fid^, alg cin ^rai?er fDlamx, 
3)eg untcrbrutften SSci^enS an. 
„3^r poljcn, bummen ®in(jcr, fri^njeigt! 
SWein QuteS QJeilc^en, ba5 Pd^ l^ier 
®efcl)eiben Bi8 gur @rbe mi(\t, 
^at gc^nmal ]§6^crn SBert^ aU i\jx. 
5(n meineS SSeil^euS Dixften lak 
3c3^ treibtid^ niir baS »§erj, ijI'S eu(i^ 
®d[)on ttid^t an 8Buti^8 unb Garten gteici;. 
5ln eurcm 93i3(i^en <Sd^5n]^eit ^abt 
^^ mid; f(f;on lange fatt gcfebn; 
Unb innern SBertl^, mf)aU 3]^r ben?" 

Siangbetn. 

/ 49. 25aS »^cfbcnr6§Icin* 

©a:^ ein Stxia^' ein 0l6Sleitt flel^n, 
aUdSlein auf ber ^eiben, 
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»ief cr \^mU, cS na^' ju fel^n, 
@o^'g mit ijlelen S'rcuben. 
moglein, mbmn, Olo^Iein rot^, 
Ol68lein auf ber ^eibeu. 

JtnalJe fpra^ : id} t^red;e bici^, 
OloSlein auf bcv ^geiben ! 
Moslem fvrad^: ici^ ped^e bid), 
©af^bu en?i(j benffl an mid;, 
Unb Id^ niitl'a nid)t leiben. 
Ologlein, SfJo^Ieln, Sflo^Ieiu rotl^, 
Ologfcin aufbev ^eil^eu. 

Unb ber trilbc ^nat^c Brad) 
'3 OloSleiu auf ber .geiben ; 
9l5elein njel^rte fid; unb ftad), 
»§arf i^ni bod; fein ffiel^ unb Qld;, 
SWu^t' eg e^cn leiben. 
mmn, Simtin, mmn xotl), 
Ofo^Iein auf ber leiben. 

-^ ©oet^e. 

50. SSorfafe. 

©en flud^tigen XaQtii 
9Be]^rtfeine®eu>a(t; 
SBie Olciber am SBagen, 
<Bo flte^en fte Bafb. 

©leic^ eltenben -SBdfeen, 
®otWn ftebal^in; 
2)'rum n?in id^ fie nu^en, 
®o lang' ici^ noci^ tnn. 

®(etm. 
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51. ©cbulb bringt Slofen* 

^6 ifl ©ebutb eln taul^er ©traud^, 
. SSoll 2)oruen atter ©nben, 
Itnb trer il^ni nal^t, ber merft bai aud^ 
5(n Su^eu uub an 'Sdnben. 

Unb bcnnod^ fag' ic(; : taff ' ble WlvH)' 
3)id^ nimmermefir tietbriegen, 
©ci'S and) mit ^rdiien, f^^dt unb frfil^ 
3l^n treulid^ gu fcegiepen. 

Uri}t5|Iic^ tt)irb er u6er 0la^t 
2)ein SKul^en bit fcelol^nen, 
SBenn uber all' ben Dornen lad^t 
@in ©trauf ijon Slofenftonen. 

fBacfernadel 

62. ®ic nidfenbc SRutter. 

i£)le .^inber fpielen 0la(]^t0 am 5!ifd^, 
JDle abutter ftridft; 
©er ^Inber 5lugen BRcfen frifd^, 
5)ie abutter nitft. 

©ie 5(ei)fet flel^n noc^ auf bem JEifd^, 

UnbleberHicft 

3)ie ^inbteln an ijerful^rerif<^, 

JDie SWuttcr nicft. 

(Jin i)ur^urfh:eif get; mit ©emifd^ 
aJon ®olb geflirft, 
fiad^t einem gar gu gauterifc^, 
©ie Sautter ni*. 
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J)a flrecft e0 na^ bem golbncn ffif<^ 
2Die»§attbgcf^itft; 

S)ie abutter nicft. 

Unb eineg folgt beni anbevu rifd^, 
Unb iebeS fpitft 
©i^ feittc ^afc^c rduBerifd^; 
S)ie ^xitUx nxdt 

5)ie ©ogel rdumen at bm i$!ifc^, 

Unb5meHHc!t 

Hub fuvd)tet flcf) i;or fetnem SBifd^; 

5Dle WhiiUx nicft. 

Ser SSater fragt geBieterifcC;, 
D6 bag fld& fd^idft? 
3)ie JtnaBen bod^ antwortcn frifcf; : 
5F)ie 2)luttcr tiirft. 

mMevU 

63. SKorgenmanberung* 

Set ted^t in Sfreuben n^anbern triK, 
©et gel^' ber ©onn' entgegen; 
5Da ijl ber SBalb fo f Irc^enflia, 
,^em ^uft^m inag fid) regen; 

0lod^ f!nb nic^t ble ^er^en trad;, 

S^uc im l^oT^eu ©rag ber S3ac^ 
©ingt teife ben SdJorgeiifegeu. 

3)ic ganje SBelt ifl trie eiu SSud^, 
S£)arirt ung aufgefd^rietjen 

D 2 
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3n 6unten Seilen nxm(f) cin @)pxnC^, 
SBie ®ott utt« treu gefilieben; 
9Balb unb aBIumeu nal^ unb fern 
Uttb ber l^eUe 3^orgenflern 
©Inb QtuQm ^on feinem !i!iet?en. 

Unb ijldgli^ Idgt bic 0la^tiga« 
3m ®ufd^ il^r 8ieb erflingen, 
3n QBerg unb i^iat erroac^t ber ®<^all 
Unb voivi f!(^ aufrcartS fc^wingen, 
Unb ber a^orgenrot^e ®^dn 
©timmt in tid^ter ©fut mit ein: 
,8agt un3 bem 'gerrn loBfmgen!" 



54. SBalblieb* 

3m SDBaTbe mb^V i(^ Wen 
3ur l^ei^en (Sommerjeit ! 
2)er 2Balb, ber fann un3 geBen 
aSiel ICufl nnb gr5^rid;!clt. 

3n felnen ful^fen <S(baiUn 
ffiBinft jeber S^reig unb 9tjl; 
©ag aSfumc^en auf ben a^atten 
0llcft mir : ^omm, lieber ®afl! 

aBie fl(5^ bie 9S5geI f(]&njingen 
3m l^etten SP?orgengIanj ! 
Unb «&irf(^ unb 3fle|e f^ringen 
®o lujiig n?ie jum Zani. 

9}on iebem Swjeig' unb fltelfe, 
•eSr' nur, njie'« Um^ fc^atJt! 



(ScibcL 



SECOND DIVISION. 37 

®le flngen laut vin\> leifc: 
^ommt, fommt gum grunen SBalb ! 



65. 2)cr wci^c »^irfd}* 

(5« gingen brel Sfiger njol^I auf bie aSirfd^, 
®ie wottten eriagcu ben treiflcn '&irfc5^. 
®ie legten fl(i^ xmtet ben 3!annenBaum; 
®a fatten bie brei einen feltfamen ^raum. 

2)er ®rj!e. 
„mx ijat getrdumt, id^ flo^ft' auf ben SSufd? ; 
S)a taufd^te ber ^ix\4 ^erauS, l^ufcb. ^iifcl; I" 

3)er S^^fite. 
^Unb alS er ftjrang mit ber »&imbe ®ef faff, 
S)a 6rannt' Id^ il^m auf baS Sett, )3iff, ^3aff !" 

^n ©ritte. 
„Unb al3 id} ben »&irfd^ an ber @rbe fa^, 
5)a jlieg id^ tujtig inS ^orn, trara!" 

©0 lagen fie ba unb fpr ad;en, bie brci; 
S)a rannte ber n?ei^e »§irfd^ ijor^ci, 
Unb (i)* bie. brei Sdger il^n red^t gefel^'n, 
@o njar cr baijon u6er ^iefen unb »go^'n. 
*ufd^, ^ufc^ ! $iff, ))aff ! 3:rara ! 

Ut^Ianb, 

66. ^crnfpruc^* 

Jtixrtidftauben etne 
®agt jur l^ol^en Sid^e : 
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„5)u ©e^tief ne, ^Jitidje, 
«§aft \>od} gar gemeine 
Svixd^t' uub Jr infill flelue. 
©d^flu bagegen meine 
9(eVfeI, ^vk jlc quotten, 
SBimber i3on ©ettjid^te!" 
„5(Bcr fcf;neU ju ntc^te 
^inb bie traffertioUen/' 
6prid;t bic ^tc^': „5tw3 mciucu 
,^ernen, ben fo Heiueii, 
ffiBirb in f:paten Q^ikn 
©ic^ eitt SBalb J?cr6reiten." 

57. Sic grofc^e^ 

@iu gvojjer Xeic^ tuar gugcfvoren; 
i£)ie §r5fd&Iein, in ber ^iefe ijei'Ioren, 
2)utften nic^t ferncr qmUn nod; fvringen, 
93crfprac^en ftd^ atjer, im ^alljen 3!rauin, 
Sanbcn fie nur ba oBen 9laum, 
SGBie SfladjtigaBen woBten fte flngcn. 
5)er $l^amrinb f am, bag ®i8 i^erft^molj, 
0lun ruberten f!e unb lanbetcn polj 
Unb fa^en am Ufer \mt nnb Breit 
Unb quaften trie ijor alter S^it. 



®oet|)e. 



58. @cbwalbcn(icb» 

9luS fernem Sanb 
CBont 2^eereSfh:anb, 
9luf l^olfeen, luftigen SBegen 
ffliegji ©d^njalOe bii, 
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Dfyxt {Raji unb Sixtf)' 

3)er lieBen »§eimatl^ cntgegen. 

UcBer 5Janb unb SH^eeir 

»§ajl bu bie ,^nbe ijeriiommen, 

5)a5 im »§eimat]^lattb 

3)er SBinter fc^wanb 

Unb bet SJrul^Ung, bev gtul^ling cjefommen ? 

Sein Siebti^en ft3rid;t: 
- aBei^ felBer ni^t, 

SBol^eir mir ge!ommen bie 2^a|jnung ; 

5)0^ fort unb fort 

SonDrtjuDrt 

80^ mid^ bie SrCipnflSal^nung. 

©0 ol^ne aiaft 

3n freubiger »§aji, 

9luf l^o^^en, luftigen SBegen 

Slieg' id^ unijerwanbt 

5)em «§eimatl^Ianb, 

©em lenjgefd^mucften, entgegen. 



@turm. 



69. gKecrcSftiae* 

^iefe ©tiOe l^errfc^t im SBaffet, 
Ol^ne Sflegung tul^t bag Wlux, 
Unb 6e!ummert flel^t bet ©differ 
©latte Sldd^e ringg nmf)tx. 

Jteine Suft ijon feiner ®eite ! 
^obeSflitleftir^terlicT)! 
3n ber ungel^euern 5Beite 
aieget feine SBetle fld^*. 



®oet^e» 



40 GERMAN POETRY FOR REPETITION. 

60. ®ludlid}e ga^rt* 

5)ie dUM gcvreipcn, 
S)er ^immcl ifl l^cf(e 
Unb Qleolue lofet 
2)ae dngfilidje SSanb. 
(gg fdufelu bie ffiinbe, 
m rii^rt fic^ ber ©djiffer. 
©efdjtrinbe! ©efc^trinbe! 
m tt»eilt ftc^ bie SBetle, 
(ga na^^t fid^ bie Seme ; 
(gd^ott fel^' ic^ bag Sanb! 

61. X)tt ^zn t)cS gKeere§# 

3u ©out^am^tou am ©tranbe 
STOit 3e:^ter unb niit ^rou' 
3m $uri)ur^rad^tgeivanbe 
©i^t-Jldnig Jtnut i;u 3:^rou, 
Unb raut erBraufen bie SBoijen. 

2)em SBinfe feiner SBraueu 
4axxi ftumm fein SDJanncn^eer, 
©oc^ feine ^liigcn fc^aucu 
^ul^n utoS weite 3)leer j 
Unb laut erbraufen bie SBocjem 

2)'rauf njirft bie S5wenmd^ne 
®ee ^a\i)ptf)aax^, grau unb lang, 
STOit ©tolj juritc! ber Sdne, 
®er gnglciubg 9SoI! IJcjtraug; 
Unb laut erbraufen bie SSoflen. 



0oett)t. 
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„3Sou biefcm gotbnen (Stu^le 
Q3i8 ^hx gum Blaueu SBelt, 

3flmcinbleirb'fc^cSBeIt;" 
Unb laut ev(?raufcu bie SBogcn, 

„9hici) bu, tvofe bcincm ©rotten, 
UralteS 3Wecr! — fortan 
@ottfl mir ©el^orfam gotten, 
5HStreuerUnterti^att!" 
Unb laut erfcraufen bie SBogen. 

Unb n?ie er'8 tuft am X^rone, 
aiottt flolj bie fflut^ ^txM 
Unb f^teubert i^m ini ^o^m 
3um aSarte i^r ®ef:pei; 
Unb laut erBraufen bie SBogen. 

dx aber njiift ijom ©d^eitel 
©en .^onenreif in'g a^eer, 
9*uft: „2)?enfd6enmac]^t ijl eitel ! 
©em t&errn attein bie ^^r'!" 
Unb laut ertraufen bie SBogen. 

^. ©ottfricb t). Seitner. 

62. gRorgcntieb* 

3Ber fd^lagt [o rafc^ m bie Seufier mit 
SD^it fd^tranfen grunen 3^ceigen? 
©er junge SDiorgenirinb ifl l^ier 
Unb witt fid) luflig jeigen. 

„%xan§, l^erauS, bu ^m\^m\o^n !" 
(£o tuft ber !etfe ©efette— 
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9Sor belner ^amnterf^ttjette. 

^orjl bu ble Mftx fummen tiiti^t? 
^or jl bu bag ©tag ni^t fUrren, 
SBeun fie, BetduBt i)on 2)uft unb Sie^t, 
^art an bie ®c^ei6en fd^tvimn? 

5)ie ©onnenflra^teu pe^len ftd^ 
aSel^enbe bur^ SBtdtter unb 3tanhn 
Unb wecfen auf beinem fiager bic]& 
a^lt Henbenbem @c^tre6en unb ©^wanfen* 

Sie Sflac^tigatt ijt l^eifer fa% 
®o lang' l^at jle gefungen, 
Xtnb well bu fie fle^ort nic^t i)a% 
3fl fie J)om SSauni gefprungen. 

S)a fd)tug id; niit bcm leeren S^^eig 
%n beine 8:enfletfcf;eiben. 
^eraug, l^erauS, in bag J?rti^Iinggt:eic^ ! 
(St wivb nicl)t lange niek Hel^en." 

SBil^elm SKftUer 

63. 2)ienerfc^aft* 

3d)l^aBegute®ienerfti^aft; • 
5)ie ^ned^te ^eigen: ©elBfl^^gefe^afft 
Unb @^dHu*SBett unb 5tu^BeU3eit; 
Die a^agbe: Drbnung, Sleinllci^feit; 
2)urfl, «&unger l&eipen ®d)ett! unb «od;. 
^ab' audi^ groel ©belfnaBen no^, 
@cnannt:®eBetunb gut' ©etrijifen, 
S)ie, Big id^ fd^faf, niic^ triegen muffen. 
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64. ©ag an, o lieber UJogcl mefn* 

„®ag an, o liebev 33ogeI nieln, 
©ag an, ico^in bie 0leife bein ?" 

SWic^ trciSt ber ©inn, 
^D'rum mu^ ber $fab njo^t rid^tig feitti 

„©ag an, o licbfler 93ogc(, ntiv, 

©ag, wa8 i?erft)ric^t bie 'goffnung biv?" 

m, Hnbe ISuft 

Hub fiif en Daft 
Uttb neuen fienj ijerf^ri^t fie mir! 

„^u l&aji bie fd)oue gerne nie 
^iefel^en, unb bu glawbji an fie?" 

3)u frfigji mid^ »iet, 

Unb bag iji (Spid, 
Die Qtntwort aBer ma^t miv WUi^'l 

01un log in glduBigssfrommem Sinn 
5)er aJogel uBer'g 3Weer bal^in, 

Unb linbe Suft 

Unb filler 5)uft 
@ie tt?urbett tt?ltftic]^ fein ©enjinn. 

griebrid) «^cbbet. 

G5. J)u bljj trie eine Slumc* 

S)u bifl n?ie eine SSlunie, 
©0 l^otb, nnb f^5n unb rein : 
3(^ fd)au* bic]^ an, unb SBe^mut]^ 
©d^Iei^t tnir inS «§erj l^inein. 
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Sroir ifl, aU oB id; bie ^gdnbe 
5(uf' g »§auvt bir legcii fottt', 
aSctenb, ba§ ®ott bid; ev^alte 
®o rein imb f^oit unb ^olb. 



^etne 



06. 2(bent)rant)fd;af^ 

Oolbner ©c^ein 

5)etft beu «&ain ; 

STOilb Meud;tet 3«w6erfid&immer 

S)er iimBufd^ten SBalbburg ^riimr.uT. 

®titt unb l^el^r 

©tra^lt bag ai?eer ; 

«§eimwdrtd flieitcn, fanft une @c!^ivdue, 

ffern am @ilanb Sifd;er!i'il(^ne. 

®il6erfanb 

93lin!t am ©tranb ; 

9lot^er f^ireljen l^ier, bort Maffer, 

fflolfenbilber im ©enjdjTer. 

atauf^enb frdnjt, 

QBanfenb flticb be« QSorlanbS ^h^tl 
IKBilb umfc^ttdrmt x)om ©eegepugel. 

STOalerifc!^ 

3m ©ebfifd^ 

aBinft, mit mxt^m, 8au6 unb OuetU, 

®ie temoofle JtlauSncvijene. 
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Srufbergtut^ 

®tixU bic ®Iut^; 

(Bcbon t)er6lagt bcr 9I6enbfd^immcir 

Qluf ber l^ol^en SBalbSurg irummc c. 

QSoHmoubfd^ciu 
2)ecf t ben «&nin ; 
(^eijicrlig^jct we^'n im ^l^ale 
Urn i)erfun!'ne »§e(benmale. 



sKatt^ifibn, 



67. enfCnig, 



SBer reitet fo f^at bur^ m^t unb SBinb ? 
C?3 ifl bcr 93ater mit feineiu Jtinb ; 
^r ^at ben ^rnicn njoi^I in bem 5trm, 
^r fagt i^n (!d;ct, er l^dlt il^n trann. 

„a)^ein (So^n, tt?aS Bitcjp bu fo Bang bein ®ejl(^t?*- 
„®ie]^p, abater, bu ben erlfonig ni^t? 
S)en (Srlenfdnig mit ^ron' unb ©toeif?"— 
„mdn <Boi)\\, c5 ift ein 0Je6elfheif."— 

„^u lieBeS ^inb, fomni, gel^' mit mir! 
®ar fcftone @^iele fijiel' ic^ mit bit ; 
SDMnd?' Bunte SBIumen flub an bem ©tranb, 
WUim Wlntttx f)at manc^ giilben ©enjanb." — 

H«0?cin QSater, mein 93ater, unb l^drefl bu nid^t, 
SBa§ erlcn!6nig mir leife ijerf^ri^t?"— . 
„®ei rul&ig, fcfeibe tu^ig, mcin ^inbl 
3n biirren SSIdtteirn faufert ber SBinb."— 
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„ffiittfl, feiner ^nate, bu mit mir ge^n? 
Si^eine Xbd^Ux fotlen bid^ trartcn fd^on ; 
2J?eine ^^Ux pil^ren ben nfi^tlid^eu Oleil^n 
Hub triegen unb tangen unb flngeu bid? cin."— 

„a)?ein QSater, mein 33ater, unb flel^ft bu nic^t bort 
@rI!5ni9S ^Cl)Ux am bufletru Drt?" — 
„9J?ein ®o^n, mein ®o^n, id; fe^' eS genau, 
^S f(3^eineu bie alten SBeiben [o gran," — 

„3d) lieBe bi^, mx^ reijt beine fc^one ©eftalt; 
Unb Bifl bu ni^t wittig, fo Braud;' id; ©ewatt." — 
„3Wein 93ater, mein 9Satet, j;e|t fapt cr mic^ an! 
(Jrlfonig l^at mir ein J^eib'S get^au!"— - 

Dem ^aUx graufet'^, er veitet gefc^ivinb, 
@r i)aU in ben 5ltrmen ba6 ac^^enbe ,f inb, 
©rreid^t ben ^of mit 3Ku^' unb 0lot{;,— 
3n feinen 3lt:men baS Jtinb ivar tobt. 



©OCI^C. 



68. 2Cn ben ©*laf. 

*^omm, ffif er ©c^Taf, erquitfe mic^ ! 
S^ein miibeg 3tuge fet;net f!d; 
©er Olul^e ju genlepen, 
^omm, fanft eS jujufci^liefett. 

SCBie aBer, Steunb, o fcS^Ioffeji bu 
$Bon nun an eS auf etrig ju, 
Unb biefe 5tugenlieber 
©di^'n nie ben a^orgen wieber? 
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®o treifl i(^, bag ciit f^oner' SW;t 
(Slnji meincn ©glummer untevBrici^t, 
3)aS etrig, eirlg gldnjet, 
Unb feine ^a^t Begreitjet. 



SBeipe. 



G9. 2)(i6 S3ci(d;en, 



(Sin Seil^en auf ber SQicfe flanb 

©eBCitft in flc^ unb unbefannt : 

@8 tt?ar ein l^erjig'S 93ei((t)en. 

5)a fam eine iunge ©rt;dferin 

3Wit leic^tem ©d)ritt unb niuntrem ©inn 

Salter, ba^er, 

5)le SOBiffe l^er nnb frtng. 

9ld^ ! ben!t bag 9Sci(d)en, tijdr' icf; nur 
3)ie f^onjie SBdnne ber ^latur, 
2t(i^, nur ein f(einc6 SBeilc^en, 
S3ig mi^ bag 5JieM;en atjgevflticft 
Unb an bem 3Bufen matt gebvucft ! 
91^ nut; ac^ nuv 
Qin 93iertelflunbci^en (ang ! 

2td), atjer ad; ! baS SOJdbd^en fam 

Unb nid^t in 5(d}t bag 5l5eilc(;en na(;m, 

(^trat bag arme ^3eilc^en. 

©3 fan! unb flarb unb freut' fic^ nod? : 

Unb perS' irf> benn, [o flerb' ic^ boci^ 

3)urc^ fie, burc!) fie, 

Qn iijxm 5uf en bocf;. 

©oet^e. 
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70. DiiS 9iKat)ct)en au6 ber gvcmbe* 

3u ciueni ;t^at l^ei armen »&irtcu 
^n-fd)ien niit jebem iun(jen 3a^r, 
©obalb bie crflcn Ser^^en fc^trirrten, 
©in a)labd;en fct)6u unb anmbertjar. 

©ie \mx nid^t in bem ^(>it geBorcu, 
STOan wu^te uid^t, trover fte fam ; 
Sod^ Wnett trar il^re <Bxnix mlmn, 
(BoM't} bag a)Mbc^en 5lt?f(^ieb iiat}m. 

S&cfeticjettb ti^ar i^re 0la^e, 
Unb atte '§ev;eu trurben njeit ; 
®oc^ cine SBurbe, cine 'go^e 
^ntfcrnte bic a>cvtraulid}!eit. 

@ie I6rad)te SBImnen niit nnb gri:id}tc, 
©ercift auf cincr anbern 5(uv, 
3n einem anbern (SonncnIlcf)te, 
3n cincr glncffid^crn ^:)latur, 

Xlnb t^eiltc {ebem cine ©aU, 
®em SBlumcn, icnem grudjte and; 
5)er Sungling unb bcr ©rciS am @taDe, 
(5in Icbcr ging bcfc^cnft nac^ ^^auS. 

SBiafommcn n^aren adc ®a(!c } 
Dod^ na^te fid? cin licbenb $aar, 
®em tcid;te fic ber ®at)en l^cfte, 
S)et SSlumcn a(lcr[d)i)njte bar. 



<Sd)iacr 
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71. gin Sid)tcnbrtum ftel^t cinfam* 

^in ffi^teiiBaum flel^t einfam 
3ni £norben aiif fal^Ier ^t>f)\ 
S^ttWIdfert; mit If ci^cr 5)ccfe 
Uml^ullen i^n (gig unb Science* 

(Sr trdumt Jjon eincr Valine, 
©ie fern im S^orgcnlanb 
Einfam unb f^njeicjcnb ttaucrt 
9luf Brenneubetr &elfeiuvanb. 

72. gjZorgenS ini SBalbc. 

(Jill faiifter a)?orgcttTiiinb bur^^iel^t 
3)c8 SorjleS grime tgatlcu, 
•^ed wirBelt ber SJoijct muntre^ 8ieb, 
©ic iungcn SBirfeu tcalleiu 

5)a« (Sid^l^om fd^iringt fld^ ijon 93aum ni aBaum, 
©as 3»e^ burdbfi^lii^ft bie SSufd^e, 
SSicl l^unbert Jtcifer im fci^attigen Siannx 
(grfreun fic^ ber SH^orgeu^ifc^e. 

Hub ttjie id^ fo fc^reit' in bem lufligen SBalb, 
Unb atte SBduni' erflingen, 
Unb «m mid) l^er QltteS flngt unb fd;aBt, 
SBie fottt' ic^ allein nid^t flngen? 

3^ fmge mit flarfem, freubigem ^ant 
©em, bet bie SBdlber fdet, 
©er broBen bie (uftige ^u^Vet geBaut 
Unb Sdnn' unb ^u^Iung iuefct. 

^avl (^gon (Sbert. 
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73. 2)ic Satergruft* 

(5S ging iro^I itBet bie «&albe 
3ut alien ^a)ptW em^or 
@itt ®rcig im 2Baffenge[d)meibe 
Xtnb trat in ben bunfetn (?^oi\ 

2)ie ©drge felner 5f^nen 
©tanben bie «§aU' entlang, 
5tu3 ber 5!iefe tl^dt il^n nia^neu 
din n?unbetbarer ©efang, 

„$Bo|)I ^a6' ic^ euer ©riipen, 
3^r tgelbengeijier, ge^drt; 
^ure Oleil^e fott ic^ fc()Iiefen. 
«§eit mir ! Ui) Bin eS n^ert^." 

^S flanb an filmier ©tdtte 
@in <BaxQ noc^ ungefnttt ^ 
©en \\((f)m er ^um Oiu^eBette, 
Sum ^ful^te nafim cv ben ®cl;ilb. 

Die »§dnbe ti)at tx fatten 
9(ufS ©ti^wert nnb fc^Iummert' ein ; 
I)ie ©eiflerlaute i?et|)attten, 
©a mod^t' eS gar fliUe fein. 

llt)lanb 

74. ®onnta36fr«{)e* 

5tu§ ben ^^dtern l^or' id; fd;at(en 
©todentone, Seflgefdnge, 
^ette ©onnenblicfe faflen 
S)nr(5^ bie bunfeln SSud^engdnge, 



SECOND DIVISION* 51 

dimmer iflijoii ©lanj umjfoffen, 
«6eirger gricbe rings ergoffett. 

©urd^ bie ffetbcr jliB Beglucfet 
SBatten SKenfc^eit ariernjegen; 
JJw^en ^inbern gleic^ gefc^inucfet, 
®e^tt bem SSater jie entgegett, 
Ser auf golbner ©aaten SBogen 
©egnenb fomnit burd^g Sanb gegogen. 

SBie fo jlitt bie SBai^e gteiten, 
aBie fo li^t bie SBIumen Brinfen! 
Unb an^ langfl entfc^^njunbnett Beiten 
Siel^t ein ©riigen ^ler, ein aBinfen, — 
aSie eitt ^inbteiu utu^ id^ fublen, 
aSie eitt ^inblein mo^f i^ fpielen ! 

75. 2)le wanbclnbe ©lodfe* 

eg ttjar eitt ^inb, bag njottte ttie 
3ur Jtird^e fl(]^ Bequemen, 
Uttb ©otttttagg fanb eg jietg eitt SBit 
3)ett SBeg ittg gelb §u tte^mett. 

5)ie STOutter fijrad^: „2)ie ©locfe tout, 
Unb fo ifi bir'g Befo^Ien, 
Xtnb l^aji bu bic^ nid^t l^iugctuol^nt, 
®ie fonimt unb ivirb bid^ l^olen." 

©ag ^inb, eg benft : „<^k ©locfe ^dngt 
5)a broBen auf bent <Btui)U." 
®^ott l^at'g bett aSeg itt'g gelb gelettft, 
2ttgliefegaugber@c§ule, 

E 2 
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3)le Olocfe ©locfe tM ni^t mel^r, 
5)ie WlniUx ^at gefacfclt* 

S)le ®locfe fommt geiuacfelt. 

®ie warfelt f^neU, man gtauBt e6 faimt; 
^aS arme Jtinb im ©d^rerfen, 
@8 Iduft, eS fommt, aU tt?ie im ^raum ; 
2)ie ©lorfe tt?irb eS bccfen. 

3)0^ nlmmt eg ricf;tl(j feinen '©aifc^; 

Uttb mit gciranbter (Bc^netlc 

(gut e8 burd^ Qlnc^et; ffelb unb 33ufcf; 

Unb jeben @oun* unb Seicttag 
©ebenft e^ m ben ©c?^aben, 
JtJdgt burc^ ben erpcn ©locfcnfd^kij, 
9lic(;t in ^Perfon flcf? (aben. 

70. 23icr gel)rcn» 

SBe^fllie, iua^ id^ l^ier bir nici^t n?itt t)orent]^a(ten, 
9}ier ii^el^rcn, bie nicf;t finb in iebcm D^v entl^altcn. 

©it f^ctjcn fincn ^galt, im !^e6en cinen ®tnt\ 

2)cr QBorte ijier: ^alt' tin ! ^att' au^! t;alt' an! l^alt' ai. 

^&alt' ein ben 3o^^«f bie ®ler unb {cbe Seibenfc^aft ! 
^aW axi^, tvaS blc^ tjetrifft, mit Pavfer ©eelenfra^ ! 

t&alt' an j^um ®nitn n?en unb n:o bn ^a(t}t gcnjannjl ; 
t&alt' at i^om ^5fen ivcn, ^om lUcI, tta§ bu fannft. 
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5Bel^att' «nb tl^iie bic3 uub ovbne belu ^^erl^alteu 
2)anad); fo iritfl bu bid^ unb n?irfl bie ffielt er^alteit. 

77. 2)a6 @d;n?erf» 

Bnt ©c^mlebe ging ein iimgcr ^elb, 
(5r l^att' eitt gutcS (S^rrcrt Bcficttt ; 
3)o4 «^3 er'8 trog in freicr «§anb, 
5)a8 ®^wert er J?ic( gu fc^trer erfanb. 

3)er atte ©ti^mieb ben SBart ftd; ftrcld^t : 
„2)a8 ©d^ttjert ifl nic?&t gu fc^tver, noc^ Iclc^^t, 
3u fd^wac^ ifl euer %xm, Id) mcin'; 
^od} morgen fott gcl^olfen fein." 

„0Jeln, l^eut' ; I^ei aUcr 9litterfd)aft, 
I)iit(^ tncinc, nld^t bur^ geucvB Jtraft !" 
2)cr Sungling [vtid;t'^, i^n ^raft burd^bringt, 
2)aS <S(i}votxi ev ^od; in Sfiften fd^rvingt. 

Ufclanb. 

78. ffiattrtrolTa. 

3)et alte 33art?aroffa, 
5)cr Jtaifer ffrieberi^, 
3m unterirb'fd?en ©c^toffe 
^ait er Jjerjaubcrt fic^. 

^r ifl nlematS geftortjen, 
(Ex lebt barin nod^ je^t ; 
(Ex l^at im <B(t)lo^ i?ertovv3cn 
Bum ©(i^Taf fid; ]^ingc|c|t. 
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(^ i)at l^inaBgenommen 
Del 8iei(S^e3 ^errlid^feit, 
Uttb njirb einp tt?ieber!ommen 
SWit il^r gu feiner 3«it* 

3)er ©tul^t ijl elfentjeittern, 
3)arauf ber ^aifcr flfet ; 
S)er ^i\d} ijt marmelfleinern, 
SBorauf fein '^axx^t er jiufet. 

®eitt Satt ijt nid^t ijon Sto^fe, 
@r ijl i?ott ^eucvSglutl^, 
3fl bur^ ben %\\^ geitiad^fen, 
ffiorauf fein S^nn an^xn^t 

dx ni(f t all wic Im Jlraume, 
©ein 5lug' l^atS offen gn?in!t ; 
Unb ie na^ langem 3laume 
(gr einem StmUn vointU 

dv ftjri^t Im ®^taf jum JtwaBen: 
,,@e^' ^itt loot's ©d^Iog, 3tt?e% 
Unb flel', oB no(^ bie Slakn 
»§erfl[legen um ben 95cvg. 

Unb ttjenn bie alten 9la6en 
0loc3^ fliegen immerbar, 
®o mu^ icfc aud^ no(^ fc^^tafen 
©e^auBeirt ^unbert ^ai)x'J' 



SftAcfat. 



79. 25ie ^apefle* 

SroBen fle:^et bie Jtojjette; 
©(S^auet jliB inS J^l^at l^inaB, 
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2)runtett flngt M ffiief m\\> CLuetle 
^xf>t) uttb l^eU ber ^irtenfnafc. 

3:raurig tbni bag ©ttdPIein nieber, 
©^auerlid^ ber field^eitci^or ; 
©tide f!nb bie frozen iCieber 
Unb ber ^na6e laufd)t em^or. 

©roBen Bringt man f!e gu ©ratje, 
S)ic fl^ freuten in bent Xf)al 
«&irtenfnal?e, ^irtenfnaBe; 
2)ir an([) j!ngt man bort einmaL 



manh. 



80. 25a6 ®d)rog am gReere* 

t&aflbubag ©d^Io^ gefel^en, 
®al |)o]^e (Sci^Iog am 2^eer? 
©olben unb rofig n^etjen 
5)ie SBolfen bii'ikr l^er. 

^S moti^te fid^ nieberneigen 
3tt bie ft3iegelf(are fflnt, 
(58 mo^te jlreBen unb fleigen 
3n ber ^IBenbnjolfen ©Int. 

„3Bo^r ^ab' id& eg gefe^en, 
2)ag |)cl^e ®d^Iog am Tim, 
Unb ben 3Wonb barufcer jlel^en, 
Unb 0le('el n?elt nml^er." 

!Der 3Binb unb be3 2^eereg ^aUtn, 
®aUn Tie frifid^en ^lang ? 
33erna]§mfl bu an^ fjo^m ^Mm 
©aiten unb 5?epgefang ? 
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„^ic SBinbe, bie SBogen atlc 
JJagctt in tiefer Qtui) ; 
©incni Jllacjelieb auS bcr ^gatte 
^5rt' i^ mit ^^rdneit gu." 

©a^cfl bii o6eu gel^cn 
S)cn itouig unb fein ©emn^T, 
S)er rotten Wtantd SBel^cn; 
S)er golbnen J^onen ©tral^l? 

Su^rtcn fie nic^t mit SBonnc 
@inc f(^one Sungfrau bar, 
«gcnti^ trie einc (Sonne 
©tra^Ienb im golbnen »§aar ? 

^QBol^I fa^ id^ bie ©Item ^eibe, 
D^ne ber Jtronen ii(S)t, 
3m fd^njarjen ^rauerfleibe; 
S)ie 3ungfran fa^ id^ nic^t." 

81. 25er gute Jilamerat* 

3d^ l^att' einen ^ameraben, 
@inen Seffern flnb'ft bu nit. 
2)ie 3!rommet fd^Iug jam (Streite, 
@r ging an meiner @eite 
3n gleid^em ©d^ritt nnb 3!ritt. 

Sine ^nget fam geftogen ; 
©ilt'g mir, ober gilt eS bir? 
3^n ^at el weggeriffen, 
^ liegt mir i)or ben Sugen, 
QKl njflr'l ein ©tiirf i?on mir ; 



U^lanb 
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SBin mir bic «§anb noc^ teic^ett, 
©eweit i(^ etjen tab': 
„^ann bit bie «§attb nid^t ge^en ; 
©teib' bu im en^'gen Seben, 
a^eln guter ,^amerab !" 

82. 2)a6 ®rab» 

©al®ra6 ijttiefuttbftitte, 
Itnb fd)auber|aft feln Slanb j 
@8 becft mit fd^trarjcr «&u(][e 
^in unBcfanntc^ ^anb. 

2)n6 Sifb bet S'Zac^tigatlcu 
3!ont ni^t in fcincn <Sc(;oo5, 
2)er greunbfd^flft atofen fatten 
0lut auf bcS 'gugelo 2)?oo^. 

QSerlaff'ne 95rdutc tingen 
Umfonj^ bie »§anbc tcunb; 
!Der SBaife ^lagen bringen 
0li(^t in bcr Xitft ©runb. 

3)od), fonj^ an feincni Drte 
SBol^nt bie erfel^nte 0lu^; 
S^lur burci^ bie bunHe ^forte 
®t^t man ber «§eimat ju. 

2)al arme «§crj, ^ienieben 
35on manti^eni ®turm fcenjegt, 
^rtangt ben njal^ren grieben 
fRixXf vof> eS ni(f;t mel^r fc^Iagt. 



U^tant. 



©ali^. 
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83. 2)er SSrompctcr an bcr ^ai^hai^* 

93ott SBunben ganj Bebetfet 
Set 3!vont:peter flcrtjenb tul^t, 
*lttt bet ^afeSad; l^ingefhretfet, 
2)er ©nijl entflromt bag SBlut 

SSrennt and) bie 3!obe0n?unbe, 
3)0^ fter^eit fann er itid^t, 
§8iS neue ®iegeg!unbe 
3ii feinett Dl^ren Briti^t. 

Uttb ttjlc er fc^merjlid^ rltiflet 
3tt 3!obeadngjlen Tbang, 
3u i^m l^eruBerbringet 
@in wol^Ikfannter ^lang. 

©ag ^e^t i:^tt i)on ber ©rbe, 
(fr pretft flc^ jiarr unb tt?ilb — 
Sort fl|t er auf beni $ferbe 
5111 ttjie ein jleineru SBilb, 

Unb ble ^rowH)etc fd^mettert ^• 
ffefl l^ait jle feme 4flnb — 
Uttb irie ein 2)onner ipettert 
93ictoria in bag l^anb. 

QSictoria — fo frang eg, 
SSictoria — uBeratl, 
aSictoria — [o brang el 
«§eri?or mit 5)onnerf^att* 
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S)o(^ aU el aulcjcflungen, 
2)ic Xxf>m\itk fe|t er aO ; 
2)a§ «§erj ijl il^m gerfprungcn, 
SSom 3lo§ purjt er l^eraB. 

Urn il^n l^erum im ^eife 
'glett'l ganjc Stegiment; 
S)er Sefomarfc^aU fjJtad^ leife: 
„5)aa l^eigt ein fetig @nb' I" 

SKofcn. 

84. (S^)ru4) beS Sonfujiua* 

Steifac^ ijl ber ©c^ritt ber 3eit : 
35gernb fommt ble 3u!unft l^ergejogen, 
^feilfd^nett ijl M 3e^t entffogen, 
^ig fUn jlel^t bie SBergangenl^eit. 

Jtelne Ungebulb Beflugelt 
S^ren @(^ritt, njcnn fie ^txmilt 
Stmt S^ur^t, fein S^^^if'^In g«selt 
Sl^ten )&auf, itienn fie enteilt. 
Jteine 9leu', fein S^w^^^f'^QfJi 
Jlanii bie ©lel^enbe Benjcgen. 

SWo^tefl bu Beglucft xtnb njeife 
^nbigen beg McnS Sleife, 
0limm bie QbQnn'i)^ ^imi 9lat^, 
Sflid)t jum 3Berf jeug beiner 3:|)at. 
SBai^Ie nid^t bie ffliel;enbe gum Sreunb, 
iWi^t bie ©leiBenbe jum Seiub. 

©d)iller. 
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85. Die (S^ule ber ©tufecr* 

„3n fol^em (Staat, i^r «§crtn iJom Siatf), 

5wit ©eibe, ®otb imb SSaiibcm? 

SBo^l jiemt ber ©tanj jii ©^Jiet itnb 3:attj, 

3um mei^en ober Sanbcrn ; 

3u ernpen ©iitgeu jiemt cr nie^t : 

3)vum l^att' Ic^ ^eute (ein ©eri^t, 

5luf, Hi ung fro^Ii^ iacjen \" 

©aS J&uft^orn f^atlt im grunen SBalb, 

Qtn ©citeit ^etlt bie mxiU, 

®em greubenfcf^atl eriaue^jen atl' 

®le flittfcn SagcrSlcute. 

®er ^aifer weifl fie man^en ^Jfab, 

SBo fld^ iJiet SBitbS ^erljorgen ^at: 

,,gRur ju bure^ Sitf uub ©i'mne I" 

Sl^m foTgen gem bie fc^mutfen «§etrn ; 

SBie lie^en fie fi^ ma^uen? 

5)0(^ manc^cr ®otu nimmt fte aiif^ Jtotn 

Uttb gerrt an i^ren ga^nen. 

SSiet ^uttte glitter pattern fort, 

dm Sa^j^^ert ^ier, ein ^a^^^en bort, 

©ie nuifteit aBo«e Taffen. 

3m fd)Iic^ten Siod ijat manc^en SSotf 

2)er ^aifer afegefangen. 

(5ie trafen nie, fletS feUe^en fte 

5tn einem ®ornf)ufd^ ^angeu. 

2)er ^aifer lacl)t : ,;5td^ wie jerfefet, 

3^r wurbet ^eute fel6fl ge^e^t ; 

(gin anbermatfeib finger!'' ^.^^^^ 
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86. 5)cr reic^jle guvjl, 

fPreifenb mit i?ict frf;ijnen 9lcben 
3^rer Sdnber 9Sert]^ uub Sa^I, 
©af en J^iele bcntfcf;e SurPeii 
©infl gu HBormS im ^aiferfaaL 

n^txxU^/' ftjtad^ ber gurfl ijou ©aci^feii, 
„3ft mein :i^anb unb feiuc SDkct^t, 
filter l^egcn feine SBerge 
©ol^l in ntaiici^em tiefen ®d^ac^t." 

,®e^t mcin l^aub in uWq^x Sutte/' 
S^rad; ber ,^urfurjl ijon bem €fl^ein, 
„@o(bne <B(iakn in ben 3:t)dlevn, 
Qliif ben 55ergen eblen 2Bein !" 

„©ro§e ®tabte, rei(i6e ^fofler/' 
JJnbnjig, ^err gu SBaiern, f^rad), 
„@ci^afen, bn^ mein fianb bem euren 
aSo^I nici^t fte^t an ©d^alen mdj." 

@6er]^arb, bev mit bem ©arte, 
9Bnrtem6erc50 gelieBter «&err, 
©^ra^: „WUin Sanb tjat !(einc ©tdbte, 
^ragt nici;t SBenje fl(Berf(!;wer ; 

^0^ tin Mmo'o l^dlt'g i^erljorgen :— 
©a^ in ^dlbern, noc^ fo qxo^, 
Mj mein «§auvt fann fu^nlid^ leijen 
Sebem Untertl^Mn in <Sd]o^." 

Unb eS rief ber ^err i)on ®aa;fen, 
2)er i?on ^aiern, ber J?om JH^ein : 
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„®xaf im SSart ! 3^t feib ber aieic^fJe, 
O^uer 2anb trfigt (Sbetpcin !'' 

Sujlinue Werner. 

87. SBietiertjergeUungf 

gur ®ut'8 nic^t ®nU§ QeBen, ifl eine Bofe ^ai ; 
ffur SBofeS SSofeS geBen, ifl ein ycrfel^rtet aiatl^; 
ffiir ®ute0 §8ofeS geten, ifl fd^clnblic^er aSeginit; 
ffur ®ute0 ©utea geBen, ge6ul§ret frommem ©inn ; 
ffur ©ofeS ©utel gcBen, ifl ted^t uub luol^t gctl^an, 
S)entt b'ran wix'o fp erfennet ein e^ter (5^rifien*3Jiann. 

Cogau. 

88. gRdep unb gWalone* 

9tuf einer Snfcl im Wlmt ba leBtcn bcr »§irten g^vei : 
5)er eine l^iefi S^alone, ber anbre l^ie§ SKa(ei). 
@ie l^atten eine «§erbe i)ou ©deafen Beib' ererSt : 
iDie ©rBfcT^aft l^at SllJalonen, [onjie a^ateijn, ^erbeitjt. 

©rfl trietjen fie gufammen ; bod^ ivie ini Jlriege ging'^ : 
©er njottte red^tgl^in treitjen, ber trieB bann trieber linfS. 
Unb enblid^ fam'g gum 5$:^eiren, baHietj jute^t ein ®d)af ; 
5)er 3«nf urn biefeg Bra^te fie erfl um Olulj^ unb ©c^laf. 

WlaloiK vooUV eg fc^tad^ten: „QBir T^au'n e8 bann 

entjn?ei \" 
„^rfl foil ea SBotle geten !'' Je^au^jtete STOate^. 
SJ^ale^ Beburfte ©triimpfe: „»^omm, fd^eren n»ir ed 

^cut!" 
SKalone tueint e^ ware jum ®dC;eren nid^t bie 3eit 
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„®o fc3^er^ ic^ meinc ©elte ; fc^er' bu ble anbve bfltin!" 
STOalone njottt'S widji leiben, bocf? l^at'S SU^ate^ gctl^an, -^ 
^hm fiet bag ©c^af i)om SBlnbe in eineii ffelfenfpalt, 
Man jog eS "oox am SOZorgen, ba tvar e3 tobt imb fait. 

„3Watef9, baS ©(^af erfror ba, u^eit bu'0 gefd^orcti l^afl!" 
,;9^ein, frva^ MaU^, e^ fiurjte, n^eil cS ber ©tuvm 

gefagt ! 
«§dtt'fl bu e6 aud^ gcfc^oven, fo fa(5te ®turm eS nl^t ; 
Unb, fa^t' er'6 au(^ — e^ ^ielt fli^ boc^ mcfer im ®Ieic=^* 

gcnjici^t !" 

©ic gcl^cit J)or bie Stickier unb fiac^m mit grofieni 

„(gi/' fagtcn ba bie «§erren, „^x)elci;' intereffanter S^atl!" — 
©ie fd^lugen na^ bie ^xi^a, man janfte man^ ein %if)Xf 
83i0 SJ^ale^ unb ajatone o^ne ©(i&af unb SBoKe tt?ar. 

^opifd). 

89. ^aSwiniabe* 

SDian tx^af)li ftd; J)on ber ©tabt JtaSttjin, 
3)a^ f!e i^ott t>on lauter ^oren tt?are, 
©a^ 'ooU ^ox^tit [(^on i)on 5tnBeginn 
Seber, ber bafelSfl gefeoren n?are. 
Uefcer ben S3afar ber ©tabt einfl lief 
^in ^agiriner, fxoi)m Q(ngefld^te^, 
Series bie @nabe %Udf)'^ lant unb rief; 
S)a5 fein ^fel i^m ijertoren tvare, 
Dl^ne bajj er je baS 5$:^ier tjefd^ritten ! — 
,;3Bai*um banffl: bu ®ott/' fragt il^n ein anbrer, 
„^a^ bu auf beni ©rautl^ier nie geritten, 
31K o6'0 nici^t jum 9litt' erforeu n?dve ?" 
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MtW/' entgegnete bcr ^Xam mmw, 
„^atV \(i) auf bem ^fcl mi^ Munt>en, 

©ic^ei: fetter mit ijerloren tvcire! " 



SBobcnjlebt. 



90. Dcr a$ctbrieplid)e» 

3d) 6in ijerbriegUcJ^ ! 
aOell id^ ijetbriegU(^ tin, 
SSitt i(5^ i?erbriepUt^- 

(Sonne f^elnt gar ^u l^ett, 
gSogelfc^reitgargugrett; 
SBein ifl ?u fauer mir, 
3u Bitter ifl bag SBier, 
^onig gu fugli* ^- ^. 

aBeil nid?ts nad^ meincni ®mn, 
SBeil idi i?erbrief li^ H\\ 
SSiu ic^ ^erbrie^lic^. 

®ort wlrb aJ^ufi! gemact)t, 
Sort tvirb getanjt, gclad^t, 
5)ort wirft man gar ben ^iii, 
ffiiemic^baS argern t^ut! 
3fl nic5^t erf^rle^Iid) ! 
3jl nl^t nad^ meinem ©inn, 
SBeit i^ i)erbrie§lid; t>in, 
2lc^, fo ijerbrie^Ud^. 

SBo [^ an^ ge^' unb ^(^\ 
3^ ttteinen ©c^^atten fe^'j 



SECOx\D DIVISION. 65 

Smmer J)erfoti;t er mid^: 
3fl bag ni^t argerlic^ ? 
Unb, njeuii bcr dimmer txW, 
3jl eg mir aud^ iiid^t lieb. 
aSinter ifl luiv ju fait, 
ffruj^ling fonunt mir gu Bafb, 
©ommci: ifi mir gu u^arm, 
»§cr6ji Bringt ben SWucfeufc^^trarm, 
fHflMtn auf jeber ^anb, 
S^ucfen an jeber 3©anb, 
D trie mic^ bag i^erpimmt ! 
D tt?ie mic^ bag ergrimmtl 
SBie bag ing ^erj mid^ Brennt, 
^^Immelfreiijelement ! — 

Sin ganj ijerbrieglid^, 
aSeil ni^tg nad^ meinem ®im, 
SBeil id^ t?erbrie^tid^ Bin, 
91^, n:ie i?erbriepicf; ! 

S3ccl)jlein. 

91. Jfufmuntcrung jur greube* 

SBer ttjottte fid) mit ©riUen ^jlagen, 
®o lang' ung ^m^ nnb Sugenb fclu^u ? 
SBer voeUV in feinen Stiitl^entagen 
Sie ®titn' in bu jire galten gie^n ? 

S)ie Sreube tt?in!t auf alien ^Begen, 
JDie burd^ bieg ^ilgerleben ge^n ; 
«ie ]6ringt ung felbjl ben ^an^ entgcgen, 
©fnn n?ir am ©d^eibewege jlel^n* 
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SloCi) ximt unb raufc^t bic SBiefenquette; 
fRo^ ijl bie ^a\xU tni)l unb gtun ; 
Sld^ fc^eint ber lirte SJ^onb fo l^ette, 
SBie er burd^ 5lbam3 Saume f^ien. 

0lo(5^ tout ber 33uf^ Joott 0la^tiga(](m 
5)em Sungling ^oi)t SBonnc ju ; 
0IOC& \txbmt, trenn il^re ISlebet f^aWen, 
©elSjt in gcrrijT'nc ©eeten 9lu^. 

D ! ttjuttberf^ott ip ©otteS Srbc 
Unb tvertl^, barauf ijcrgnitgt gu fetn; 
JD'rum Witt i^, W i^ Qtf^e tijerbe, 
a^iti^ blefer f^onen @rbe freun ! 

92. greunbfc^aft* 

Perstet amifiitiae semper venerabile Foedus. 

5)er 3J^enf(^ ^at nld^tg [0 eigen, 
5ni(^t3 ftel^t fo m^ if)m an, 
2113 ba^ cr Xxtn erjcigen 
Unb gteunb^aft l^alten fann. 
aBenn er mit [clneS ©leic^m 
®ott treten in ein 25anb, 
aSerf^jrid^t er nic^t gu nseid^en 
a^lt «§ergen, a^unb unb «§anb, 

S)ie 3leb' ift un0 gegetjen, 
I)anut n?ir nid^t attein 
ffur un0 nur fotten leBen, 
Unb fern i?on Seuten fein : 
SBir fotten unS Befragen, 
Unb fel^n auf guten Siati), 
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5Da0 Seib einanbcr tUqm 
@o un§ ktreten ^at 

SBaS tann bie ffrcube mad)eu, 
2)ie @iufam!eit i)er:^e:^rt ? 
5Da8 giBt ein bo^V^^^ ^aci^en, 
SBa^ Srcunben ti^ii*b crgal;(t. 
3)er faun feiii M\> i^evcjeffen, 
S)er eS i)on »§er3(cn fagt ; 
3)er mu^ fl(^ fclbp aiiffveffen, 
3)er In gel^eim fic^ nacjt. 

. ®o trcue, tvie ge^iii^rt, 
S)lc »&eu(^elel imb <^^er§eu 
0lic trijfentlid^ fccru^rt ! 
3^ Bin au(^ il^nen wieber 
98on ©runb ber ©celen l^olb, 
UnD lieB m<ii mel^r, i^r ^riibet, 
5ltt adfe^ ®rben*®olb* 

93. S)zt fro()c SSSanberSmanttf 

©em ®ott \v\U ted^te ®unfl mveifen, 
S)en fc^itf t er in bie iceitc SBett ; 
Sem mitt er feine SBuuber n^eifen 
3n SBerg unb ffialb iinb ©troin unb ffelb. 

3)le SBad^Iein t>on ben SSergen [vringeU; 
S)ic )&etd)en fd^wirren l^od) i?or )^ufl, 
SBaS fottt' id^ nic^t mit i^nen flngen 
3fu8 ijottet Jle^r unb frifc^er SBvujt? 

F 2 
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5)cn Iic6en ®ott laff' [^ nut lualtert ; 
2)er 93(:i(f)teiit, )6crc^cn, ffiBatb unb Setb 
llnb ^rb' unb »&immel wiU crl^alten, 
^at au(^ mein' ®ac^' aufa SBefl' Beliettt 

<5id)cntorff. 

94 S)a6 erfenncn* 

©in ffianberBurfd;, niit bcni ©tatj in ber «&anb, 
tftontmt iciebet l^eiin a\\^ bem frcniben SJanb. 
©ein ♦^aar if^ t»efiduBt, fein *-}lntli^ ijevbrannt ; 
^Jon n^em anrb ber SBurfd^ u^ol^l jucrj^ erfannt ? 
(So tritt er in§ ©tfibtd^en, burd&8 alte %^i>x, 
Qlm ©c^Iagbaum lel^nt iufi ber Botlner ba^or. 
Der S^tlner, ber n?ar iT^m ein lictjer JJreunb, 
Oft l^atte ber 3Bed)er bic Seiben i^ereint. 
5)oc^ fiel^' — ffteunb SoWntann erfennt il^n nic^t, 
3u fel^r f)at bie ©onn' i^m ijerBrnnnt ba0 ©ejld^t. 
Unb tt)eiter njanbert nadj fur^em ©ru^ 
2)er SSurf^e unb fd^uttelt ben ®tau6 i?om ffuf . 
2)a fd^aut auS bem genfler fein ©d^ager fromm, 
„^u IJlu^enbe Sungfrau, t>iel fc^onen ffiBinfomm'." 
5)oc]^ jie^' — and) ba0 aJJagbtcin erfennt il^n ni^t, 
2)ie ©onn' l^at ju fe^r il^ni i^erBrannt baa ©efic^t. 
Unb ^teiter ge^t er bie ©tra^' entlang, 
(5in ^^rdnlein l^dngt il^m an ber braunen 2Bang\ 
S)a n:an!t ijon bem ,^ir(i)fleig fein a)h"itter(3^en l^er, 
..® ott cjvu^' ©u^ ! " — fo fpric?^t er unb fonfl nic^tS mel^r. 
' ^odl fiel^' — bag STOutterc^en Wlud^^et ijott fiup : 
„3)iein ®ol§n !" — unb fmft an beg ^Burfd^en SBrup. 
QBic fel^r avu^ bie Sonne fein Qlntli^ i?ertjrannt; 
!I)a0 STOutteraug' l^at i^n bod; gleid; erfannt. 
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95. 25cr SBecbfcf* 

5&u6' imb lieiter tagt 
Unfcr SBed^fetleBen. 
©leid^ unb iini?erjagt 
Saf t l^tnburd^ un0 ^reteu. 
2)enn gmn 2)urd^gang nur 
SBarb beg MmQ glur 
UnS »on ®ott gege^en. 

©trapeln^eltrer^ag? 
ffreiit cuc^ ftiaee Wlnt^t§, 
XxuU fi^ Ungeinad^ ? 
«&aBt®eburbj Balbrufiteg. 
SKid^tSijltaberrog; 
5luc^ bag fc^limmfte Sooa 
«&at ^ugleld^ feiii ®nM. 

Unfern ®eifi erfrifd^t 
«&eitcrfeit unb XxnU, 
SBeib' ^at ivo^r gemlfd^t 
©otteg njeife JiJIeSe : 
5)a§ f!d^ ©elfl imb ^crj 
Tlmnliii) l^inunclwarta 
aSon beiu ®tait6 evl^iUe. 

25og. 
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DIVISION III. 



96. ^cftor6 2Cbf4)icb» 

2tnbroma(3^e. 
SBltt fl(3^ '§e!tor ctx>ig ijon mir njcnbm, 
SBo Si^itt mit ben unnal^Bar'n «gdnben 
5)cm ^aixotM fd^redlid^ Dpfer Bringt? 
SBBer njlrb ffinftig beinen Jtleinen lel^ren 
©J()eere njerfen unb bie ©otter el^rm, 
SBenn ber pnjke DrfuS bid^ Jjerfd^lingt? 

«&eftor« 
5C^eure8 3BeiB, gelOiete beinen 3;^rdtten! 
9lad^ ber ffelbfc^tad^t ijl mein feurig ©el^neiv 
SDiefe 9lrme fd^u^en ^ergamu8» 
Jt(inU)fenb ffir ben f)dV^m tgerb ber ®5tter 
gatt' id^, unb beg SSaterlanbel Stetter 
©teig' id^ nieber ju bem ft^9'f*^«tt ^wj* 

Stnbromad^e. 
Slimmer laufd^' Id^ beiner SBaffen ©c^aBe, 
aWifiig rul^t bein ^ifen in ber ^aVit, 
fPrlamS growler «gelbenflamm JjerbirBt. 
S)u njirfl l^ingel^n, n;o !ein ^ag mel^r fd^elttrt, 
©er gocijtuS burd^ bie 2Bupen njelnet, 
©eine 2ieBe in bem Setl^e jlirBt. 



I 
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«§c!tor. 
Wi* mein ©el^nen trill i^, aW mein 3)enfen, 
3n be0 Sctl^e pitten ©trom Jjcrfenfen, 
^6er meine SicBe nid^t* 
'^oriS^ ! ber SBilbe tott fd^ou an ben Wtamtn, 
©firte mlt ba§ ®d^n?ert urn, lafl ba§ S^rauern ! 
igeftorS 8le6e flirtt im fiet6c nldbt. 

97. ©rablieb* 

9luf ! la^t nnS frdl^tid^ flngen 
@in Sieb Joon 3:ob unb ®ra6 ! 
®ar l^errlic^ fott e8 ftingen 
SnSle^tcSBettl^maB: 
S)eS Sriebl^ofS jiitter 'gugcl, 
^ein Se6cn becft et ju, 
S)er ©cifi fd^njingt ^o^e g^liigel 
Unb piegt ber «§eimat]^ ju. 

^ fagt ber grunen @rbe 
S)le lefete gutc 0lac3^t ; 
®enn %xMt, moti), ©efd^rbe, 
®ie flnb mit ©ott ijotlBra^t, 
5)ie Sreuben unb bie 3M^en 
S)er armen ©terBliti^feit : 
0lun flel^t er »frdnje iDlul^en 
3m J&en^ ber (^Mgleit. 

5)rum ttjotl'n mx frijl^tid^ flngen 
@in Sieb »on ^ob unb ©rab, 
@ln t&imnielgUeb fott fUngen 
3n8 (SrbentJett i)imi ! 
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5)ie ®eele f)at getvonnen 
2)a0 cw'gc a^orgeurot)^ 
Unb fci^aut au8 l^eltern SBonneu 
«6mafc auf ®ra6 unb 3^ob. 

2Cinbt. 

98. |)offnun9» 

@8 teben unb traumcn bie 2^enfc(;en ijiel 

3Sott Beffetn funftigeti ^ac^m; 

d}a(ij einem gTucfli^cn, golbenen Qkl 

©iel^t man fic rcnnen mib iagcn. 

©ie SBcIt trirb alt unb trirb ii?lebcr jung, 

5)0* ber ^^eitfd^ l^offt immer 3Ser^ejferinig. 

3)ie »&offnuiig fi%t il^n inS J&eBen ein, 
®ie umfliattert ben fxb^idftn Strtabm, 
^en 3itngliiig lorfct il^r 3««^i'[*^tn, 
@ie ii}irb mit beni ®rei8 nid^t BcgraBeii ; 
©eiitt BefcC^lie^t cr im ®xaU ben muben )&auf, 
»noci^ am ®xabt ))ffanjt er — bie «&offnunij auf. 

(5^3 ifl fcin feerer, [i^meid&elnber SBal^n, 
^rgeuijt ini ©el^irne beg ^oren. 
3m t&er^en f unbet eg laut ffd^ an : 
3u )va8 SBefferm finb unr geboren ; 
Unb ivaS bie innere <Stimme frri^t, 
5)a8 tiiufd^t bie l^offenbe ©eele ni^t. 



@d5)iacr. 



99. ©tcgfricbS ©ri^wert^ 

Sung ©iegftieb n?ar ein poljer JInab', 
®ing tion be6 33ater0 ©uvg i)tx(A. 
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gBoUt' taflen ni^t in 93ater8 ^an^, 
aBoUt' ttjanbern in atte ^Belt l^inauS. 
©cflegnet' il^m mand^ 9litter n?ert^ 
SKit feflcm ®d^i(b unb brcitem ©d^tvert. 
©icgfirieb nur eineii ©tecf en trug ; 
S)aS ttjar il^m Bitter unb leib genug ; 
Unb ott er ging im ftnjiern ®alb, 
^am er gu einer ©d^niiebe 6alb. 
2)a fa^ er @ifen niib ®ta^I genug; 
@in luflig Seuer Sfauuueu f^Iug. 
„0 SWeifler, lietjfter 2)hifter utein ! 
ia^ bu mic^ beineu ©efetten fein ! 
Unb le^r' bu mid^ mit gfteij? uub 5t(^t, 
SOBie man bie guten ©^iverter madjt ! " 
©iegfrieb ben •gainmer irol fdbnjingen funnt, 
@r f^tug ben ?(mbo^ in ben ®runb ; 
@r f^Iug, bag ureit ber SBalb erflang 
Unb otteS @ifen in ©tiicfe fprang. 
Unb Jjon ber le^ten ©Ifenflang' 
SD'^a^t er ein ©^ni^ert fo tjreit unb long. 
„fRnn ]pal6' id^ gefdjmiebet ein guteS ©d;n:ert, 
9^un Bin id) une anbre Olitter njert!^ ; 
^un Wlag' id; mt ein anbrer *&e(b 
•Die atiefen unb ©rad^en in SBalb unb ffelb-" 

U^tanb, 

100. 2)cr ganger^ 

„?Ba8 ^6r' id^ braugen i)or bem ^ot, 
SBaS auf ber SBriitfe fd^aaen? 
8af ben ©efang tjor unferm Dljir 
3m ©aale n^ieberl^aHen ! '• 
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S)er StbxiiQ ^pxa(f)% ber $age lief; 
©er AnaBe !am, ber MnxQ rlef : 
„8a§tmir herein ben Qtltcn!" 

„®e0rii§et feib mlr, eble .&ertn! 

©egrfi^t il^r, S^bm 3)amen ! 

SBeld^ reiser ^Immel ! ©tern M ©tern! 

SBcr Jennet l^re Xiamen? 

3m ®aal Dott $ra^t unb ^getrlid^feit 

©^liegt, augen, eu^ ! l^ier ifl ni^t Sett, 

@i^ flaunenb gu ergefeen." 

5)er ©dnger britdt' bie 5lugen ein 
Unb fc^Iug in DoBen ^onen; 
©ie Slitter fd^auten mut^ig b'rein 
Unb in ben <S^o^ bie ®c^5nen. 
SDer St&nxc^f bent baS Sieb gefie(, 
Sieg il^m, jum Soigne fur fein ©^jiel, 
@ine golbne Jtette reld^en. 

„5)ie golbne Jtette giB mir nid^t, 
5)ie Jtette giB ben 8Kttern, 
aJor beren Jul^nem ^fngejtd^t 
SDer Sfeinbe ganjen f^littern ! 
@iB fie bem Jtanjler, ben bu l^vifl, 
Unb lajf' i^n no^ bie golbne 8ap 
3u anbern JJaften tragen ! 

5)er in ben Bweigen njo^net ; 
©a0 lUieb, bag auS ber Jtel^Ie bringt, 
3fl 8o^n, ber reid^U^ lo^net. 
Dod^ barf i^ Bitten, Bitt' id^ ®ine : 
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«aff ' nilr ben Beflen aSed^er SBeine 
3u jjurem ®oIbe reld^en !" 

©r fefet' il^tt an, n txant i^n ou0 : 
„D3:ran!iJoafu^cr8a6e! 

SSobagifl!(etne®a6e! 
@rflcl^t'0 eud^ tro)^!, fo benft an mid& 
Unb banfet @ott fo voaxni, aU i^ 
Sur biefen Xtnxxl eud^ banfe!" 



©oet^e. 



101. 2)cr @d)iffbrud^» 



SWitteit in be! aBcttmeetl njilben fSStttm 
(S(i)dtttU baS ©^iff. ©ie dblen retten 
®i(i^ im JJal^rjeug: „3Bo ifl ©on SCIonfo?" 
Miefen fie- (Sr tt?ar beg ©c^iffeS ^riefler. 

„(Relfet njo^I, 3^r Sreunbe nteined 8eBen0, 
©ruber, D^eim ! " frra(3^ er tion bem SBorbe, 
„3»eine $flid^t Beginnt, bie @ure enbet.** 

Unb er ellt l^inunter in beS ©d^iffee 
Stammnn, feine <©ter6enben gu trftflen, 
«g5ret i^re ©iinben, il^re 33u^e, 
3^r ©efiet, unb njel^ret ber aJergwelfUtno, 
iaUt fie, unb gel^t mit il^nen unter. 

SOBeld^ eln ©eifi njar flrftger ? Seneg Sato, 
®er im Some fld^ bie SBunben aufrifi, 
Dber biefeS $riefier8, ber, ben ^fKd^ten 
©eineS 5tmte3 treu, im 2^eer t?erflnfet? 

«&erb€t; 
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102. prbitte* 

©ebeufe bag bu ©d^ulbuev Sljl 
5)er 5lrmen, bie ni^tS'^aBeri, 
Unb bcren 0led)t gleid^ beinem ifl 
5ln otten ^bengafcen, 
SBenn iematS no^ ju bit bc8 8e6en8 
©efegnet gotbne ©tromc gel^n, 
8a^ nid^t auf beinen 3!if^ i?ergrten.S. 
3)eu 'gungrigen burets Senfter fel^n ; 
93er[d&cuc^e ni^t bic tvilbe iau^e, 
Sag l^intcr blr no^ 5le^ren flel^n, 
Unb tttmm bem aBeinjlotf nl^t bie lefete XxanU. 

Hermann Sing^ 



103. 2)et gowc in glorcnj* 

„5)er S6n)^ ifl loS! 3)er Sdw' ijl frel! 
S)ie e^'rnen SBanbc frrcngt' er entgirei ! 
Surutf , ba§ i^r ben jhdfllti^en sWut^ 
0lic^t f^retflici^ Mget mit eurem SBIut!" 

Unb 3ebcr fud^tc mit f^euer. ®r. . 
3n bc8 ^aufeg Snnerm ®^ufe unb ^eiT; 
9luf 2^arft unb ©tragen, oBuml^er, 
SBarb'a ^jWfeti^ (litt unb menfd^fenleer. 

(Sin Jlinblein nur, beg unBeVDugt, 
QSerloren in beg ®^iele8 ?u1l, 
gem tion bcr forgli(i6en SWutter *§anb, 
®ap auf bem SWarft am SSrunnenranb. 
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SBol^lQSiele fd^auten \3on oten 5«ta^. 
®ie fc^auten geoffnet M ^nbleinS ©rai: 
®le rangen bic »&dubc unb wcinten fel^r 
Urib tlicften uni 'gulfe ringS uml()er. 

2)0^ feincr wagte, bag eiflenc £e6cu 
Urn beS fremben wiUcn bal^in gu geBen. ' 
©enn fd^on i)et!nnbet cin nal^eg ©eljrud 
2)aS 93crbcrBcn, bag ieijlic^er meibeii n?i((. 

Unb [c^^on luit rodeuber Qtugcn ®Iut 
©rfcci^jt ber 5Joire bea JtinbleinS 39lut, 
^ri^etJt er brol^enb bie gnrnmlge Man\ 
D qualtJotl l^erj^errei^enDe <S(^an ! ^^ 

<Bo rettet nic^tS bag jartc fie^en, 

2)em grdgUc^pen ^obe bal^ingegeScn ? — 

2)a ^I5|nd^ jlur^t ax\^ eiuem tgauS 

a^it pieGenben ^aam cin SBeib )^erauM^ 

,.lXm ©otteS widen, c SBeiB, ^alt' cin ! 
SBiUfl bn bi(3& fe(6jl bcni SSerbcrtJcn n?ei^n ? 
Unglucfnc^c WlntUtl Siiruc! ben <Sc^^ritt! 
5)u fannfl nid^t vctten, bn pir^fl nnr mit!" 

5)oc]^ furd^tlog fddt fie ben J&5njen an, 
Unb i)or bem gladden niit f^arfem 3^^^ 
0limuit fie baS unoerfr^ru ^inb 
3n l^rcn tcttenbcn Qtvni gefc^njinb. 

iDer SoTOc flu^t, nnb unijcnrcilt 
Win bcm ^inbc bie Wlwtttx i?on banncn ettt 
S)a crfanntc gcrul^rt fo {nng wic alt 
5)cg STOuttcfpctieng Ql%ti?att. 

liBrvni^arbi* 
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104. SBunfc^* 

(StwaS triinfd^en uub mlaxxQtn, 
(Stwa^ ^offen mu^ bag ^Seq, 
(gtwoS ju ijerlieren Bangen 
Unb urn etwaS ful^Ien ©ti^merj. 

©eine 8ufl unb beine SBonnc 
SWugt bu an tt?aS immer ^tf)\x, 
©ott s^ergeBlid^ SD'ionb unb ®oune 
SRid^t an Dii* s^oruBergel^n. 

©leid^ ijou un:6egren§tem ©el^ncn 
aBie entfernt ijon trager 9lul^', 
g^uffe fld^ mein Seljen bcl^nen 
aBie tin ©trom bem STOeere nu 

105. Ser ^itgrim \)oi* (SU Suj!* 

Sflad^t ifl'8, unb ©turme faufen fur unb fur; 
.gift)on'fd^e Sl^ond^c, f^Iiegt mir auf ble ^iir. ! 

S)er jum @e6et eud^ in bie ^ird^e firi^retf t ! 
SBereitet mir, n?aa euer «&aua ijermag, 
(gin DrbenSfleib unb cincn ©arfo^j^ag! 
©onnt mir bie fleine 3^^^; njei^t mic^ ein! 
2^e^r ate bie Wftt biefer ffielt njar mein. 
©o8 «gau^)t, bag nun ber ©d^ere fl(^ l6equemt, 
aKit mani^er Jhrone warb'S Bebiabemt. 
Sie ©d^ulter, bie ber ^tte nun fid^ Budt, 
4at faiferlid^er 'Sermelin gefc^mvicft. 
9lun l6in ic^ Jijor bem 3:ob ben 5J!obten gleid^ 
Unb fall' in ^rvimmer; n?ie bag alte Oleic^. 

?)laten. 
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106. 25ie Sagb \>o\\ S3Jind}cfJer* 

Jtotticj SBill^elm l^att' einett fcf;ireren Xxaxmif 
SSom Sacjcr ftsrang er axif, 
aBoIIt' iagen bort in aBni^cflerS ffiaTb, 
aiief feine «&ei:rn gul^aitf. 

Unb ol0 fie fomen ijor ben 3Balb, 
5)a l^dlt ber Jt5nis fliK. 
®iBt Sebcm einen guten $fell, 
S)er iogen unb Birfd^en voiU. 

©er ^nig fommt jur l^ol^en (Si^\ 
5)a fpringt eln ^ix\Ci} JjorW; 
©er Jl5nlg ftjannt ben SBogen fd^nett, 
©od^ bie ©el^ne rei^t entjnjei. 

«gen: 3:itan fieffer trcffen trill, 
«gen: JEitan brii(f t njo^I at) ; 
®r fd^iegt bem ^onig mitten in'g J^erg 
©en ^fell ben er il^m gab. 

.gerr Sitan fliel^et burd^ ben SBalb, 
S'Uel^t iitjer £anb unb $Weer, 
®r fliel^t ttjie ein gefc^eud^teS 3Bilb, 
JJinb't nirgenbs Cftul^e niel^r. 

fPrinj «6einrid^ vitt ini ffialb unil^er^ 
aSiel Sttf)^ unb «§afen er fanb: 
„3Bo^l traf id^ gem ein cbler 3Bilb 
SWit bem ^feil S)on ^nig0 ^ganb." 

©ft reiten fc^on in ernftem 3ug 
©ie lio^en 8orb0 ^eran ; 
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©le melben i|^m M JtonigS ^ob, 
@ie tragen bie Stxon^ tl^m an. 

„5tuf biefer traueri^otten Sagb 
^ud) relc^e fBtxiH tvarb, 
3^r ^abt erfaijt, genjalt'gcr «§err ! 
©en ebcln 5JcoVarb." 

107. ^clnrid} bcr SScgcIftellcr* 

«&etr »&einri^ f!^t am SSoget^erb " 
9^cd^t fro)^ imb iro^rgcmut| ; 
5lu8 taufeub ^erleu fclintt uub Wl^t 
©er 3Korgenfoiine ®Iut. 

3n ^Bief unb getb unb ffialb imb 5tu 
ti&or^, weld;' ein fuper ®c^att! 
©er Ser^e ©ancj, ber 5Qad^tcl ®d;rag, 
S)ic fupe 01ac3^tigafl ! 

«§err «§einrid) fc^aut fo fro^Iic^^ b'reiu : 

^OBief^onifll^eutbieSBelt! 

SOBaS gilt's ? ^eiit' gift's 'nen guten ffang!' 

^r lugt gum "PimmetSjelt. 

(Sx laufd^t unb ftreid^t fld^ i?on ber ©tirn 
©aS Wonbgetodfte «§aar : 
„(5i bod^ ! ttjaS frrengt benn bort (;erauf 
SUx eine Oleiterfd^aar ?" 

S)er ®tau6 irattt auf, ber »§uff(^Iag brotnt, 
@8 nal^t ber aBaffcn ^lang : 
„©afi ®ott! bie «§errett tjerberljen mir 
3)en gattjen SSogelfang ! 



U^Ianb. 
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(Si nun ! — m^ Gifct'e?" — ©3 i)ali ber Stop 
SSorm «8erjog plo^Iid^ an, 
t§err «&einrid) tritt \)tx^ox unb f^rld^t : 
„?Ben fu^t i^r, »&eripn? facjt an !" 

©a f^ivenfcn ffe bic S'fi^nlein Bunt 
Hub iauc^geii : ,,Unfern ^txtn ! 
«§od^ lebe ,^aifer '^elnrid^ ! — «&o(i^ 
S)e0 ©ac^fenlanbeS ©tern !" 

©ieS nifcnb; fnien fie i)or \f)n ^\n 
Unb l^ulblgen il^m ftitt 
Unb rufen, ol8 cr j^auncnb fragt : 
,/6 ifl beutfcf;en 0lcicl)c6 mn' I" 

©a Hicft «§err '^elnrid), ticf Benjegt, 
«§inauf ^uni «§immcl§jclt : 
„2)u gatfl mir einen flntcn ??ang ! — 
*err ®ott, \m bir'3 Qefdat!'' — 



SSogt 



108. aSel^crjigung* 

9tci^ n>a8 foil ber 3Ken[* s^erlangenl 
3fl e§ Beffer, ru^ig HeiBen; 
Stammer nb fe|l ftd^ anjul^angen? 
SfleSbeffer, ft^jutreiSen? 

(Sotl er ficib ein «&dugc^en ^auen ? 
©ott er unter 3^^ten teBen ? 
@otl er auf bie ffelfen trauen ? 
©elBfl bie fejien ge(fen UUn. 
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©neS f(^idt fld^ nid^t fur 3l«e! 
©el^e Sebcr, ane er'S treiBe, 
©el^e Seber, tro er HelBe, 
Uttb ttjer pel^t, ba|i er nld^t falle! 



109. ein ®Ieid()e§» 

ffeiger ©ebanfen 
SBdngli(^eS ©c^njanfen, 
aBeiBlfi^cS 3«9«n, 
QCengfllid^eS ^tagen 
aBenbet fein @Ienb, 
^a^t bid^ nic^t frei* 

Stllcn ©etualten 
3um JJ^ru^ f!d^ erl^aften, 
0llmmer ffd^ Beugcn, 
Jh-aftig jl^ jeigen, 
{Rufet bie Qlrme 
S)er ©otter l^er^ei* 



110. grinnerung* 

aBlttji bu immer welter fd^njeifen? 
©iel^, bag ®ute liegt fo tial^. 
Seme nur bag ©Uirf ergreifen ; 
©enn bag ©ludf ifi tmmer ba. 



THIRD DIVISION. 



111. |)au6fd^necr, ®rf)nedfen]&auS* 

68 trfigt ein' ©c^^ncd fur unb fUv, 

aOBo fie ^inge^jt; if)v JQan^ mit il^r. 

D'rutti mcittt man, ba^ bie Seut tion ©d^netfeit 

tgan flclcrnt tgSufer fcauen unb bedfen. 

9Kfo, ttJenn ein' S^rau mu^ gel^n au0, 
<SoU flc tragcn im ®inn bag t&auS, 
68 nid^t an einen 0lagcl l^enfen, 
llnb tt?ei|l nid^t wie kng nl^t l^eim benfen* 

3a, fie foil wnltn jlets gu »&au0, 
©teid^ ttjie ber 2^ann mu^ werBen brouff: 
m^W^ if)x ein' Une^r' ijl fo ttjenlg, ' 
9tlS im SBienenJorB bem SmmenfMig, 

gBel^er bal^eim HeiBt flete ju t§au0, 
Unb Idgt bie anbern fliegen au8, 
a^an flel^et la, bag nie fein &if(3^ 
Stuget bem Staffer BleiBet frifd^, 

Itnbbafi ein' ©d^necf jlitBt attemal, 
SGBenn fie Beraufcet wirb ber ©d^al : 
Salter fbO aud^ ei'm SBeiB fein Bang, 
8Benn f!e mug au8 bem ^am fein lang. 

gif*art 

112. Z>k Sticfen unb t>ic S^v^^'d^'* 

®8 ging bie {Riefentod^ter, ju l^aBen einen @v«g, 
«&era6 i?om l^ol^en ©d^Ioffe, wo SSater aiiefe fag. 

a 2 
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®a fanb fie in bem Zf)a{t bie Dd^fen unb ben 5^j!ug, 
©al^inter aud^ ben SBauern, ber fd^ien il^r fleiit genug, 
3)ie 0liefett unb bie S^jerge! 

$jlug; Deafen unb ben 95auevn, eg )xax i^ ni^t ju grog, 
(Sie fact's in %e <^d^ftrge unb trug'g auf'8 0liefenfc^loj» 
©a ^gte SSater 9liefe : SBaS l^ajl bu, Jtinb, gemaci^t? 
<Bk \pxa(i) : @in fc^^oneS (S^netjeug l^aB' td^ mir l^erge* 
i>xadiu 
5)le Oliefen unb bie 2'^txQt ! 

©et SSater fa^'S unb fngte: DaS iji ni^t gut,ntein Jlinb. 
^^tt' eS jufammen n^icber an feinen Drt gef^ujinb. 
SBenn nic^t bag 93ot! ber Q^vtxc^t fd^aft mit bem $ftug 

im Xf)ai 
©0 barren auf bem SBerge bie Oliefen Bel bem STOal^I. 
JDie Oliefen unb bie QrvtxQt I 



SRfldcrt. 



113. 25cr |)anbfd)ul)* 

9Sor feinem 85n?engarten, 
3)a8 j^amjpff^iet ju ern?arten, 
©ap ^onig ffranj, 
Unb urn il^n bie ©rogen ber ,^one, 
Unb rings ouf l^ol^em SBalf one 
3)ie 3)amen in fd^onem Jlranj. 

Unb ttjie er ujinft mit bem Singer, 
5hif tl^ut f!d^ ber njeitc Stinger, 
Unb l^inein mit Bebac^tigem ©d^ritt 
@in J^otre tritt 
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Itnb Tiel^t fld^ jlumm 
OlingS urn, 
W\t langem ®af}nm, 
Uub fd^uitelt bie SKa^nen, 
Itnb fhredft bic ©Ilcbcr, 
Unb legt f!(i^ iiieber. 

Unb bcr ^5nig mlitft luieber : 
2)a offnct flc]^ 6c|enb 

©flraug rcnnt 

2)?it ttjilbem S^jrunge 

din XxQtx \)Mi>x. 

9Bie bcr ben ^bmn tx\^ant, 

SSruttt er Taut, 

^(i^la^t mit beni <Sc^iveif 

dmn fiir^tbateu ^Heif^ 

Unb rccfet bic Swngc, 

Unb im Jtrcifc fd^cu 

Umgc^t er ben 8cu 

•©rimmigfd^nnrvenb; 

®'ranf firccft cr firt; nuuTcnb 

3ur <BdU niebcr. 

Unb bcr Mn\Q annft iriebcr; 

©a frclt boS bowelt geSf^ctc ^auS 

3tt?el Sco^jarbcn anf cin SKal ang, 

5)ic flurgen mit mntl^tgcr Jtam^fbcglcr 

9lufbaS3:igcrt]^ier; 

5)aS ^acft jlc mit feinen grimmigen JTafecn, 

Unb bcr 8eu mit ®cMa 

aiid^tct j!^ auf; ba njirb'g ^itt; 
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Unb l^erum im ^eig, 
S3on a^orbfuct;t ^cif , 
Sagern jlc^ bie grduUcJ^en Aa^m 

S)a fam i?ou be§ 5lltan^ manb 
@in tganbfd^u^ Jjoit fd^finer «&attb 
3ttjifd^ett ben ^igcr unb ben £eun 
SO^ltten l^lncin. 

Unb ju Olitter ©eloreeS, frottenber SBeif, 
SBeubet fld^ gr&utein Jlunigunb': 
„*&err Olittcr, i|t eurc ^ic6c fo i)d% 
2Bie i|r uilr'S [d^njort j;u jeDer ©tunb'^ 
@t fo l^ett mir ben *&flubf(^u^ auf !'* 

Unb ber Slitter, in fc^nettem Sauf, 

©teigt l^luoB in ben furd^tbar'n Swinger 

SKit fejlem ©d^ritte, 

Unb au8 ber Ungel^euer 5Witte 

0ltmmt er ben »§anbf*u]^ mit fetfem Singer. 

Unb mit (Srftaunen unb niit ©rauen 
@el^en'g bie Olitter unb (Jbetfrauen, 
Unb gelaffen bringt er ben ^anbfc5^ul& gurfid. 
3)a f^ottt il^m fein ^ob an^ jebem 9Kunbe, 
W>tx mit jfirtlid^em SieBeSBUtf — 
@r ijer^ei^t i^nt fein na1)t^ ®IM — 
@mi)fdngt \f)n ffrdulein ^unigunbe. 
Unb er n}irft ii^r ben «&anbfd^ul^ ing ©ejiti^t : 
„©en ^anf, 5)amc; Bege^r' id^ nid^t !" 
Unb i?erIAfit j!e jur felBen ©tunbe. 
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114 3)aS JBltolein SBunbetfc^Sn* 

Steb beg gefangenen ©irafen* 

@raf. 

Unb trage bothoci^ SSerlangen; 
3d^ mo^t' eg gem gu futi^en gel^n, 
9inein l^ :6itt gefaitgen. 
®ie ©ti^merjcn jlnb miv nid^t geting; 
3)enn atS id^ in ber ffreil^eit ging, 
©a l^att' id^ eS in ber m^t. 

aSou biefem tingguni peilen ©d^Io^ 

Saff' iti^ bie 5lugen f^weifen, 

Unb fann'0 ijon i^o^eni ^^urmgefd^oj 

mt SBIirfen nid^t ergreifen; 

Unb mx mlr'd ijor bie 5(ugen M^t', 

® wdre Slitter ober ^nec^t, 

S)er fottte mein 3;rauter BleiBen. 

mofe. 
3d& W% fc^on, unb l^ore bie6 
•gier unter beinem ©itter. 
3)u meineft mid^, bie Slofe, gewi^, 
3)u ebler, arnier 0litter ! 
S)u l^aft gar einen l^ol^en ©inn; 
(S« l^errfd^t bie SBlumenfdnigin 
©enjij aiH^ in beinem ^jen 

®raf. 
JDein *4Juri?ur ifi aUcr €^ren tt)txt^, 
3m griimen Ue6erHeib^ ; 
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•DaroB bafi ^Wdbdben bein U^tf^xt, 
SCBic @otb unb ebet ®efd;nuibe. 
* ©cin Jtranj erl^d^t baS fd;6njle ©efw^t : 
5iaein bii Oifl bag «lumc^cn nic^^t, 
©a0 id) im <BtiUm berel^re. 

J^itie. 
2)a§ Slu^^Iein (^at gar fioljeu aBraud^ 
Hub ftrebct immcv nad; ofecii ; 
Dod; UMib cin licOeS ^iJicM^cit and; 
2)cr l^ilie ^ktU lo6eit. 
SCBcm'6 'Oev^e fc^Iacjt in treiier 93rufl 
Xlnb iji fid) rciit; \m id), kunifjt, 
5)er l^dlt mic^ tvoi^l am ^u^d;|leu. 

©raf. 
3c^) nennc mi(^ pvax fcuft^ uub reiu^ 
Unb rein bon bofen geWen ; 
©oti^ mufi ic^ l^ier gefangen fcin, 
Unb mu^ mid) cinfam qndten. 
©u Bift mir ^luar cin fd^oneS SBitb 
SSon manc^er SungfraU; rein unb mitb • 
©od^ iveip id; noc^ tt?aS SJieberS. 

Sflelfe. 
S)a8 mag trol&t id;, bie 01elfe, fein, 
i&icr in beS S©dd;ter^ ®arten, 
2Bie iriirbe fonfl ber Q((te mein 
3)?it fo i)icl ©ovgcn ivarten. 
3m fd^onen ,^reiS ber SBIdtter ©rang, 
Unb SBol^Igerud; ba§ I^JeOen lang, 
Unb atte taufenb ffarben. 



i 
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®raf. 
Die iRelfe foil man nid^t Sjcrfcl^md^n, 
®e ijl be0 ©drtnerg aBonne : 
SBalb muf fte in beni fii(S^te jlel^n, 
99alb fd^ufet et fie \Jor ®onne ; 
2)o(f; tt?a6 ben ©rafen glucfUd; ma^jt, 
®3 ifl nica^t au8gefud;te ^xa^t, 
(SB i^ citt jtltJcS aBlumd^cn. 

ajeitd^eu. 
Sd; pel^' i?ertorgen unb gc6u(ft, 
Unb mag nlca^t cjcrnc fvreci^cu ; 
S)od^ tuitt i^, njeit flc^'8 ebcit f(!^itft, 
Tim tiefeg ®d;njeigen Brec^en. 
SBenn tc^ e« bin; bu guter SKann, 
SBie fd^mergt mice's, ba^ i^ f)imi\f nid^t farni 
Dir atte ®rru(!;c fenben. 

®raf. 
5)aS QixU 93eild;en fd^afe' 1(3^ fcl^T : 
@8 ifl fo gat Befd^ctben, 
Unb buftet fo fd^On ; bod^ Brauct)' id) mel^r 
3n meincm l^erBcn Sciben. 
3c^ njitl ed eu(^ nut clngejlel^n : 
5luf biefen biirtcn Selfenl^dl^n 
3ft'^ SieBd^cn ni(^t ju ffnben. 

5)od^ wanbctt unten, an bem SSad^, 

Dag treupe aOeib bcr (grbe, 

Unb feufget leifc mand^eS ^(i}, 

SBiS id^ criofct tt?erbc. 

SGBenn jle ein Bkueg SBtumd^en ixx(l}t, 
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Uttb immer fagt : „33ergi§ ntein niti^t!" 
So fu^r it^'e in ber Seme. 

3a, in ber Seme fu^tt fld^ bic a^ad^t, 
SBcnn Qvod fid^ rebtid^ lieBen ; 
©rum Bin i^ in beS ^erferS 0la(a^t 
2[u(i^ nud^ lebenbig geHieben. 
Unb ttjenn mir fajl bag »§erge btid^t, 
@o ruf id^ nur : SSergifl mein nid^t ! 
Sa fomm id^ njieber inS Seben. 



116. gru&lingS einjug^ 

Die Senjler auf ! bie "gergen auf ! 

©efd^ttjinbe, gefd^ttjinbe! 
®er arte SBintet untt l^eraug, 
(Sir tri|3i)elt dngjllid^ burd^ baS »§au«, 
@r ttjinbet bang f!d^ in ber SBnijl 
Unb framt jufammen feinen SBufi* 

©efd^njinbe, gefd^njinbe ! 

Die ffenfter auf! bie J&eqen auf 

©efd^njinbe, gefd^winbe! 
(Sr ^pVLti ben Sriibling bor beni Xf^ox, 
Der wiH il^n jui)fen bei bem £>% 
^^n jaufen an bem tceigen SBart 
9lad^ fold^er wilben SBuben 5lrt. 

©efd^ttjinbe, gefd^njinbe ! 

Die ffenfler auf ! bie «&erjen auf i 
. @efd^tt?inbe, gefd^n?inbe ! 



©oet^e. 



^er Sru^Uno ^o*t imb flo^ft {a f^on — 
jQoxd^t, t)f)xct}t, e^ ift fein (iebet i^'on ! 
^ V^t uub flopfet, wag er fann, 
Win fteineu SBlumenfno^))^" ««* 
©efc^tpinbe, gefd^n?inbe ! 

Die Scnfter auf! bic »&erjett ouf ! 

Oefd^njlttbc, gefd^winDe! 
Unb ttjenit il^r no^ ni^t dffnen xtoUt, 
(Ex ^at i?lel SDieuerfd^aft im (Sotb, 
©ie ruft er fld^ jur ^ulfe |>er 
Unb :pod)t unb flopfet immer me^r* 

Oefd^ioinbe, gefc^winbc ! 

Die Senfler auf! bie »§erjeii auf! 

©efd^njittbe, gcf^n?lnbe ! 
@e fommt ber Sunfer SWorgcnnjinb; 
din BaufcBMig retired *tnb, 
Unb Blafl, ba^ atleS fUngt unb fllrrt, 
SBiS felnem ^mn gcdf net wirb* 

©efd^ttjinbe, gefd^njinbe! 

Die genfier ouf! bie »§erjen auf! 

©efdbwinbe, gefd;njinbe ! 
@0 fommt ber Slitter ©onnenfd^ein, 
Der I6ri(^t mit golbnen San^en cin, 
Der fanfte (Sd^meic^ter SBIutl^en^aud^ 
&^Uxd)t hnx^ bie engfien allien aud^« 

©efd^TOinbe, gefd^njlnbe! 

Die Senfier auf! bie ^gergen auf ! 
©efd^ttjinbe, gefd^minbe ! 
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Sum 5(«ariff fcl^Inijt ble ^adfiiQaU, 
Xlnb l^ord)', unb i^ox(i}\ tin Siberl^atl, 
eiit SBiberl^aU aug meiner 9Bru|i ! 
.&ercin, l^evciii, bu ffnil^ling^lufl, 
®e[(t;ivinbe, cjcfci^iuinbe ! 

IIG. 5)ie ©tenie bcr 3Racl)t* 

Hub ble <8onne nu"icf;te ben tvcitcu 9litt 

Um bic mdt, 

Uub bic <Stcrnlciu fpvacf/eu : \m reifen in(t 

UmbieSSelt; 

Hub bie ©ounc, bie f^att' jie: % Hei6t ju ^^auS ! 

Z)mn id; Brenn' end) bie gotbenen 'Seiujtein au0 

S3ei beiu feurigen 9litt um bie ffielt. 

Uitb bie ©tevntein iji"9f» jwni lieBen SWoub 

3n ber dU6^t, 

Uub fie fvrad;eu: bu, bev auf SBolfen tl^vout 

3n ber dla6^t, 

^a^ \xnQ ujanbelu mit bir, beuu bcin mitber ©c^eiu, 

(Sx i?erkeuuet ung uiuuuev bie 5leugeleiu. 

Unb er ua^m fie, ©efetleu ber ^a(bt. 



2Crnbt. 



117. T)cx 2npenia9cr» 

mUfx bu uld)t bnS Sammlein l^uten? 
l^ammleiu ifl fo fvomm uub fauft, 
Sna^rt fid; ^on be§ @rafe0 ©tutl^en, 
©Jjielenb an beS ©ad^eS 9lauft. 
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„SWutter, SWutter, lag mic^) gel^cn, 
Sagennac^ M SBergeS «&%u!" 

3Bi(lfl bu ni(j^t bie «§erbe locfen 
SKit bcS «&onicg mimterm Jtkitg? 
Sie6rid^ tont bcr ©d^atl ber ©locfen 
3n beS SBalbeS l^uftgcfang. 
„SWuttet, SWutter, la^ mi^ gel^en, 
©(J;n3eifctt auf ben njilben ^5^en !" 

aBittjl bu nid^t ber aBItimrein icarteu, 
Die im SBeete freunblic^ ftel^n ? 
!I)rauflen tabet bld^ feiu ©arten ; 
ffiilb ip'g auf ben njilben ^o^n! 
„8ag bie aBIumtein, lag fte blu^eu ! 
Sautter, abutter, (af mid;^ jie^en !" 

Unb ber ^naBe ging gu jagcn, 
Unb e8 treibt unb reigt xi)n fort, 
OlafKoS fort mit Blinbem SGBagen 
9fn beS SBergeS finflern Drt ; 
3Jor il^m f)tx mit SOBinbe^fc^netle 
ffliel^t bie jitternbe ©ajeUe. 

5Iuf ber Setfen natfte €fli^^en 
^tettert fie mit teid^tem ©c^wung, 
Z)x\x(i) ben 0li(? geBorfl'ner Jllippen 
3!rcigt fie ber getoagte ©prung; 
5lber l^inter il^r i)ernjogen 
Solgt er mit bem 3!obegBogen. 

3e^o auf bem fdBroffen Siufen 
tgangt fie, auf bem i)^^m ©rat, 
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ffio bie Selfen iaf)' ijerflnfen, 
Unb i)erfc]^n3unben ifl bet $fab, 
Untev jl^ bie tteite ^b% 
Winter f!^ be0 geinbeS 0la^e. 

SKit beg SammerS Itummen SBIlcfen 
gle^t lie ju bem l^arten SWann, 
8:te|t umfott^ benn toSgubrudeu 
IQegt er f(S^on ben SBogen an ; 
^loglic^ aua ber Selfenf^jalte 
^itt ber ©eift; ber SBerciegatte. 

Xtnb niit felnen ©otter^dnben 
©^fifet er bag gequftlte ^ier, 
„5Wu5t bu 3:0b unb Samuier fenben/' 
aiufter, „:6t§l^eraufgumir? 
aiaumfur atle^atbieerbe; 
SBaS i?erfol9JI bu nteine ^^erbe?" 

118. ^elmatf)llcbe» 

D ffige «eimat^8tftfte, 
SBie roel^t il^r bodf> fo mitb, 
SBie Infeet i|r, !£)ufte 
^om l^eimifc^cn ©efilb. 

SBaS au(^ auf fernen aSegen 
©aS t&erj fur ffreuben fanb, . 
m (\\^t ben reicl)ften ©egen 

li^ci^ inr ta? •§eimatl}(anb. 

Db ^o^'rer ©Ian? unb (B^immn 
5)le ffrembe gtei^ eri^etlt. 



@*;tller* 
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Die '©elmatl^ i^UiU bo^ immet 
Ser ^^bnp Sletf ber SBett. 

119. 2CnbredS |)ofer» 



S^odl. 



Su SO^antua In SSanbcn 

S)er treue «§ofet tvat, 

3tt fPJantua jum 3;obe 

Sfi^rt l^n ber JJeinbe ©djar; 

e« Blutete ber SBruber '©cq, 

®anj 5)eutfc]^tanb, ad), in ©d^ntac^ unb ©ci^merj! 

amt il^m bag IJJanb X^xol 

Die «&dnbe auf bem 0lutfen 
Set ©anbttjlrtl^ »&ofer ging 
SKit rul^ig fanpen ©(^ritten, 
3l^m fd^ien ber 3!ob gerlng ; 
S)er 5tob, ben er fo mand^eSmat 
SSom SfelBerg gefd^ttft iitS ^al 
3m l^eirgen Sanb ilijroL 

S)o(]& al0 au8 ^erfergittern 

3m fefien SWantua 

Die treuen SBafenOrubet 

S)ie ^cinb' er jhre(fen fa^, 

Da rief er laut : „®ott fei mit eud^, 

!Ktt bem ijerrat|)nett beutfc^en Sitit^ 

Unbmltbem]JJanb3:^roI!" 

Dent 3!amBoiir triU ber SBirBel 
S^id;t unter'm ©c^laget i^or, 
9118 nun 5lnbrea8 »§ofer 
®(]^ritt bur^ ba6 finjtre Sl^or;— 
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5)cr ©anbanvt)^ nod^ in ^iiiibcn fxti, 
!Dort panb cr fefi ouf ber SBafiei 
2)er SKann i)om Sanb 3;^rot ! 

5)ort foil er nleberfiueen, 

er ftjtad^ : „©a8 t^ii' ic^ nit! 

©id flerten, njic idb jie^e, 

mU pxhm, n?ie i* jhitt, 

®o njie id^ jtel^' auf biefer ^ci&ftnj'; 

©8 leB' mein guter Jtaifer SJranj, 

3J?lt ijm baS IJJanb ^^rot!" 

Unb S)on ber »§aiib bie SSinbe 

3Rimmt il^m bcr Jtorporal ; 

•ilnbrcaS «gofer Betct 

Qia^ier jum (c^ten fDJal, 

5)onn tuft er : „5Run [o trefft mid^ rec^t ! 

OcIJt &euev!— 9^, ivie fc^icpt i^r fd&led^t! 

9lbe, meittSanb^ijrot!" 

SOlofen. 

120. ®ebet wdbrenb ber ©cbfav^t* 

SSnter, id^ rufe bid^ ! 

93ruttcnb imtttjfitft mid^ ber ©anH)f ber ©efd^u^, 

©^riil^enb umgucfen mic^ raffetnbe SBli^e. 

^mhx ber ©c^Iad^ten, id^ rufe bid^j 

SSater, bu ful^rc mid^! 

33ater, bu fiil^re mid() ! 

&fi^r' mid^ gum Siege, fu^r' mid^ jum Jtobe: 

.§crr, id^ erfenne beinc ®tbott; 

4err, icte bu trittft, fo fu^re mid^ ! 

@ott, id^ erfenne bid^. 
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®ott, i^ evfcuue bic^ ! 
®o im l^crBjlUd^en Sftaufc^en bcr ^Utkx, 
5110 im <8ci^Iad^ten*3)onnernjettcr, 
Urquctt bei* ©nabe, crfeun* i^ bi^* 
33ater, bu fegne mici^ ! 

SSater, bu fecjne mid^ ! 
3tt beiuc tganb 6efel^l' id) nicin ISeBen, 
©u fannfl eS ncl^men, bu ^a\t cS gegcfcen; 
Sum SeBen, jum ©terfccit fegne mi^! 
SSatet, id^ )3reifc bid^. 

SSater, i(^ ^reife bic^). 

'8 ift ja fein Jtam^jf urn bic ®utcr ber ^ibc, 
5)a0 »&eitigfle fd&ii|e!i mv mit bem @d^tvcvte. 
®'rum, fattcnb unb fiegeub, \ixti\' \6) bid). 
@ott, bir ergefc' id^ mi^. 

®ott, bir crcjeB' id^ mid^. 
SBenn mid^ bie ©onner be3 ^obe3 Bcgru^cU; 
SBenn meinc 9lbern gefiffiiet flie^en: 
Dir, mein ®ott, bit ergeb' id^ mid^. 
aSatcr, id^ rufe bic^. 

121. 2)er blinbc ^6nig* 

Sa8 jlel^t ber norb'fd^eit jjed^ter ©d^aav 
«§od^ auf be3 SWeereS SBorb? 
SBaS ttjitt in fcinem grnuen «§aar 
©erHinbe ^5ttigbort? 
^r ruft, ill Bittrem ^arme, 
V(uf [eiiieit <Stoib QtU^ntf 

H 
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3)a§ uBev'ui Sl^eereSanne 
S)ag ^itanb tciebert5nt : 

5)U S^ocS^ter miir jurucf ! 

aSar mclneg SllterS ©lutf. 
S$om ^ait} auf grunent ®tranbe 
«gaft bu fie ttjeggerauBt; 
S)lt ijl eS eivig (S^anU, 
Wx iBeugt'S bag graue ^ait|)t.*' 

3)a tritt au0 feiner ^luft l^eri)or 
5)er Oldutjer grofi unb tcilb; 
6t fc^ti^ingt fein »§uncnfd}Tvcrt em^JOi 
Unb fd^tdgt an feinen ©d^ilb : 
„5)u ^aji [a ijiele SBdc^ter, 
aBaruni benn litten'0 bie ? 
®ir blent fo mand^er Se(3^ter 
Unb feiner fdmjjfl urn fie?" 

010^ fle^n bie ged^ter atle fhrnint; 
S^ritt feiner an^ ben Oleil^'n. 
5)er Hinbe ^nig fe^rt fl^ urn: 
„93in i(K) benn gan^ attein?" 
©a fagt beS aSaterS Sted^te 
(Bm lunger ©ol^n fo njorm: 
„a3ergSnn' mir'S, ba^ id^ fed^te ; 
OBo^l filler i^ Jtraft im 9lrm." 

„0 @o]^n ! ber Seinb ifl riefenftarf, 
3l^m l^iett no(]^ feiner Stanb. 
Unb bod^, in bir ifi ebte^ Tlaxt, 
3c^ fuel's am S)rutf ber »§anb. 
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91mm ^kx bie alte ,ftUnge ! 
®ie ip ber @!alben $reie. 
Unb fdHfl bit, fo ^erf(^ringe 
®ie Slut]^ mid^ armen ®>ci3." 

Unb f)ox^ ! e0 fd^dmnet unb ea raufti^t 

S)er Blinbe ,^onlcj ftel^t unb laufc^t, 

Unb aMeS f^weigt uml^er, 

aSiS briiBcn fl^ erl^oBen 

Ser @d^ilb' unb (Sd^irerter ®(^atl 

Unb ,^ani^fgefcl;rei unb %ohtn 

Unb bun^jfer SBieberl^att. 

S)a tuft ber ®veig fo freubig I6ang: 

„@agt an, \m^ i^x erf^aut ! 

^m @(3^n3crt, ic^ fenn'g am guten Jltang, 

m gaB fo fd^arfen MiV— 

„^er OlduBcr ifl gefatten, 

@r l^at ben Hut'gen So^n, 

»&ell bir, bu .§elb t>or atten, 

2)uftar!er^omggfol^n!" 

Unb njieber tvirb e^ pitt uni^er, 
5)er ^nig p^ unb laufd^t : 
„«ffiaS ^or' id^ fommen uBer'a mtx'^ 
eg rubert unb eS xan\^U'— 
„@ie fommen angefal^ren, 
2)ein ®ol^n mit S^ert unb @^llb, 
3n fonnenl^etlen »§aaren 
©ein Jloc^terlein ©unilb." 

„®iil!ommen !"— ntft i?om l^oT§en-©tein 
3)er Blinbe ®reig l^inaB, 

H 2 
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„9lun tt?ivb niein fitter tronnlg fein 
Unb tf)xm^oU inein ®xah 
2)u legfl mir, ©ol^n, jur ®eite 
2)aS @^tt?ert i)on gutem ^lang; 
©uttilbe, bii Scfreite, 
©iitflfl mil* ben ©raBgefang." 



U^lanD. 



122. 2)cr Kturenpapagcf* 

3n bcr Drinofmuilbnl^ 

©i§t eiii alter 5Pa:|)agei, 

Xalt unb flarr, aU ob fein ©ilbuip 

Slug bem ©tein gel^aucn fei. 

©^dumenb brdngt but* jyelfenbdmme 
&^ beg ©tvomS serrifT'ne glutl^, 
2)ruto iviegen ^atmenjldmine 
(Si(i) in l^eitver ©onnenglut^, 

SBie l^inan bie aBette flreBet, 
01ie emid)et fie tiaS 3^^ ^ } 
3n ben ffiBajfer jlau6 tienveBet 
®i^ ber ®onne JJarBenfpieL 

llnten, two bie SBogen Branben, 
^dUeinSSoIf bieeto'geSHu^; 
S^ortgebrdngt an^ feinen JiJanben, 
jjlol^ eg biefen ^li^^jen ju. 

Unb eg ftarSen bie ^tturen, 
SBie jle lebten, firei unb fu^n ; 
S^reg ©tammeg lefete @puren 
^iTflt beg Xlferfc^ilfeg ©tftji. 
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S)et 9tturen atHertc^tcr, 
3!rauert bort bet ^apagei ; 
5lm ©epein ben <B(i)mhd m'^t tx, 
S)ur^ bic Hftt ioni fcin ©c^rci. 

2(c^, bie J?nal3en, bic ifyx \tfjxim 

Unb bie Srauen, bic \i)n naf)xtm, 
©ie i^m felBjl baS SRcfl gebaut : 

Wit licoctt fic crfd^Iagcn 
2Cuf bem Ufcr l^ingeflrcd t, 
Unb mit fcincn fcangcn ,^Iagcn 
^at er feinen anfgcwcrft, 

©infant ruft cr, unijcrpanben, 
3n bic JTcmbe SBelt l&incin; 
0lur bie SBaffer 1^5rt er Branben, 
^eine <&celc a^kt [ein. 

Unb ber SBilbe, bcr il^n fd^aute, 
Olubert f(3^nctt am {Riff t^orBei ; 
Sfliemanb fa)^, bem eS ni(5^t grante, 
Sen Stturen^ja^^agei. 



^urtiud. 



123. 2)a§ ®Uidf \)on ebenj^att* 

SSon ©ben^atl ber Junge Sorb 
Sagt fc^mettern Septrommetenfc^all, 
©r ^e6t fic^ an beg ^ifciieS SBorb 
Unb ruft in ttunfner ©cifle (B^voaU : 
„SRutt l^er mit bem ®lu(fe i>on ©benl^atl!" 
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S)er ®c]^en! ijetnimmt ungem ben ©))tud^, 
DeS ^aufeS dlle^t aJafatt, 
0limnit jdgernb auS bem feibnen Xn^ 
S)aS l^ol^e ^rinfg(a« ijon Stxi^aU : 
©ienenneu'g: 2)a8 ©lutf i?ott ©benl^aH, 

Sarauf ber Soi:b: „^em ©laS jum $reiS 
©d^eu!' atotl^ctt ein au« Portugal ! " 
SWit ^dnbe^ittcrn giegt bet ®teig, 
Unb putpurn fiic^t trirb ftBcrall ; 
eg jlral^U aii3 bem ©litcfe i?on @benl^aU. 

S)a fpriti&t ber i&otb unb fd^tringt'g baBei : 
„2)ieg ©tag i?ott leud^tenbem Stxi^aU 
®a6 meinem 5t^u am OucII bie ffei, 
Drein fc^riefi fie: Jtommt bieg ©lag gu &att, 
JJal^r' wol^I bann, o ®IM i?on ^benl^att"! 

„eitt J^el(3^gtaS n?arb jum fiooS mit ffiig ' 
2)em freub'gen ©tamni »on ©benl^att; 
2Bir fd^lurfett gem in ijotlem 3ug, 
SBir iSuten gem mit lautem ©d^att. 
©togt an mit bem ©lurfe mi ^benjatt!" 

@rfl flingt eS milbe, tief unb i?otl, 
©leid^ bem ©efang ber 0lad^tigan, 
®ann njic beg 9Batbjhom8 taut ©erotl, 
Sulegt erbr^l^nt njie ^onnerl^atl 
2)ag l^errlid^e ©lutf i?on ©ben^att, 

„3um »§orte nimmt ein fu^n ®efti^red)t 
@i(^ ben gerBre<3^li(3^ett J^rijlatl ! 
Ci: bauert Tdnger f(l;on, atS red^t ; 



i 
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©to^ an! wit biefcm frfiffgen $r«II 
SSetfud^^ i(^ bag ®luc! m\ ©benl^atl." 

Unb aU bag ^^rinfglag geflcnb f^rlngt, 
©))rlngt bag ©ctroIB' mit ja^em Jlnatt, 
Unb aug bem 3ii^ ble S^famme bringt ; 
Die ®d|!e flnb jerfloBeti aU' 
fSflit bem Bred^enben ©liicfe i?ott ^benl^aff. 

©influtmt bet ffeinb, mit 93ranb unb 3J?orb, 
S)er in ber 0lac^t er jHeg ben SBaU ; 
aJom ©^njcrtc fdttt ber lunge i&orb, 
t&dlt in ber »&anb no^ ben i^rijIaM, 
Dag jerftjruncjene ®IM i?on ^ben^atl. 

9tm 3^orgett irrt ber ©d^en! atlein, 
Der ®reig, in ber jerfifirten *§aB'; 
@r fud^t beg «§errn J?er6rannt ©eSein, 
(Sr fuc^t xm graufen ^rummerfatt 
Die ©^erBen beg ©Iftcfg i?on ©benl^att. 

„Die ©teinu^anb/' fprid^t er, „f^ringt gu ©tiitf, 
Die l^o^e ©dute mu$ gu &att, 
©lag iji ber (£rbe ©tolj unb ®l\xd, 
3tt ©i^ritter fdtlt ber ©rbenball 
tinjl gteirf; bem ®luc!e i)on ©bentjatt." 

U^tanb 

124. J^ag 9Kecr ber ^offnung* 

Jgoffnung auf »gof|^ung gel^t ju ©d^eiter, 
3l6er bag »§erj l^ojft immer treiter j 
aBie fl^ SBog' u6er SBoge kic^t, 
9l6fr bag Wlm erf((;6>?ft ffc^ nic^t. 



104 GERMAN POETRY FOR REPETITION. 

S)afl bie SBogen fic^ fcnfeu unb ^eUw, 
2)a8 ijl e6ett M 2^eere« !&e6en ; 
Unb bog eg l^offe ijon ^ag ^n ^ag, 
2)a8 ijl beg »&«;rgen3. aBogenf(3^lag. 

SBic gum tglmmel bc8 2^eere8 ®d;diime 
Olingcn cmpor beS »&ergen8 3!rdume; 
Unb imnter ^rauut aud ^raum erflel^t, 
9Bie ewig ®(^aum in ®^omn getgcl^t. 

SRflctert. 

-^ 125. JBelfdjar. 

®ie a^itterna^t gog n%r fd^on ; 
3n jlummer Olul^' lag 9Ba6^lon. 

dlnx oBen in beS JldnigS <S^U% 

S)a flotfcrt'g; ba (drmt beS JtonigS ^rof . 

Dort o6en in bem Jlonlggfaal 
SBclfagar l^ielt fein ,^5nig8ma:^L 

S)ie Jtnec^te fagcn in fd^immcrnben JReil^'n 
Unb teertcn bic aSed^er mit funfelnbem fficin. 

@a flirrten bic SBed^er, eS jaud^gtcn bic StmdjV; 
@o ftang eS bent porrigcn ^6nigc re(f;t. 

2)eS Jr5nig8 2Bangcn Icud^ten ©Cut:^; 
3m 2Bcin cmud^S i^m ferfcr ^Inif). 

Unb Blinblingg tcigt bcr ^iiii) i^n fort, 

Unb cr Ififiert bic ©ott^eit mit funbigcm SEBott. 

Unb er Brupct fid^ frcc^ unb tdflert witb! 
2)ic ^ncd^tcfd^aat il^m ©cifatt Brum. 
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5)er MmQ ricf mit flolgem 3Btic! ; 
2)er 2)iener eilt unb fcl^rt guruc!. 

@r tvui3 ijicl gulbcn ©ercit^ anf bem «&aitt)t; 
^aS ivar flu8 bem S^cm^el 3el^oi?a]^'g gcraubt 

Hub ber Jtonig enjriff uiit frci?ler »§anb 
(JInen l^eiligcn fBtdjtx, gefuttt 1)13 am 9laub. 

Unb er leert i^n l^aflicj big aiif ben ®runb» 
Unb rufet laut niit fc^dumenbem SO'iunb: 

„3e]^oi)al^ ! bir !unb' ic^ auf ewig »&ol§n,— 
3c^ 6in ber ^onig i?on 3BaSijIon !" 

2)oc]^ fauni ba§ graufe 3GBort i)er!(ang; 
3)em J?0nig n?arb'3 l^einilici^ im SSufen Bang. 

S)a8 gedenbe 8ad)en J?erfinmmte gumal; 
@§ njurbe leid^enfiitt im (SaaL 

Unb fiel^! nnb \it1)l an n)ciper Sffianb, 
Sa fam'g l^eryor roie 2^enfd^enl^anb ; 

Unb fc^rlelj, unb fc^rieB an voti^tx SBanb, 
9?uc^|taBen \)on geuer, nnb prieB unb fc^iranb. 

2)er ^onig flieren Slic!^ ba fa^, 

Wit frf^Iotternben Jlnieen unb tobtenBtaf. 

S)ie ^ned^tefc^ant fag fait bur(t)gtaut, 
Unb fafj gar ftitt, gaB feinen ^ant, 

2)ie SKagier famen, bod) feincr ijerftanb 
3u beuten bie ??Tammenfd)rift an ber 2Banb* 
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SBelfajar tvarb aUx in fetfcigct 0lad^t 
3Son feinen Jtnc^ten umgeBra(3^t, 

126. S)a§ 3(mcn ber ©tcine* 

QSoin Qllter Hinb, fu^r SBcba bennod^ fort 
3u prebigen bie neue fro'^e SBotfc^aft. 
9}ou Stabt gu ©tabt, i?on 2)orf gu 2)otfc wallte 
5ln feineS Su^rerS »&anb bcr fromme ©reiS 
Unb i^rebigte bag SBort mit SungtingSfcuer. 

^infl leitet' i^n fein Jtnate in cin ^^a(, 
Sag uberfd't war mit genjatt'gett (^teinen. 
fieid^tflnuig me^r, aU hoSf)aft, ft)rad^ ber ^mU: 
„S^rn3urb'ger a3ater, i?iele aTOenfd^eu fmb 
SSerfammelt l^ier unb njarten auf bie ^rebigt," 

©cr blinbe ®rei6 er^u6 flti^ atfoBalb, 
2Ba^lt' eincn %txt, txtlaxV il^n, njanbt' il^n an, 
©rnia'^nte, n?arnte, flrafte, trdjiete 
<Bo l^erjTi^, bag bie ^^rfinen ntilbiglic]^ 
3^m nieberftojlen in ben grauen SBart. 

5ns er Bcfd&liegcnb brauf baS 33alerunfer, 
SSie jid^'S gcjiemt, geSetet unb geftjroc^en : 
„Sein ijl bag Olei^, unb bein bie ^aft, unb bein 
2)ie »§err(id^!eit U^ in bie Gwigfeiten;" — 
©a riefen ringS im Xf)al ijiel taufenb ©timmen: 
„5tnien. el^rnjfirb'ger 93ater ! 5tmen ! Stmen ! " 

Dcr ^nah' erf^ra!; reumiitl^ig fniet' er niebet 

Unb t?eic]&tete bent tgeiligen bie ©unbe, 

e©o5n/' f^jra^ ber ©reig, ,;l^aft bu benn nid^t getefen: 



THIRD DIVISION. 107 

ffSmn 2^enfc^eu fc^tveigen, njerbett ®teme fd^rein ? 
0lid^t ft)otte funftig; @o^n, wit ®otM ffiort ! 

SeBenbig ifi e8, frdftig, fd)neibet fd^arf, 
SBie fein j^njeifd^ncibig 6d^trert. Unb foffte glcid^ 
©as SWeufd^eu^erj fld^ il^m jum i$:rofe ijerfleinen, 
®o tf irb im Stein ein SWenfc^enl^erj fld^ tcgcn ! " 

127. gijrid ein ©drtner* 

@in ©drtner gel^t im ©arten, 
SBo taufenb mmnm m^n, 
Unb aMe treu §u watten, 
3fl cingig fein 33emu]^n. 

©er g6nnt er fanften Sftegeu 
Unb]ener ©onnenfd^ein : 
i)a§ nenn' i(^ treueS fPffegen, 
2)a niuflen fie gebeil^n ! 

3n lieBenben ©ebanfen 
@ie^t man fie frd^lid^ m^n, 
®ie ni5(^ten mit ben Olanfen 
3)en ©drtnet att' umjie^n. 

Unb njann if)x 3!ag gefommen, 
fiegt er fie an fein «§erg, 
Unb gu ben ©ePgcn, ?yroninten 
^rdgt er fie l^immelwdvtS, 

3u feinem ^Parabiefe, 
3u feiner fc^5nen SBett, 
3)ie ninimermel^r, ttiic biefe, 
3n ©tauB unb Qlf^e fdttt. 
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^kt mug bag ^ctj ijcrglu^en, 
S)ag SBeijenforn i?crbirl6t ; 
^ort oBen gilt cin SBUil^cn, 
2)a8 nimnterinc^r crflivBt. 

S)u ©dttncr; treu unb milbe, 
D lag un8 ftomm unb fein 
3mn ]^immlif(]ben ©cfilbc, 
3um cttj'gcn SJenj gebeil^n ! 

@d)en!enborf. 

128. (Salomon unb bcr ®amann» 

3m ffelb bet Jl6nlg Salomon 
(sc^ldgt untetm tgimmel auf ben S^ron; 
2)a flc^t cr eincn ©dmann fd^rcitcn, 
3)er hornet n?irft nad^ alien ©eiten. 

„®ag mad^fl bu ba?" ber ^onlg fprid^t, 
„2)er SSoben l^ier trdgt (Srnte nid^t. 
Saff * aB t)om t^oric^ten SSeginnen ! 
2)u n?irj! ble 5lu§faat ni^t genjinnen," 

S)er ©dmann, feinen Qlrm gefenft, 
Unfc^luffig, flel^t er ba unb benft ; 
Sann fd^rt er fort, xf)n ruftig l^eBenb, 
5)em njeifen ,^5nig Qlnttrort geoenb : 

„3d^ l^aBe nid^te aU biefeS ffelb, 
©eatfcrt ^aW W^ unb tjcftellt, 
9Ba8 foU ic^ weitre Oled^nung :|)flegen? 
S)aS ,^orn i?on mir, ^o\\ ®ott ber ©egen." 

SRucfert 
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129. Die SDBorte bcS ®laubenS» 

S)rci SBotte nenn' id^ eud^, iul^altfti^roer, 
®ie ge(;en i)on 2)hiubc gu SJ^uube, 
2)od; ftammeu ftc nidjt von au§en l^er ; 
5)a3 »&erj nut (^iht batJou ^unbe. 
©cm 2)^cufd;eu ift aJKer QBevtfi gctaubt, 
3Beuu er nid;t mct;r nu bic brei SBorte glauljt. 

Der SDieuff^ ifl frei cjefc^affen, ijl frei 
Unb iinirb' cr in Jletten cjeOoren. 
iJrt^t end; nid^t irreu beg 3}6Bel8 ©cfc^rei, 
0lic^t ben 2)?ip6rau(^ tafenber ^orcn ! 
93or bcm ©ffauen, lueun cr bic ^cttc Widjt, 
fSox bem freicn 2)2enfc^cn crjittert nid^t! 

Unb bic Xugcnb, fic ijl fein leetcr ©ti^att, 

©er SOienfd) faitii f!c xibm im ]&e6eu, 

Unb fot(t' er auct; firaud^elu fiSernU, 

@r !ami nad^ bcr gottlic^^cn flrcBcit; 

Unb njag fein 33crjlanb bcr QJcrjlanbigen flel^t, 

3)aa iil3et in ©infalt cin finblic^ ©cmutl^, 

Unb cin ®ott ifi, cin l^ciligcr SBittc le6t, 

SCBic aud^ ber mcnfd^lid^c tt>an!c ; 

*&od^ iikr bcr 3«it wnb bcm Staume Motii 

JSeBenbig ber ]^od)fle ©cbanfc, 

Unb oB QltleS in ewigcm ©ed^fel freif't, 

(53 Bel^arrct im SBBcd^fel ein ru^iger @eifl. 

2)ic brei SBortc Bcnjal^ret eud^, inl^altfd^ttjet/ 
®i$ ))flanjet t?on Sp^unbe ju SPhmt^c, 
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Unb jlamnien fie gleid^ ni^t 'oon auf en l^er, 
@uer Snn'reS 0t bat?on ^unbe. 
5)em 93?enf^en ifl nimmer fein SBertl^ gevaubt, 
®o lang er no(S^ an bie brei SBorte g(aut)t. 

@d)iirer. 

130. 3ut)erftc^t» 

aBol^lauf ! fS ruft bet ©onnenfd^cin 
«ginau0 in ®otte^ freie SBelt ! 
®el^t munter In bag £anb l^inein 
Unb ivanbett fiber SSerg unb j?elb ! 

@S tleiOt bet ©trorn ni(f;t rul^iij flel^n, 
@ar lujlig raufd^t er fort; 
^orjl bu beg SBinbeg muntreg SBel^n? 
er tJraugt i?on Drt ju Drt. 

a^ reif t ber 2^onb ii?o^l ^'m unb l^er, 
3)ie @onne ab unb auf, 
©urft fiBer'n SBerg unb (je^t ing 3JJecr, 
fflk matt in i^rem fiauf. 

Unb, Wlm\^, bu fifeefi pets bal^eim, 
Unb fe^nft bid^ md} ber ffern ; 
®ei frifc^ unb njanble burd^ ben »§ain 
Unb flel^ bie ffrembe gem. 

^ag ©orgen fein unb SSangigfeit ! 
Sp boti^ ber «&imniel Uaxi I 
m n)e(^felt ffreube fletg mit Seib— 
5)em ©Ifitfe nur Joertrau. 
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131. ^onig ^arlS SRecrfa^rt* 

®er ^5nlg ,^arl ful^t utJer'S STOeer 
SWit feineu jii?5If Oenoffen ; 
Sum l^eiCgen S^anbe fleuert* cr 
Unb warb i?oni (Stuvm ijevjlogcn. 

®a fprac^ bcr fiil^ne »§elb 3loIanb : 
„3c2^ fann iijo^l fed^tcn unb [c=^irmeu ; 
2)0(3^ l^dlt inir biefe ^unjl ui^t (Staub 
93or aBetten unb 5(?or ©tunuen." 

Danu f^rad^ »§err ^oTger au8 5)anemarf : 
„3^ Unn bic *§arfe f(l;ragen, 
SBfl^ l^ilft mir bag, tucuu alfo flat! 
S)ie ffiinb' unb SffieUen ia^en?" 

«&err DIii?er i»ar auc^ ni^t froT^, 
©r fa:^ auf feine ffiel^re : 
„@S i|i tiiir urn mid^ fetSji ni^t fo, 
SBie nm bie Qllteclere." 

^ann fprac^ ber f^Iimme ©aneton, 
@r fpra^ eS nur i?erfto^Icn : 
;,2Bdr* i^ nur mit cjuter Qtrt baijon, 
3[«M;t'cndf;ber^eufeI^oIen!'' 

erjBifd^of fturvin fcufjte fe^r : 
„mk flub bie ©ottegftrciter ; 
^omm, UeBjIcr »&eilanb, uber bag aWcer 
Unb ful^t' unS gnabig mikx !" 

®raf SHid^atb D]^ncfur(i6t l^uB an : 
,,3^r ©eijier au^ Ux ^oOe! 
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3ci^ fyih' euc^ iuand)eu 2)ienp getl^an, 
3f fet l^elft mir 'om ber ®tcUe I" 

^evr DhilmeS biefeu Qlu^fVru^ tf)ai : 
„<Sc(;on 33ieleu riet:^ id^ l^eucr ; 
2)ocl; [ugeS aSaffer iiub guter Qiaif) 
<Sinb oft gu ©c^iffc t^eucr." 

Da fpracf; ber grauc ^txx Oliot : 
„3ci^ Bin cin alter ©etjeu 
Hub inod^te meinen Seici^nam luo^I 
Dereinft inS Xxodnt tegen." 

@g »rar 'gerr ®ui, eln Slitter fein, 
S)er pug iro^I an gu flngen : 
„3d^ ^uotlt', i(^ luar eln ffiogeteiu ; 
SBoHt' mici^ ju SieBci^eu fc^tringen/ 

S)a fprad) ber eble ®raf ©arcin : 
„®ott l^eip unS axi^ ber ©d^rrere! 
3(^ triiif loicl lUBer ben rotten ffiein, 
*i[lS Staffer in bem aTteere." 

tgcrr gamBert fpvac!;; ein Sungting frif(^: 
,,®ott woW ung nid^t ijergeffen ! 
■^(e^' lieSer fclbft 'neu guteu JJifcf;, 
©tatt bap mi(S^ gifd^e freffen." 

S)a ftjrad^ «&err ©ottfrieb toBefan : 
,,3^ W n"t'^ ^«tt gefatlett : 
SOMn rid^tet mir nic^t anberS an, 
2Hg meinen SSriibern dUtnJ' 

5>er Jtdnig Jlarl am ©teuer fag ; 
J)er ^at fein ?8crt geftjrpc^en, 
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er lenft bag @d^iff mit feflcni SWap, 
8316 fld^ ber ®turm gctro^en. 

132. |)einnc^ ber S6wc» 

3m 3)om ^u SBvaimftoeIg ruBct 
©er arte SBelfe aug, 
«&cinrid& ber Sotre rul^et 
fflaCi) manc^em ^arten ©traup. 

QB IkQt auf »&einrlc^S ©raBe, 
®U{^xr:U auf einem <B^iVo, 
©n treuer ^obtenwilcBter — 
DeS fi5n?en el^'rneS aSilb. 

S)er Sotre fonnt' niti^t a^eid^en 
aJon feincg ^erjogg ©eit', 
aJon i^m, ber auS ben ^atim 
S)e§ fiinbttjurmS i^n Befreit. 

©ie gogen initeinanber 
®urd^ ©ijrieng obeu ©anb, 
©ie gogen initeinanber 
SRad^ 33raunfd^n3eig in bag ^^anb* 

SBo au<3^ ber Sffielfe tvanbelt, 

S)er Um giel^et mit, 

Stel^t mit i^m njie ^dn ©dfjatten, 

9tufjiebem^rittunb©d^ritt. 

2)od^ aU beS tgerjogg Stuge 
3n 3:obegn5t]^ett Braci^, 
S)er l^oiwe fiitl unb traurig 
a9ei feineni (Jreunbe % 

I 



U(;(anb^ 
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SSetQeBcnS fing ben Sowen 
fSftan in ben Jtdflg ein, 
^ bxaCi) bie ^ifenjtdk, 
§8eim «§en:en muff er felu. 

©eun *§erjog ru^t ber Soa^c, 
^citt ieben Qlnbern fern, 
I)o(^ na(5^ brel ^acjen fmib man 
3!obt il^n Ijeim tobten »§errn. 

®'rum mit be§ ^erjogS SRanien 
©el^t poTj, Sal^rT^unbert' Tang, 
* ®er £5n?e mt tjeim Seljen 
0lo(3^ immer feinen ®ang. 



133. 2)a§ ^inb bet ©orge* 

(Sinjt faf am murmetnben ©trome 
5)ie ©orge nieber unb fmm: 
®a Ijilbet' im 3:raimi ber ©ebanfen 
3T^r ginger ein tl^onerneS SBilb. 

„5BaS l&afl bit, fmnenbe ©ottin?" 
@)pxi^i 3eu8, ber etjcn l^r mfft 
„^in SBilb ijon 3:6one getilbet, 
SBeteB'S, ic^ ^itte bicf|, ®ott/' 

„aBol^tan benn! li^elje! — (^3 Te^et! 
Unb mein fei biefeg ©ef^o^jf ! " — 
©agegen rebet bie ©orge: 
„0lein, laf eg, laf eS mir, '©err! 

SWein ginger ^ai eg ge^ilbet." 
„Unb 1(3^ gab Men bem ^0X1^*" 



soiofen. 
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®V^^«f^ Su^iter. 9113 fie fo fprac^en, 
5)a trat ai\^ XtlUx^ l^inan. 

„a^emifl'g! ©icl^at mir geuommcn 
fflon mcinem S^oo^e bag R\n\>J' 

I)ort fommt cin ^ntfti^ciber, (Saturn." 

©aturn f vrac^ : „QaUit^alU\ 
®o will'g bag f)of)t ®efd)icf. 
I)u, bet bag Sefeen i^m fc^eufte, 
9Hmm, wenn eg jlirfeet, ben ©eifl; 

5)u, 3!etlug, feine ©eBeine, 
I)entt mei^r gel^5ret bir ni^t. 
S)lr, feiner abutter, o ®orge, 
SBirb eg Im Seten gefd^en!t* 

I)u njirj!, fo lattg eg nut atl^met, 
(5g nie S)erlaffen, bein Jtinb. 
I)ir d^nlic]^, n?itb eg S)on ^age 
3u 3!age flc^ mul^en ing OraB." 

Deg ®(!^ltffalg ®^rud^ ifl erfiittet, 
Unb m^n\^ l^eigt biefeg ®t\d}b\t, 
3m SeSen gel^ott eg bet ©orge, 
5)er @rb' im (SHxUn unb ®ott. 



134 X)ag ^erj» 

3wei jlammetn l^at bag «&erg, 
S)ritt njol^nen 
©ie Sreube unb ber ®^merg. 

T 2 



^tet. 
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SBa^t ffreube in ber cinen, 
®o fd^lumniert 
5)er @(^mcrj pitt lit ber feinen. 

D&rcube,l^a6e5(d^t! 

®ap nif^t ber ©c^mcrj envad;t! 

^eim. 9Jeiimatm. 

135. 25er gifcl)er* 

®a0 SOBaffer raufd^t', ba3 SBajfer fc^n^oa, 

@in S'ifci^er fap barau, 

®a]^ nad^ ber Qtngel ni^t^oU, 

Sth^ 6iS an3 «§erj f)\m\h 

Unb trie er fi^t unb wie ev Tau[(i^t, 

3:^cilt fi^ bic dlutf) m)pox: 

5(uS bem IJeircgten SQSaffer raufci^t 

@itt fcuti^tcS SCBcifc l^erijor. 

®ie fang ^n il^m, (tc fprac^ ju i^m: 
„5Ba0 lo(!jl bii nielne SBrut 
SD^it STOcnfc^cntpil unb 2)?enfd^cnlifl 
*§inauf in .J^obegglutl^? 
^l^, un'igtcfl bu, irle'S JJifc^Icin ifl 
©0 itol^ng auf bem ®runb, 
3)n fliccjp ^erimtcv, trie bn tjijl, 
Unb ttjiirbefl crfl gefunb. 

Saljt fid) bic Ilet^e Sonne nic^t, 
2)er SWonb fic^ nid^t im aj^eer? 
^tf)xt ivettcnatl^mcnb il^r ©cjld^t 
Sl\(i)t bo^j^^elt fci^onet- l^er? 
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Sorft bi^ bcr ticfc *§immet iiic^t, 
5)a0 feuc^t»crf(drte SBIau? 
Jl^ocft bid; beiit clgcu Qdigefic^Jt 
9lic^t l^er in tw'^ta ^awV 

Da3 SBaffer raufc^t', bag Saffei: fc^ivoU, 

0le|t' i^m ben nacfteu ffiif ; 

@cin *§ctj wud^g il^ni fo fe|)nfit*tgiJott 

SCBie Ui bcr ISIelJjlen ©rug. 

@ie ft)ra^ ju il^m, fie fang ju il^m; 

5Da njar'S urn i^n gefti^e^n: 

»§al6 jog fte \f)\\, l^alO fan! er l^in 

Unb ivarb nidjt wel^r gefel^n. 



136. S)ic Soreac^ 

3n ber l^etten Selfentwetle 
(S^wimmt bie niuntere goreUe, 
Unb in trilbeni Uebermutl^ 
®nit fte an^ bet fu|^Ien fftutl^, 
©udjt, gelocft ijon listen ©d^einen, 
dUCi) ben ^rei^en Jtiefeljleinen, 
S)ie bag feid^te 3Bd(f)lein fauni 
UeBerf^ri^t mlt (Btanb unb <©cl;aum. 

©iel^ t>o(^, ftel^; n;ie fann fie l^ii^jfen 
Unb fo unijerlegen fd?Iuvf«n 
®ur(^ ben 1^5^pen Jtliv^penjleg, 
®raV aU voaxt bag i^r SBeg! 
Unb fd^on toIU fie nid(;t inel^r eilen^ 
SCBitt ein njenig fid^ ^erweilen, 
3u et!t3ro^en wie eg tl^iit, 
@id^ ju fonnen aug bet fffut|). 



®oet^/. 
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UeBer cinem Blanlen ©telne 
gBdljt fie jld^ im ©onnenfd^eiue, 
Unb bie ©tral^leu f i^elu fie 
3n bet ^ant, jle well ni^t tvie,; 
aBelf in njdi^ligem SBel^agen 
0lld^t, ob fie eS fotl ertragen, 
Dber i?ot ber fremben ®lut|| 
aietten fl^ in i^re glut)^. 

jlleine muntere fforetle, 
ffiBeile nod^ an biefer ©tetle, 
Unbfeimeine J^el^rerin: 
fiel^re mir ben lei^ten ©inn, 
mUx ^linp^ptn n?egju^u!|)fen, 
Dut(3^ be3 Sevens ©rang ju fd^lCHjfeu 
Unb jiu gel^n, ot'S fii^It/oB'S 6rennt, 
8frif* in iebeS Element. 

SKiH)elm soiaOei. 

137. 25a§ griil&lingemal)!* 

SSer l^at bie migen Xnci^tt 
©eSreitet nbtx baS Sanb, 
5)ie wei^en, buftenben ^Cba 
Sroit il^rem griinen Olanb? 

Unb ^ai baruljer gejogcn 
5)a3 \)di)t, hUmt Sett, 
Darunter ben ^unten %tp)pi^ 
©elagertiiBetbag&elb? 

®r ip e0 felbfl geivefen, 
S)er gute, rei(3^e SBivtl^ 
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I)er nimmcr ormrr wirb; 

(St l^at gebetf t bie ^ifd^e 
3n felnem treiten ©aat, 
Unb tuft n?a0 letet unb mhi 
3um grofien JJrnl^IingSmoi^I. 

aBie jbdmt'S auS atleu SBlut^en 
^txai i?on @trauc5^ unb SBaum! 
Unb iebe mnti)' m 33etf;et 
33ottffi^erS)ufte@d^aum! 

^ort il^r beS ffiirtl^eS ©timme? 
«§etan, wag frict^t unb fliegt, 
SCBaS ge^t unb .fiel^touf (grben, 
8Baa unter ben ffiogen flci^ n?iegt! 

Unb bU; meln «§imniersvirg«i^/ 
«&ier trinfe trunfcn bid^, 
Unb jlnfc felig niebet 
9tufS Sttik, unb ben!' an uiid^. 

mmm 2»aUer. 

138. a5iarf)cn 

9[te 95lud;er auf bem gelb bet <S^h^t 

©ewaltig biS^utiret, 

SBo ®ott ber ^txt mit feiuer SH^ai^t 

3^m felkr :|)rdflbiret, 

«§at ^ngtanb \i)n bafixt 

9lad^ 9le(^t unb nac^ ©eSul^r 

©emaci^t jum I)octor juris. 
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©octot t)om e(3^ten flWtterrang, 
S)ae ©cS^irert ijl beine Seber, 
Die ©trcitfad)' ijl eln aBaffcngang, 
5)a9 ©c^lad^tfelb ber Jlat^eber; 
Da trittfl bu nut ©enjid^t 
Dem Seinb tJor'S QlngernS^t 
*^H3 red^ter Doctor juris. 

Sal^r' nur in bem $rojeffe fort, 
Den bu niit ti^m BegonneU; 
J?ul^r' mit Jlanotteufd^all beitt SBort, 
^3id ba^ bu l^afl getuonnen. 
:ee^r'unferbeutfd^ee0le(^t 
Dem Sraujmann im ©efed^t, 
^elb aSliid^er, Doctor iurie. 

mdttt 

139. S5Iil^er unb SBcUington* 

m^ SBtuti^er, ber Wt>f «nb ffieaiugtou 
5tl6 ©ieger jufanimen traten, 
Die aSeiben, bie fld^ lange fd^on 
©efannt auS il^ren J^jaten, 
Da ^pxa^ gu aBettington Sluci^er 6alb : 
Du »&etb fo iung S)on Sal^ren, 
ain Jirug^eit unb SSeba(^t fo alt 
aBie 1(3^ mit grauen «§aaren! 

Da fprod^ gu ©lucJ^er aBettington : 
Du «§elb ijon jlarfer 3!ugeub, 
25on ^oden fo gealtert fid^on 
Da3 ^erj fo frifc^ i?on Sugenb! 
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S)a flanb ber Sungling uiib ber ®rei0, 
®ie gaBctt f!(a^ bie «§dnbe 
Unb fragten, 06 auf bem ©rbenfreia 
S^od^ fo ein *4Jaar j!d& fdnbe. 



9{uc!ert. 



140. 25ie S£abflK))feife* 

„@ott gru$' (Sud), 9tlter ! ©d^mctft baS $fcifd;eu ? 
SOBeift l^er! — @in gStumento^jf 
95on rotl^em 3:§on; mit golbncni Meifc^en ! — 
SBaS profit i^r fCir ben ^o^f ?" — 

,M,0 .§err, ben Jto^f faun id^ uid^t lajfen ! 
^r fommt i?oni Braijjleu SWanii, 
5)er il&ii; ®ott wei^ e6, einem Saffen 
SBei aSelgrab a6gen?ann. 

2)a, ^erv, ba gatj eg red^te SBeute! 
(5^ UU $nni ©ugen ! 
SBie ©rummet fab man uufre Scute 
2)er Surfeit ©tieber md^u!"" 

„(5in anber 2»at ijon euren 3:]^aten ! 
'JQitx, QUter, felb feiu ^^ro^f, 
dUfynt biefen bo^JVetten Dufaten 
Sur euren $feifenfoVf." — 

„„ 3d; Un ein armer ,^erl unb leBe 
Q3on meinem ©nabenfolb; 
S)od^, ^err, ben $feifenfo»)f, ben gefie 
3(^ nlc^t urn aWeS ®oIb ! 
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^bxt nur: einji iagten vdxx *&ufaren 
Den ffeinb ttad^ '^ergenStufl, 
2)a fd^o§ cln ^guiib i)on Samtfd^areu 
Den «§au))tmantt in bic ^niji. 

3c]& l^e6' i^n pugg auf meinen ©d^lmmel 
— ^ l^dtt* e8 aud^ get^jan — 
Unb trag* ii^u faftft auS beui ®etummel 
3u elnem (Sbelm^nn* 

3* ^Jjlegte fein. SSoi: feincui ^nbe 
gtcid^t' er mir (^ fein ®elb 
Unb biefen Jto^jfj ^^i^^t mir bie '&dnbe, 
Unb Wietj im ^o^ noc^ <§elb.-- 

Dag ©elb mu^t bn bem SBirtl^e fd^enfen 
Der breimal ^ICin^ung litt ! 
©0 bad^t' \^, unb jiuu 5tngebenfen 
0la]§m id; bie ^feifei luit. 

3c^ trug auf alien meinen QfiQ^n 
@ie n?ie ein ^eiligtl^um, 
fflii: molten wei^en ober flegen, 
3ni ©tiefet mit l^erunu 

93or $rag ijerloi: i^ auf ber ©treifc 
Dal SBein burd^ cinen @d^u§ ; 
Da griff i^ erjl nac^ meiner $feife 
Unb bann nad^ meinem ffu^."" — 

„3l^r ru^rt mid^, Sdter, 6i0 ju Sa^reiu 
D fagt, \m ^ie^ ber 2^ann? 
Damit an(i) mein '^er^ il^n ijerel^ren, 
Unb i^n t^eneiben fann." — 
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„„Wlan i)it^ xf)n nur ben U\\>fm\ ^altij^x, 
Dort lag feitt ®ut am afl^ein . . ."" 
„^aS \mx mein 5l^ne, tie^er 5((ter, 
Unb ieneS ®ut ifl mein. 

Stommt, Sreunb! il^r foflt tjei mir nun le^en; 
SSergeffet enre fRoi^l 

Jtommt; trlnft mit mir ijon SBattl^er^ Oleben, 
Unb egt i?on ffiatt^erS SBrot."— 

„„0lun, to^)^! 3^t feib fein tra^rer drfce! 

3(J^ ^itijt morgen ein, 

Unb (Suer SDan! foM, njenn i(3^ flerte, 

5)ie3:iirfm»)feifefein!"" 



9)feffel. 



141. 2)a6 ®en?itter* 

Ural^ne, ©rofiniutter, SWuttet unb JKnb 
3n bum^fer ©tuBe Beifammen flnb. 
ea frielet bag ^inb, bie 2^uttet jld^ f(^mu(ft, 
©rofimutter ftjinnet, Ural^ne Qtbhdt 
®i|t l^inter bem Dfen im $fu^l — 
SBie nje^en bie l&iifte fo fc^iriit ! 

Sag Jtinb fpriti^t: ,,a)?orgen iji'3 Seiertag! 
SBienjitl i4 ft)ieten im grunen ^aQ, 
SBie Witt td^ fVi^infl^n burti^ ^al unb *§5^'n, 
SBie untt id^ i)flu(fen ^iii aSlumen fc^^on! 
S)em 5tnger; bem Ijin ic^ l^olb/' — 
^bxt i^r'3, njie ber Conner grottt ? 

Die abutter fvrid^t: „3Korgen ifl'3 jjeiertag, 
Sa l^alten voix atte fro^Iic^ ®elag; 
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3ti^ felBer i^ rufle mein JJeierfteib; 
®ae 8e6ctt e§ l^at anCi) Su^ nad^ Scib, 
®ann fd^elnt bie ©onne trie ®olb!" — 
.§ort il^r'S wie ber ©onner grottt? 

@ro§muttei' ftjrid^t: ;;9Wor9en ifl'3 Seiertag, 
©ro^mutter l^at feinen {Jeicrtag, 
®ie fod&et baa 2»at;l, fie frinnet ba5 Jtfeib, 
S)a0 Men ijl ©org' unb ijiel 5trbeit; 
SBo^r bem, ber t^at, \m^ er foOt'!''— 
«&5rt i^r'g, trie ber ©onner groflt? 

Ural^ne f^rid^t : „3)?orgen ijl'S ffeiertag, 
9tm fiet)jleii morgeii id) jlerBen mag; 
3^ fann nici^t flngeit unb fc^erjeu mel^r, 
3^ fann nic^t forgen unb fd^afen fd^wer, 
SBag tl^u' ic^ noc^ auf ber SBett?"— 
®e^t i^r, wie ber SBUft bort fdHt? 

@ie 1^5ren'3 nici^t, fie fe^en'g nici^t, 
@g flammt bie ©tute njie tauter ^idit : 
Ura^ne, ©ro^mutter; SKutter unb Jtinb 
SSoiu ©tra^l mit einanber getroffen ftnb, 
93ier £c6en enbet eln ©d^lag — 
Unb morgen ifl'3 ffeiertag. 

' ©uflau @d))oab. 

142. £)ie (Sl)rc ®otte§ auS ber giatun 

5)ie «&inimel rul^men M ^vi^tn (S^re, 
3^r ©d^att ^jflangt ©elnen 0lamen fort. 
3^n ru^mt ber @rbfrei8, i^n ^jreifen bie SWeere ; 
aSernimm, o 9^enfd^, il^r gottlic^ SBort! 
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ffict trdgt ber »&imntel ung&filBare ©tevnc? 
SBct ful^rt bie ®onn' auS il^rem 3elt? 
®te !ommt unb leuc^tet unb Ia(3^t un3 tjon feme, 
Unb TAuft ben 5Beg, gteid; aU cin «&eb. 

SBernimni'g unb jtel^e ble SGBunber ber 8Ber!e, 
2)ie bie S'^atur bir aufgeflettt! 
SSerfunbicjt SBeiSl^eit imb Drbnung unb ©tdrfe 
5)ir nid)t ben «&enn, ben «§errn ber 9Bett? 

Jtannfl bu bet SBefen unga^l6ave *§eere, 
S)en ffeinpen ©tau6 ful^ftoS tcfcf;ann? 
Durc^ wen ij! atleS? D Qib 3^m bie d^re! 
3Kir, ntft bev ^txx, foflft bu tertraun. 

SWein \ft bie Jtraft, Whin ^imuiel unb @rbe; 
3ln SWeinen ffierfen fennp bu WMj. 
3d) Bin's unb ^ijerbe fein, ber 3d; fein tverbe, 
S)ein ®ott unb QSater ewiglic^. 

3^ Bin beitt ©(^S^jfer, Bin ffieiS^eit unb ©iite, 
@in ®ott ber Drbnung unb bein »§eitj 
3^ Bin's! a^ic^ lieBe i?on ganjem ©emutl^e, 
Unb nimm an SWeiner ®nabe 3:i^eiL 



©eaert. 



143. ^g^ojfnung* 

Unb brdut ber SBinter no^ fo fet;r 
SWit tro^igen ©eBerben, 
Unb fheul er (5iS unb ©(J^nee uml^et; 
6*3 mup bo (3^ grul^Iing irerben. 

Unb brdngen bie S^eBet nod^ fo bici^t 
@id^ i?or ben SBlict ber Sonne, 
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®ie tretfet bod^ titit il^rem Sici^t 
(Sinmal bie SEBcTt gur ffionne. 

©lajt nur, il&r ©turmc, tjlafl mit 3Wad)t, 
SKir fott barolj niti^t bangen, 
9fuf leifen ®o^ten iitjer 0^ad)t 
Jtommt bod^ ber ^m^ gegnngeu. 

®a trac^t bie @rbe grunenb auf, 
®ei^ ttii^t, trie i^r gef^e^en, 
Uttb la^i in ben fonnigen »§immet l^inauf 
Unb m5c^te i?or ^\i\t ijergel^en. 

®ie fliti^t f!(^ 6lul^enbe ^anje in'g ^aar 
Unb fd^nmcft fld^ mit 0lofen unb 5le]^rcn 
Unb Idgt bie SBrunnlein riefetn liax, 
9H§ njdren eS ffveubenjdl^ren. 

S)rum ftill! Unb trie eS frieten mag, 
O '^e^J; fli^ bi^ jufrieben: 
@3 ifl ein gro§er 3}?aientag 
®et gangen SBelt Ijefci^ieben. 

Unb njenn bir oft m^ tjangt unb grant, 
9110 fel bie ^bU' ouf ©rben, 
Slui: untjerjagt auf ®ott ijertrout: 
66 mn^ bod^ ffr filling wevben! 

(S, ©eibeU 

144. 25e6 ^naben IBcrglieb^ 

3(^ tin i)om SBerg ber «&irten!naB', 
®e^' auf bie ®d^I5ffer att' l^eraB; 
2)ie ©onne fhal^tt am erften l^ier, 
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9lm Wngpctt njcilct fie tjct mir; 
3(3^ Un ber StnaV i)om SBetge, 

^kx ifl beS ©tromeS SKutterl^aua, 
3c^ trinf \1)n firifc^ s?om ©tein l^eraug; 
@r traufi i)om SelS in njilbem Sauf, 
3^ fang' i^n mit ben Stnuen auf; 
3(3^ Bin ber ^ual6' ijom SBerge! 

S)et ©erg, bet ifi meln (Sigentl^um, 
5)a jiel^'n bie ©tunne ringg l^erum; 
Unb l^eulen fie i)on 0lorb unb ®iib, 
®o ulberf^atlt fie boc^ tnein fiieb; 
3(3^ Wn ber Stna^* i?om SSerge. 

@inb 9BU^ unb S)onner unter mir 
®o M' ^^ ^0(3^ itti Slauen ]§ier; 
3ti^ fenne fie unb rufe ju: 
..Sa^t meinea SSaterg ^axt^ in 0lu:^"! 
3(3^ Bin ber ^naf>' loom S3erge, 

Unb tranu bie ©turmgtoc!' einfl erfd^atlt, 

3^an(3^' ffeuer auf ben SSergen voaUt, 

S)ann fleig' i^ nieber, tret' ing ®Iieb, 

Unb fcf;n3ing' mein ®^wert unb flng' mein l^ieb; 

3(3^ iin ber Jlnat' ijom SSerge. 

Ufetanb. 

145. ffiefiraftc UngenfigfamFelt* 

'^ voax bag ^lojter ©raton? im Sanbe Ufebom, 
3)a6 nfil^rte ®ott i)or S^iten auS feiner ©nabe ©tronu 
®ie ^tkn ftd^ fotteu Beguiigen! 
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©6 fd^njommen an bet Stu^e, ba^ e6 Wc SWa]()rimg fd 
Sen 3W5nd^ett in bem .^foPer, iai)xl\(^ jn?ei Sifrt;' ^erOei, 
@ie l^atten fld^ fottm 6ei3nugen! 

S^i^ei ©tore, grog, gemaltig; baki njar bag ®efe|, 
S)a§ ia^rlic^ fie ben einen fingen baijon im 9}t\. 
<Bk l^dtten fic^ foUen begniujen! 

5£)er anbre fd^wamm S)on bannen, (n§ auf baS anbre ia1)x, 
®a bra^te er elnen neuen ©efetten mit fiti^ bar. 
®ic ijatttn ftc^ fotteii 6ecjnfigen ! 

5)a fingen njieber einen fie fi(3^ fiir ifcren 3!ifd6; 
®ie fingen regeTmd§ig Sal^r au8 Sal^r ein ben Sifd;. 
@ie l^dtten fld^ fotlen ttegnugen! 

(SInfl famen jn?ei fo' grope in einem Sal^r l^erfcet; 
©d&mer war bie $9al&( ben a)t6nd?en,^uetti^er gn fangen fc i, 
@ie l^atten fid) fotlen tegnugen! 

©ie fingen atle fceibe; ben ^ol^n man ba ernjarO, 
©ag flcl^ bag gange Jtlojler ben 2^agen bran verbarO. 
®ie ijatkn fi^ foHen ^egniigen ! 

©er ®^aben mar bcr fleinfle, ber jirp^te !am nad^l^er: 
(fg tarn nun gar juhi Jtfofler feln §ifc^ gefci^woinmen 

niel^r. 
@ie ij&ttm flc^ foUen tegnugenl 

@ie i)at fo lange gndbig gefpelfet ©otteS «§urb; 
S)ap fie nun be^ ftnb lebig, ift il^re eigne ©c^utb. 
®ie l^dtten ft(^ foUen .tegrtitgen!' • 
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146. SKobammeb unt) bie ^a(jc» 

2^it feinen Sreunben im ®mxa^ 
@a^ ber $io:^^et »ertraulid&, 
9Son ^m\djmti)mn wnb 2)MIbe fvrnd) 
@r SOBorte tief evtaulid^. 
„9Ber ic ein njeinenb ^erj tierlieg, 
SBirb nid^t ju ©naben fommcn; 
3)od^ tt>irb J?om «§errn im $arabie§ 
JDag ^6ier feI6fl aufgenommen!" 
®ie faf en ftitt nnb auf^or^fam — 
JDenn er Mel^rte 3ebeu; 
0lur clnen «&5rer uljerfam 
S)er @c^Iaf 6ei feinen Oleben. 
SWol^ammeb'0 fiieHing^fa^c war*^, 
5)ie alS fie if)m gefc^meid^elt, 
5luf einem 3i:pfel beg Xcdax^ 
(Sntfd^lief; i?om «§erru gefireid^elt. 
93on ber a^ofd^ee lle^ gum ®ebet 
3e^t laut ber Oluf ft^ l^oren, 
JDo^ mo^te nimmerber"$roi)l^ct 
JDen <Bd)laf ber 5?rcunbin poren, 
Unb f^nitt ben Si^fet tiom ^alar 
S)ann ging er, urn j^u i>eten» 
Unb feinen Siingern njurbe flar 
Sie a^ilbe M ^ro^j^eten. 

S. X grantU 

147. S)ic SS^eilung ber ©rbe^ 

,,0lel^mt l^in bie ffielt!" rief Qm^ ijon feinen ^%n 
5)cn a^enfd^en ju; ,,nel§mt, f!e foil euer fein. 



130 GERMAN POETRY FOR REPETITION. 

(^xii^ fc^en!' i^ jte jum @rt' imb etr'gen Se^en ; 
S)o4 t^eilt euc^ Bruberlic^ barein!" 

©a eilt, iijag '©anbe j^at, fic^ elnjuridjtcn, 
<5g regte fic^ Qefc^aftig Sung unb 5llt» 
2)er 5Wer0niatttt (jrlf nad^ beg Selbeg ffriid)ten, 
©er 3uu!er Birf(^te burd^ ben SBalb, 

2)er ^aufmann nimnit, n?a8 feitie ©^ei^er faffen, 
®er 5lbt voaSjlt fld^ ben ebeln girnewein, 
©er ,R5ntg f^errt ble 93rucfen unb bie ©trapen 
Unb ftjra^ : „S)et Sel^ente ijl nicin," 

®an^ f^fit, nac^bem bie ^^ellung Idngjl: gefc^el^en, 
0lal^t ber ^^oet, er Urn aug welter gem'; 
21^, ba tt?at uSeratt nic^tg mel^r ju fel^en, 
Unb 9ltte0 l^atte feinen ^errn! 

„9Be]^ niir ! ®o foil id^ benn aMw i)on aUen 
SSergeffen fein, i^, betn getreu|ter ®ol^n?'' 
@o liep er taut ber ^tage dtxif erfd^atlen, 
Unb n?arf flc^ ^in i?or Sobia ^^ron, 

„Senn bu im )&anb ber 3;raume bic^ 'ommUt," 
SSerfe^t ber ®ott, „fo l&abre nic^t mit mir. 
SQBo njarjl bu benn, aU man bie SBelt getl^eitet?" 
„3d^ ixsar," ftjrac^ ber $cet, „6ei bir! 

SD^ein 5tuge l^ing an beineui 5tngeftd^te, 
^n beineS «&immela «&armonie niein Dfir; 
SBerjeil^' bem ©eijie, ber, bon beinem Si(|te 
SSeraufd^t, bag Srbifd^e bertor!" 

,,2Bag t^un?" fjjrid^t 3eu0 — „bie ffielt iji ircggegeten, 
S)er »§erbfl, bie 3agb, ber SD^arft ifl nlcl;t nie^r niein. 
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ffiBiOfi bu in meinem «&hnmel mit mit ret>en, 
©0 oft bu fommfi, er [ott bit ofen fein." 

@d)it[er. 



148. ^cri, mein »^erj, fei md)t beflomnien* 

«ge% mein ^gcrj, fel ttlci^t Wroiumen, 
UuD evtrage bein ®efcf}{dP. 
0leuer ??rut)Iing gi6t juviicf, 
SOBaS ber ©inter btr genommen, 

Unb njie SSiel ijl bir geSlie'Ben! 
Itnb nne f(?^6n ijl: no^ bie Sffielt! 
Unb mein »§eq, iraS bir gefadt, 
9iaeS,5iae0barfilbnMen! 



v&ctne. 



149. evIfonigS Zod)kx* 

^txx Dtuf reitet f^)dt nnb n:eit, 
3u Bieten auf feine »§o^jeitIeut\ 
©a tanjen bic @lfen auf grunem i^anb, 
(grl!5nig0 Xt^d^kx reid)t ii^m bie «@anb. 
„$Bittfommen, »gerr DHif, waS eilp: ijou l^ier ? 
3^ritt l^ier in ben 9leil^en unb tanj' mit mir." 
„„3^ barf nid^t tan^en, nici^t tan^en id; mag, 
ffrCi^morgen ifl mein »§oc^jeittag/' " 
„^5r' an, *§err Dtuf, tritt tanjen mit mir, 
3wei giilbne @^3orne f^enf i6:) bir; 
@in «&emb ijon ®eibe, fo wei^ unb fein, 
2»eine Si^utter fcleid^t'a mit 2[!?onbenfci^ein." 

K 2 
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„ „^^ barf ni(3^t tanjen, nid^t tan^en i6) mag, 
gru^morgen iji mcin ^god^jeittag." *' 
„i§6r' an, »§err Otuf, tritt tanjeii mlt uilr, 
©incn '©aufeu ©olbeS fc^enf i^ bit." 
„„®inctt «§anfcn ©olbcg nci^m' id^ ivol^I, 
5)0(^ tangcn id; nldftt barf iioc!^ fott." " 
„Unb triClil, tgerr Otuf, nlc^t tanjen mit mlv, 
^oU (Seud)' unb Jlranf^eit folgen bir/' 
<Sie t^at cinctt 6^lag it)m aiif fetu »§erj, 
Sf^oci^ nimmer fu^It' er foW;eu ©ci^uierj. 
(Sie ^otj i^n fclei^enb auf fein $fcrb, 
„Olclt |)eim nun ju beinem Sraulein wertl^/' 
Unb aU er fam J?or »§aufeS ^f)\xx, 
(seine abutter jitternb panb baftir. 
„^5r' an, mein ©ol^n, fag' an niir gletd^, 
SBag ifl bein' garSe Blap unb Weid^?" 
„„Unb mt' fte ni^t fein Maf unb Heid^? 
3d^ traf in ©rlenfijnigg Oleid^."" 
„t§5r' an, ntein ©o^^n, fo lieB unb traut, 
SBaS fotl id^ nun fageu beiner 3Braut?" 
„„(&agt il^r, id; fci im SBalb jur ©tunV, 
3u ^jrol^en ba mein ^ferb unb »gunb."" 
Sru^morgen unb aU eg S^ag faum n?ar, 
SDa fam bie SSraut mit ber «§o(i^jeitfd^aar. 
(Sie fi^enften SWetl^, fie fc^enften 2Bein. 
„$Bo ijl «§err DIuf, ber 33rdut'gam mein?" 
„„ «&err DIuf, er ritt jum SDalb gur ^tunV; 
@r ^xolt aU'!>a fein $ferb unb ^unb."" 
©ie SSraut ^ob auf ben ©c^^arlad^ rot^, 
©a lag ^e-rr DIuf, unb er n?ar tobt. 



^crbci; 
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150. S5Jant)rer§ Slac^tticb* 

®er 3)u i)on bem »§immel U% 
2iae8 Seib unb ©d^imeqen piaefl, 
©en, ber bo^j^jelt elenb ifl, 
©o^3!|)elt mlt ©rquidEung futlefl, 
5td^, i(^ tin beg 3:reiBeng mube! 
Sag fotl ott ber ©(^rnetj unb 8ufl^ 
(Silver Siiebe, 
Stomm, a(i), tomm in meine aSrufI! 



151. gin gtci^eS* 
Ueter aHen ®i)p\dn 

3n otten ffiijjfeln 

@i)1irejl bu 

^aum einen'gau^; 

2)te SSogclein fi^tt?eigen im SBalbe. 

SBarte nut, Balbe 

aflu^ejl bu auc^. 



®oet()c. 



152. ®aul unb X)(i\>\b. 



©er Jtonig fl|t ouf feinem ^ijxom tang, 
(gr winft ben ©ol^n beg 3fai ju nifen: 
„Jtomm', iJtnaBe, fomm' mit beinem tgarfcnflang!" 
Unb iener Icipt ^^ nieber auf ben ©tufen. 

„S)et ^err ijl gvo§!'< kginnt er feierlid^, 
„®e[ti^5^fe f^iegeln il^teg (gd^o^ferg ©onne, 



134 GERMAN POETRY FOR REPETITION. 

2)er Sl^orgen grout, We SBoKen tl^eilen fl^, 
Unb wanbelnb flngt il^t ^o1)^^ Sieb bie ©onne. 

Sle f^njere Jh:one lofe blr i?om ^an^ii, 
Unb tritt l^ittau^ in teine ©otteSli'ifte! 
3)ie Silie ^rangt, ber SBufc^ ifi neuMauBt, 
3)le aiet^en 6Iii|en unb ijerfd^ttjmben ©iifte. 

3war Bin ic^ nur m f^ttd^ter »§irtenfo]^n, 
®o(^ filler i(^ Big jum »§immel mic^ er^oBen; 
9BaS mu^t bu f&l^Ien, ,^ntg, auf bem 3:]^ron, 
SBie mu^ be in »§etj ben ®ott ber 35ater lotjen! 

2)oc^ beine SBin^jer neigjl: bu %dnenfd^njer, 
©a^ fie be8 Slugeg fc^5nen ©lanj ijerl^el^Ie — 
SQBie grog iji 3el§o^a^! o Bli^' um^er! 
Unb \m\^t Sluice fiittt bie ganje ®eele! 

@o lag bein »§erj an ®ott, fo lag bein Df)x 
^n uteiner 3!5ne »§armonie ^d) laJen!" — 
Stllein ber ^5nig ftjringt in SButl^ enn^or 
Unb n?irft ben ©^Jieg nad^ bem-trfd^rotfnen ^natjen. 

platen. 

153. @el)nfu*t* 

Otd^, auS biefeS 3:^ale0 ©runben 
S)ie ber Mte 0leBel briicft, 
RbnnV ic^ bo(^ ben Sluggang finben, 
3ld^, ttjie pil^It' i(^ mi^ Begliiift! 
©ort erHiif' id^ fd^dne »&iigel, 
©wig {ung unb etrig grCin! 
mt' i^ ©d^njingen, ^dtt' id^ jjfitgel, 
^ad) ben '§ftgeln g5g' id^ l^in, 
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•gatmonieen l^^r' id^ flingen, 

Uttb bie letd^tert SBinbe Btlngen 
mix bet 3)ufte SBatfam ju. 
©olbne S'xuii)k fe^' i^ glul^cn, 
SBinfenb p\)\\(^m bunfelm J&auB, 
Uttb bie aBIumen, bie bort Blii^en, 
SBetben feineg SDinterg Olau:6. 

9lc^, n?ie fd^on mug fl^'s erge^en 
3)ort im euj'gen ©onnetifd^eln! 
Unb bie ^uft auf jenen ^gdl^ett — 
D, txiie latjenb mug f!e fein! 
©oc^ mit wel^tt beS ©tromea 3!o^u, 
©et ergrimmt bajtrif^en l^raufi; 
Seine SBetten finb get;o6eit, 
5)ag bie ®eele mit ergraujt. 

©iiien ^a^m fel^' id^ fd^njanfeti, 
2l6er, od^! ber jjal^rmann fel^lt* 
ffrif4 l^lneitt wnb ol^ne aSanfen! 
©eine ®egel finb Befeelt. 
©u mugt glauBen, bu mugt njagen, 
^mn bie ®5tter leil^^n fein $fanb) 
9lvLX dn SBunber f ann bid^ tragen 
3n bag fd^one aSunberlanb* 

(ScljiUer 

154 2)aa ®tdnbd)en* 

SBaS wetfen au8 bem ®(]^timimct mid) 
gur fiife flange bo(^? 
D abutter, fie)^ ! ttjer mog e0 fein 
3nfl3fiter ©tunbenod^? 
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D fc^lummre fort (o linb! 

Wlan Brltigt bir felnc ©tdnb^eu jefet, 

©u armea fratifeS ^inb!" 

@8 ifi ni^t irbif^c 3»ufi!, 
aBaS mi^ fo freubig ma^t-, 
!Ki^ tufen @ngel mit ©efang. 
D abutter, gute0la(3^t! 



UW'inb. 



155. 2)cr JBtumen giad)e* 

5tuf beS SagerS mi^^m ^iffen 
aflufit bie Sungfrau, fd^laftjefangen, 
3!iefgefettft ble Braime SBlm^jer, 
$ur!|)ut auf ben l^eigeti aSangen. 

©(^immernb auf bem aSirtfcnfiul^te 
©te^t bet M6:), ber reid^ gefd^miidte, 
Ilnb im ^el^e :|3rangcn 9Blumen, 
JDuft'ge, Buntc, frif(3^gei)flutf te. 

Srutenb l^at f!d^ bum^jfe ®^njule 
iDur^ bag ^ammerlein ergoffen, 
Senn ber ©omnier fcf^eud^t ble ,^ul^Ic, 
Uttb bie ffenfler ftnb Jjerf^loffen. 

©title ringg unb tiefeS ©^weigen! 
$15^11^, l^or^! ein leifeS grujlem! 
3n ben SBlunten, in ben 3w«iS^ii 
Sie^elt eg nnb raufd^t eg liijiem. 
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9tu8 ben ^M^mM^m fc^weBen 
©eifiergleid^e 2)uftgeBilbe; 
Sl^re Jtleibcr garte 0leBel, 
kronen tragcn jte unb @^ilbe. 

5tu6 bem ^ut!|)urf^oog bcr 9lofc 
«&e6t ftd^ eitie fd^tanfe &rau; 
3^re l^odEen Pattern lufe, 
^ $erlen Hi|en brln, ttiie ^au. 

5tuS bem ^dm beg ^ifen^uteS 
QJiit bem bunfelgrunen fiaul&c 
3:ritt ein €flitter fecfen SWutl^eS; 
©d^njert ergldnjt unb fPicfel^autJe. 

9luf ber »§au6e nicft ble jjeber 
93on bem fllBetgtauen 9leil^er. 
9tuS ber )&ilie f^njanft ein SWdb(3^en; 
©unn, n?ie @i)innnjeB', ijl il^r ©li^leier* 

9tuS bem Sttl^ beg S^ftrfentunbeS 
Jtommt ein 0leger fiotj gejogen; 
Sid^t auf felnem grunen S^urBan 
©lul^t beg tgatbmonbg golbner 95ogen. 

^rangenb oug ber Jtalfcrfrone 
©^reitet !u^ ein ©ce^Jtertrdger; 
Slug ber Hauen 3rlg folgen 
®d^njert6ctt?affhet feine Sdger. 

9tug ben SBIdttern ber 0larcif|e 
©d^ttebt ein Stnab' mit bufleru SSlitfen 
3'ritt an'g SBett, mx l^ei§e Mffe 
5Iuf beg a^dbc^cng Whxn\) ju briitfen. 



138 GERMAN POETRY FOR REPETITION. 

5)0(^ umS Soger brel^n unb ((^wlngen 
@i^ ble anbmi wilb im Jtreife; 
JDre^n unb [(S^njingen fi^, unb fingen 
3)er Sntfc^Iafnen blefe ©elfe: 

„3)?dbd^en, SJ^dbe^cn! ijon bet @rbc 
*§ajl bu graufam unS serljfen, 
JDaf wir in ber tunten ©^erBe 
©d^mad^ten, njelfen, ^txUn mfiffen! . 

D, njlc tu'^ten voir fo fetig 
2ln ber (Srbe S^hxtterBrftjien, 
SBo, burd^ grune SBtt)fel tred^enb, 
@onnenfh:o|)len l^elf un8 f&^ten; 

aSo uu0 S!en^e«ufte lupen, 
Unfre fd^wanfen ©tengel Beugenb, 
SBo ttjir 0lad^tS alg @lfen fi)lelten, 
Unferm SBldtterl^auS entjieigenb. 

^ett umflo^ ung it^au unb 8legen; 
Se^t umfliejpt ung tru6e Ha^t; 
SBir ijerHu^n, bod^ el^' njir fiertJen, 
mm^ml trifft bid^ unfre mad^e!" 

®er ©efang ijerfiummt; flc nelgcn 
©l^ ju ber (Sntfc^lafhen nleber. 
SU^lt bem alten bunt^fen (©^ttjcigen 
^el^rt bag leife Slujiern wleber. 

3BeId^ eitt aiaufd^en, njel^ eln 0launen) 
SBie beS 3JJdbd^eng SBangen glul^en! 
SBle bie ©eljier eg anl^aud^en! 
SBie ble ©upte waHenb gle^ien! 
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©a Uiycii^t ber ©onue gfunMn 
5)a8 ©ernad^; bie ©^emeit voti^m. 
9luf be0 fiagcr^ ,^lf|cn f(3^tummert 
Jtalt bie lieWid^fie ber S^eic^en. 

Sine welfe SBIume fetter, 
9lo<J§ bie SBange fanft ger6t^et, 
8lul^t jte 6ei ^n njetfen ®(3^njejiertt — 
SBlumenbuft l^ot fie get5btet! 

gerbinanb greitigroft). 
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DIVISION V. 

156. SBie rafff x^ mid) auf in bcr iRad)f. 

aSie tofft' id^ mi6) ouf in ber dla^t, in ber 0lad^t, 
Unb fftl^Ite mld^ futber gejogen, 
©ie ©ajfen ijcrlief i^, ijom SBdd^ter Betrad&t, 
©UT^iranbelte fad^t 
3n ber 0lo(j^t, in ber Sla^t, 
I)a8 3!^or mit beni gotl^if^en SBogen. 

©cr ^nijiiaCi} roufd^te burd^ feljlgen ®cf;acf;r, 
3(3^ lel^nte mi(^ iiUt bie aBriirfc; 
^ief unter mir naf)m id) ber SBogen in 5(rt)t, 
©ic njattten fo fad^t 
3n ber Slatf^t, in ber ^Ro^t, 
S)od^ voaUtt nlAt eine jurude. 

®8 bre^te fl<j§ ©"Ben, unjd^tig entfod^t, 
Sl^elobifd^er ffianbet ber ©terne, 
Win ti)mn ber 3JJonb in Bentl^igter $rad^t; 
@ie funfetten fad^t 
3n ber ^Jla^t, in ber 0lac3^t, 
©itrd^f tduf(^enb entlegene &erne. 

3(^ Blitfte l^inauf in ber 0lac^t, in ber 0Jac(;t, 
3d^ Widte l^inunter anf^ 0leuc: 
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£) tat^t, trie l^ajl bu Me Jtoge ijevkad^t! 

0lutt jiitte bu fad^t 

3tt ber fflaC^i, in ber 9^ac^t, 

3m ^jo^enben «ger^eu bte Oieue! 



9)ratcin 



167. 2){c unubcrn)int)Ud)e %lotk, 

<Bit !ommt — jle fommt, beS 3[^ittaflS fiolje glotte, 
3)a0 QCeltmeer irimniett unter il§r, 
Wit ^ettenflang unb elnem neuen Ootte 
llnb taufeitb ©onnern nal^t fie blr — 
©in fd^toimmetib »&eer furd^tBaret SitabeOfen 
' (^er Dcean fo^ il^reg ©lei^en nie) 
Uuu6ent)inblid^ netint man fie, 
S'i^\)t fie einl^er auf ben erfd^rorfnen SBetten; 
2)en ftoljen 01antett treil^t 
!I)er (Sd^retfen, ben fie um fid^ freit 
Wit nmiefiatifc^ fiiaem ©d^ritte 
5!ragt feine Sojl ber jitternbe SRe^Jtutt; 
5Beltutttergang in il^rer a^^itte, 
d}af)t fie l^eran, unb aOfe ©ttirme rul^n. 

2)it gegeniiter fie^t fie ba, 

GJificfferge Snfel — »§errfd)eritt ber SWeere, 

2)ir brol^en biefe ©attionenl^eere, 

©ro^^erjige SBritannia ! 

SStf) beinem freige^ornen 3SoIle ! 

^a flel^t fie, eine tretterfci^tijangre SBoIfe. 

^IBer ^at bag l^o^e ^leinob bir errungen, 

©ag ju ber Sdnber S&tfiin bid^ gemad^t? 



142 GERMAN POETBY FOR REPETITION. 

©er aieid^Sgefe^e Jveifejieg erba^t? 

S)ag gto^e 93lott, boa bcine Jlonige ju ^urgern, 

Qn Sftrjlen beinc SBurger mad^ ? 

3)er ®egel jlolge D^Bcrmad^t, 

«&ajl bu fie ni(^t ijon 2J^ittlonen SBurgem 

erfhltten in ber aBofferf<^t«*t? 

SOBem banfjl bu fie — errotl^et, 935lfer biefcr @rbe — 

SBem fonjl ote belnem Oeljt uub beineni ®ct;a^ette? 

Unglucflle^e — iM i)in auf biefe feuewcrfenben ^olcffcn^ 

aBlic! l^lrt unb al^ne beine^ Sftul^mee Satt ! 

aBang fd^aut ouf bi^ ber ©rbent^att, 

Unb aikt freien Scanner ^^etjen fd^Iagcn, 

Unb aHe guten, fd^5nen @eelen flagen 

3:i^eitne]^menb beineS 9lu]^me0 SatK- 

®ott, ber gmmdc^t'ge, frt| l^eratv 

®ab beineg SeinbeS fiol^e ^^ijirenflagcjcn m^m, 

@ao brol^enb offen bein geiriffeg ®rab — 

@olX, ftjrac^ er, foil mein 5lIbion i^ergel^en, 

^lofd^en meiner «geTben 6tamni, 

®er Unterbrutf ung le^tev f?elfenbanim 

Sufammenjliirjen, bie 5l^rannen^t)et;re 

SSernid^tet fein tjon biefer »&emif^3l;dre? 

0lie, rief er, foil ber Srei'^eit $arabie§, 

3)er fWenfi^enwurbe jiarfer ®d;irm i?erfc(;njinben ! 

®ott, ber Stamfid^t'ge, 6lie0, 

Unb ble 5(rmaba flog m^ aU^n Sinben. 

^djiUer. 
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158. ein' fej!e SSurg i|l unfet ®t>tU 

Deus noster refugium et virtus etc. 

©in' fefle SSutg (ft unfer ®ott, 
din' Qute-SBe^r unb ffiaffeu. 
@r l^ilft un3 frel auS aUer 9^ot^, 
Die ung iefet l^at Betrofen! 
©er alte, T6ofe Seinb^ 
a^it ©rnfi cr'g ie|t meint, 
®rof 2«a^t unb ijiel Sip 
@ein' graufam Otiifiung i% 
9tuf ©rb iji nid^t fetng Olei^eii* 

Srott unfret a^o^t ijl nid^tg getl^an; 

SBir finb gar Batb ijcrtoren, 

©g jireit't fiir un3 berred^te 3)?ann, 

S)en ®ott i^iit felfcjt erioren. 

gragfi bu, wet ber tfi? 

(gr lei^t 3efu§ efeijl, 

JDer »§err QtUf>% 

Utib ifi fein anbrer ®ott; 

Sa0 ffelb tttu^ er :6el^alten. 

Unb trenn bie ffielt ijott ^eufel n^dr' 
Unb njDttt' unS gar ijerfc^^Iingcit, 
®o furc^ten txiir unS nic^t fo [el^r; 
(gg foO una bod^ gelingen. 
S)er ffurji blefer SBelt, 
SBie fauer er fic^ jiettt, 
S^l^ut er nng bod^ nic^t! 
S)a0 mad^t, er iji gerid^t't, 
©in SB^rtlein fann i^n fatten* 
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5)aS aBott fie fotleii Tajfen fial^ii 

Unb fcln'n S)an! baju l^a^en! 

^r ifl Bei ung X)ocii)l auf bem ^kn, 

STOit felnem ®eifi mib ©a^cn. 

S^el^men fie ben M{\ 

©lit, ®^r, ^inbxmbffieltj: 

^a^ fai)xm bal^iu! 

(Sie l^aBen'S feln ©enjinn; 

2)a0 Sfleic^ nm^ un§ boc^ Heibeu. 

sQ^aitin Sulber. 

159. Sof)anna @cbu§* 

®er Damm jertel^t, bag iJelb etBrauji, 
S)teSiut^enf:|3ulen,ble ffldd^efaujl. 
,,3^ ttage bic^, ^SfbxtUx, burd^ ble Slutl^, 
0^0^ rei^t fie ni^t l^od^, i^ voak gut/' 
„5luc3^ unS iebente, Bebrdngt n?ie voir finb, 
5)ie ^auggenoffcn, brel arme Jtinb! 
3)ic fd^tra^e grau! — 2)u ge^ft baioon!" 
@ie trdgt blc mutUx bur^g SCGaffer fc^on. 
„3um ^nf)U ba tettet end;! barret benceiC; 
©(eld) fel^r' le^ jurutf, unS mtten i|l ^eil. 
3um SBu^l IjI'g nod^ tro(fen unb n:enige ©c^ritt*; 
2)oc^ nel^mt au(3^ mir nteine QuQt niit!" 

3)er 2)amm jerf^milgt, baS J?elb erbraufl, 
5)le fflutT^en wul^len, ble fjlcic^e fauft^ 
®ie fegt ble 2)?utter auf fic^reS 8anb; 
@c^5n ©ugd^en, glel^ njleber gur Slutl^ gewanbt 
„?Bo^ln, voo^in ? ble SSreite fd^njoU; 
S)eS aBajferg ifi l^iiben unb bru6en i?oH. 
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ajcrnjegen inS Slcfe \mU^ bu ^inein?" 

„®ie follen un\> miiffen gerettct fcin!" 

2)er 2)amm ^erfcl)trinbet, bic ffieUc l6raufl, 
Qtiwt £IWeere3tX)ogc, fie fd^ii^anft uub fauft. 
©ci^ott ©uSc^cn fd^reltet genjol^ntcn '6tei], 
Umjhromt auc^, greltet fie nicf^t tiom fficg, 
@rrei(i^t ben SBiiT^t unb bie S^ac^Barin, 
©oti^ ber xmb ben «^inbern fein ©etrinn! 

5)er 5)amm tietfc^wanb, ein a^eer erlGraufl'ei, 

5)en fleinen .giigel Im ^relg umfauft'g. 

Da gdl^net unb voixMi ber fd^dumenbe ©c^lunb 

Unb jiej^et bie %xm mit ben Jtinbern §u ©ntnb; 

5)aS ^orn ber 34^3^ f^if t baS ein' — 

<Bo foKten fie 5ltte i^erloren fein! 

6c^on 6u§(f;en fle^t nod; ftracf unb gut: 

SBer rettet baa iunge, bag ebelfle SBIut ! 

@^on ^xMjm fte^t nod; it>ie ein ©tern; 

5)od^ aKe sXBerBer finb aKe fern. 

Stingg urn fie l^er ijl aOafferBal^n, 

,^ein ®^ifflein fc^njimmet gu il^r l^eran. 

fRo^ einmal BUcft fie junt ^imntet l;iuauf, 

2)a nel^men bie fd^meid^elnben Stutl^en fie auf. 

Jlein5)amm, feinSelb! nurl^ier unbbort 

SBejetd^net ein S3aum,ein ^l^urm ben Dxt, 

SSeberft ifl atleS mit aBafferfc^watt; 

5)od^ ©ug^eng SSilb fc^roeBt uBeratt. — 

S)ag SBaffer finft, ba§ SJanb erfc^eint, 

Unb uBeratt tnirb fc^on ©ug^en Ben?eint. — 

Unb bem fei, n:er'6 ni^t fingt unb fagt, 

3m Men unb ^ob nic^t na^gefragt! ®oet()e. 



146 GERMAN POETRY FOR REPETITION. 



160. SBaltl^er t?om SSl^urm unb fein gowe* 

atul^mijott burd^ ^utf) unb ©leg, 
3og mit beS S^riftenl^eereg SDJac^t 
3n3 l^eit'ge )^anb juui ^ieg. 
2)a8 ®raB, n?orin bcr «§eiCattb [(^lief, 
QUic^ if)n jur frommen ^rcujfa^n rief. 

@lnfi ritt er ba butd^g Selb atteln, 
3n fld^ ijerfenft, um^er; 
S^n jog'0 gum bunflen SBalb l^inein 
ffernab i?om Stirifieul^eer. 
*§ord^t, n?ag mlt ©taunen unb mit ©rau'n 
©eS 9litterg %tgen l^ler erfci^au'n. 

3n ttjilbcm ®treit ein ^bm rang 
a^it bum!|3fen SSrutleng Saut, 
5tuf einc ^Sd^Iange, riefenlang, 
Die grimmigen ^lau'n er l^aut; 
<Bk Mumt jlc^ 1^0^ im l^ei^en ^am^f 
Ilnb fveiet, gifd;enb, gift'gcn 5)am^f. 

3n engen Slingen furc^tcrlid) 
3)en Sdtren fie umnjanb* 
2)u ebler Sen, trer rettet bid^? 
2)ic^ rettet Olitterg ^anb. 
2)er ger^ieB bie ©(grange mit gutem (S^mxt, 
Unb ber ebic Sen IJtieB unijerfeT^rt. 

5)er aSer ^ai au(^ eblen ®inn^** 
aSom ©anfe gtiil^t [ein SBIirf, 
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^x fcl?aut aitf feinen Olettet l^in: 
,AM>eud^'nild&nid^t5urM!" 
Unb wo fortan ber {Rltter ritt, 
%u^ mUn il^m bet )^otve fc^ritt, 

(gr flritt fiir il^n im ©d^Iad^tenferb, 
©ill treuer JlriegSgenog, 
Uiib l^iitet m^iii^ ijor bem 2^lt 
2)en Olittet unb feiii Olof ; 
@i: Idffet nimmer ijon bem ^amx, 
5)er ful^n bag ^eBeu ll^m geiuann; 

3og nut il&m au8 bem l^eirgen ©treit 
»§inaB jiim SWeereaftvanb, 
^0, ju bet *§eimfa:^rt fc3^on tSereit, 
©a§ ©d^iff bem qJilger flaub; 
(5r fc^eut nic^t tiefer SBogen SSIau 
Unb nid^t bea ©c^lffeS OliefenBau. 

®o folgt ev treu bem OiitterSmann, 
S)er fd^on bag ©c^iff Betrat. 
5)ie ©d^iffer V«<^t ©ntfegen an, 
5tlg fulfil ber Sotce nal^t; 
©ie fio^en furd^tfam fi^nett ijom fianb; 
$BerIa|fen jlel^t ber Uvo' am ©tranb^ 

©r fc^aut ^iiiaug iiilt biiflerm ^M 
Unb jiurjt ^ in bie &tut^. 
Der Olitter mit ^^vdnen fd;aut pxxxxCt, 
©r war bem ii^eu'n fo gut! 
2)er blicft il^n an: „D Olittet, ^a6t Danf 
^ux atleS ®ute!" unb tJetfanf. 

L 2 



148 GERMAN POETRY FOR REPETITION. 



161. £)aS Stclh 

5)uv^ bie Xi)aUx unb fiBer bie »&61^u 
8f(ie^' id^ fo Teld^t trie beg mnM SOBel^tt; 
9Son ber SBiefe, i)on SBufd^ unb SBaum 
©treif id) bie tl^auigen iiro^jfeit faum. 

©uftige SBrdtter xmb fd^tretlenbeS ©run 
$fIudE' id^ mir aB im SSortitofliel^n, 
«goIe i)om SSac^ mir ben fii^tigcn Xxanf, 
SSabe bie ©Ueber, fo fltatt unb fd^Tant 

Ctuetle, \m riefetft bu xa\^ im «§ain! 
«§ote bag flu^tige 9lel^ boc^ ein! 
Ciuetle, n?ie bli^efi bu U^t unb !Iar! 
Sic^ter ttoc^ Hi|et mein 5(ugen)3aar! 

jyriil^nnggfdufeTn unb TloxQmftxaf)! 
©^ielen fo lujiig in SBalb unb ^al; 
$Bie fie f:|3iclen, fo fviel' ic^ au^ 
2^it ben ©efetten burd^ SBufd^ unb @trau^. 

Sieter Sdget, o ta^ ung ^tfjn, 
fSftbd^Un gem me^r i?on ber SGBelt noc^ fel^n, 
i&eBten noc^ gar ^u furje 3«i^f 
!^kn ia ^einem nod| njag ju teib! 

»&aji bu ein ?&vM)m, fo Bring'8 l^er'Bei, 
3Bo toir f^pielen fo frifd| unb frci, 
S)a^ m bag felu^enbe mf>^m fitgt, 
ffreuet jlc^, ba§ bu ein Saget tip! 

(Srnft ®d)Utac. 
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162v 2)et: ©tcin ber SKuttcr* 

®iel^ bort Im ^ai)n gcBunben 
5)ag ®ual^iBon?eitJ! 
@0 bluteit ©eigerunmbcn 
9(n il^rem ^rauneii 8ei6. 

©ie ben!t an i^re ^leineu, 
S)ie nun im bangcn Sauf 
ffern am Ufaijal njeinen, 
Unb po^nt gum ^immel auf. 

®o licgt fie ijotter ^ummet 
©^tafloSintiefer^Mt, 
Unb uBermannt t)on ©cj^lummer, 
0lid^t n?eit ^on i^r bie ffiad^t. 

S)a greift mit SKannca(tdr!e, 
2)ie SKutterlieB' i^r gaB, 
®le ungefdumt gum'SBerfe 
Unb teigt bie Seffetn aS. 

®ie ftJtingt ijom 3Sorb beg 0lad^e« 
»&inauS iug fflutl^getjiet, 
2)aS mit ^a^ntcm aia^en 
JDaa Jlrofobil burd^giel^t. 

®ie fd^njimmt gum fernen ©tranbe^ 
SBo, bid^t J^erbetft ijom OloT^r, 
S)et: Saguar im ®ant)e 
©ein Sager jlci^ erfor. 
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@le Brlc^t im SBatb flc^ $fabe, 
SGBo nod) feiii ffug geraufd^t, 
SBo In ber ©um^fc SSabe 
2)U Sliefenfid^Iange laufc^t. 

S3om ©tac^el ber l^iauen 
fflSlrb il^t bie ^aut jctfc^Ufet, 
aiuf fd^arfgcjadften SSal^nen 
S)te ®ol^Ie njunb geri^t^ 

Dft gtauBt fie ju crliegcn 
5)em 3)ur(t, ber *§ungerqual; 
5tinelfen nur unb JJliegen 
Sangt il^re t&anb jum 2^a^l 

aBaS In ben fc^rrerften ©tunben 
SBol^I faum ein SD^ann ertruij, 
SBon i^x niirb'a uBerwunben 
3itt :|)fe%fd^winben glug. 

llnb ate jum ijierten 2^ate 
®ag a^orgenrotl^ erwa^t, 
©ft fie bal^in im ^alt, 
SBo il^r bie «&eimat Iad;t. 

@ie 5pet xa^d) bie ^utte, 
aSo mit bet ffreube ^axit 
®ie auf bet !&agettiutte 
5)tei tl^eute ^inbTein f^flut. 

©d^nett enbet fid) il^t SBeineu, 
@ie iulGeIn anf in ^n^; 
& ptjen fid^ bie ^leinen 
S)et SWuttet an bie SBtnfi. 
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5)ie mld^ l^inweggeful^rt, 
©inb ^art trie Srf0 unb ^ifen, 
2)ic feine J^Iage x^xt. 

^af)t, triebei: unS gu fi^elben, 
@ln frembcS aWdnnertoot, 
@o ttjdl^It jiatt ^^rennungglctben 
2)Mtimrbett5Iut^entob!" 

J?amu i|i bag ffiort ijerfiungen, 
S)a flcl^t fie fd^on ben ^al^n, 
5tu3 bem fie fuT^n entf:|)nmgen, 
5(uf6 lieu bem lifer nal^n* 

®te faf t iinb jie^t gefd^tijtnber, 
2113 auf bet Bangen Slud^t^ 
Wi bie gelieBten ^inber 
®id^ m^ gur ffetfenBuc^^t. 

J)ott jli'irjt jle jl^ i?om ®traube 
3ng fftut|geBrau3 l^ina^ 
Unb reigt ijom Jlllt)^)enranbe 
Die ^iublein ntit inS ®xaK 

©ie 3Bei{}en, beren ^gie'Be 

3^r fernl^er fc^on gebrol^t, 

^rfennen: !i)^utterIieBe 

3fi jidrfer atg ber Sob! 2Cbotf 95ube. 

163. D lieb/ fo lang bu lieben fannfi! 

D IkV, fo lang bu lieben fannji! 
O lieb', fo lang bu lieben magfl! 
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Sie ©tunbe fommt, bie ©tunbe fommt, 
mo bu an ©rdtjevn pe^fl xmb ftacjft! 

Unb forge, ba§ bein «§erje glul^t 
Hub iCicfee |)cgt unb )iJicbe tracjt, 
(So lang il^m noci^ ein anber ^gcq 
3n l^iebc itiarm entgegcnfcJ^ldgt ! 

Unb tccr bir feine 53rufl erfc^tiegt, 
O tl^u' ll^m, wag bu fannfi, gu lietj! 
Unb mad^' il^nt }ebe ©tunbe fro^, 
Unb ma4' i^m Jeine ©tunbe tru6! 

Unb l^ute beine ^mxQt vo6i)\, 
SSalb ijl ein Bofeg SBort gefagt! 
D ®ott, eg war nic^t boS gemeint, — 
2)er Qlnbre ater gel^t unb flagt. 

D IW, fo lang bu licBen fannjt! 
D lieb\ fo Tang bu lie^en inagft! 
3)ie ©tunbe fommt, bie ©tunbe foiumt, 
aBo bu an ©rdbern pel^fl unb Hagji! 

S)ann fniefl bu nieber an ber ©ruft, 
Unb birgft bie Slugen, trfiB unb na% 
— ©ie fel^n ben 2lnbern nimmernie^r — 
3n'S lange, feud^te ^^ird^l^ofSgtag. 

Unb f^ricJ^fi: D fc^au auf mi^ ^eralb, 
5)er l^ier an beinem @ra6e njeint! 
23ergi6, ba^ idi gefrdn!t bi^ f)aV} 
D ®ott, eg n:ar ni^t Bo8 gemeint! 

@r aUx fiel^t unb ^ort bic^ ni^t, 
Stomnxt nid)t, baf bu i^n frol^ umfangjl; 
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5)ev 3»itnb, ber oft bic^ ffi^te, fprl^t 
9hc itiebcr: 3(^ i)erga* bit langjl! 

(Sr t^^at'^, i)ev0aB bit lange f^on, 
2)oct» maudje |cif c %f)xaM fiel 
11 m bic^ unb urn bein l^ertcS 3Bott — 
Z>o^ jiia—er rul^t, er ijl am Siel! 

D Uet)', fo Tang bu IlcBen faniiji! 
O licb', fo lang bu IleSen magjl! 
2)ie (Btunbe fommt, bie ©tunbe fommt, 
SBo bu an ®xaUxn jiel^fi unb fCagfi! 

greiligrall . 

164 JBcrtrant) be JBorn* 

2)ro5en anf bent fd^roffen ©teinc 
Otaud^t in 3!ritnunern 5tutafort, 
Unb ber SBurgl^err pel^t gefeffelt 
a>orbe0 Jlonig^Seltebort: 
,.^amfl bu, ber niit ®d^n?ert unb Sieberr* 
*2lufru^r trug ijon Drt gu Drt, 
5)er bie ^inber aufgewiegelt 
OJegen il^reS aSaterS SBort? 

(Stel&t t)or mir, ber fid^ geriil^met 
3n tjerme^ner ^ral^Ierel, 
5)ag t^m nie me^r alS bie »§5Ifte 
©elneS ©eifleS ndtl^ig fei? 
91un ber ^atbe bicS^ nid^t rettet^ 
Otuf ' t>en ganjen boc^ l^erBei, 
2)a^ er neu bein @4l^»§ bit Baue^ 
Deine Jtetten 6red^' entjTOei!" 
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„9Ste bu fagfi, tnein tgerr unb Jtonig, 
©tel^t Sjot: bit: SBertran be 93orn, 
S)er mit felnem )^ieb entjTammtc 
$eri{jorb unb SSentaborn, 
S)er: bem mdc^tigen ©cBieter 
®tet0 im 9luge trar ein S)orn, 
JDem ju SieBe ^5n[gg!inber: 
Strugen il^reS SSaterS Boni. 

S)eitte S^od^ter fa^ im ©aafe 
Sepli^, cine^ ^erj;og0 SBraut; 
Unb ba fang ijor t^v mein 95ote, 
5)em ein SJieb Id^ anijerttaut, 
(Sanq, \m^ einji il^r ®totj gewefen, 
Sl^reS 5)i(]&tetS ©el&nfuti^tlaut, 
SBIS tl^r Teud^tenb aStautgefd^meib 
@anj i)on ^x&mn voax Betl^aut* 

2fu3 beS Deltjaumg ®(3^Inmmerfd^atten 
gul^r bein Bej^er <Soi)n mi\>ox, 
5fig mit jom'gen ©^taci^tgefdngen 
3c^ Befiurmen lieg fein D|r. 
®^neK njar il^m baS {Ro^ gegiirtet, 
Unb id^ ttug baS SBanner i?or, 
Senem 3!obe8)3feiT entgegen 
J)cr il^n traf i?ot 3»ontfort0 %l)ox. 

SStutenb lag er mit im 9ltme; 
sflx^t ber fd^atfe, f alte ©ta^I, — 
S)a^ er flert' in beinem SIu^c, 
S)aS war feineS ©terBenS CiuaL 
©tretfen trottf er bit bie {Reti^te 
Ueter 2«eer, ©etirg' unb ^al; 
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3)vu(ft' n tneine nod^ einmaL 

I)a, ttsie 5lutafort bort obtn, 
SBatb geBrod^en tueine ^aft ; 
SRi^t bie gome, nid^t bie l^atte 
SBtieB mix, ®aitc nld^t, nod^ S^aft. 
ficid^t l^afl bu ben 9trm geBunbeu, 
©elt btr ®elji mir Ilegt in '©aft ; 
^nx ju elneni 3:rauerUebc 
^at er fld^ nod^ anfeerafp." 

Hub ber Jtdnig fenft bie ©time: 
„5Welnen (Bcif)\x l^ajl bu betf&l^rt, 
»§aji ber Softer «§erj ijerjauBert, 
«§afi avL(^ nielneS nun gerul^rt, 
0limm bie »§anb, bu ffreunb beS Sobten, 
2)le, ijetgeil^enb, il^m Q^bnf)xi ! 
aBeg bie ffeff^l ! S)ri««^ ©^^f^^^ 
«6ftB' ^ einen «§auc^ S)erft)Cirt." 

U^lanb. 



165. 6amocn6* 

9113 ein gewaltiger Dxtan bie fflutl^ an S^eW unb Jlli^Jje 

f^Iug, 

Unb bann jerttfimmerte bag ®^lff, baS ben ijerBanntcn 

S)l(J^ter ixuQ, 

®a l^atte Seber ®otb unb ®ut ju retten burrd^ ben ^Bogen* 

f^ttjatt; 

Camoeng aBer l^atte 0iid^tS atS ein (Sebi^t auf $ortuflat. 
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Unb 2lHe fvrmtgen in ba9 ^m, mit ®oIb Befc^njert unb 

golbner Qkx-j 
SamoenS trug in feiner ^anb niir eine Ototte i)on $a!pier, 
Unb 2lUe ri§ l^inab bag SD^eer unb barg i^r ®oIb in feineni 

3|>n aljer ^k\t bie QBett' em^jor unb fiil&tte feine ffiBange 

Unb mit bcr Olc^ten tubert' et, inbep er mit ber linfen 

»ganb 

ffefll^ielt fein SufiabenHeb ; fo fri^txjamm er nn ben Snb'fc^en 

®tranb. 

3wel ©uter hxadjt' er mit fi^ ba, gerettet m^ bem SBogen* 

^in elenb £e*en fur fM^feltfl, ein enj'geg SJeb fur 5Por* 

tugal. 

91. IDeliug. 



166. 2tu6 t)cr SBeiS^eit beS SBramanen^ 

(5e(^8 SBortd^en ne^men bi^ in 9tnf^rud| jeben 3;ag: 
Sd? foU, id^ mu§, ic^ fann, id^ XJoill, i^ barf, id^ mag. 
3c^ foil, ifi bag ©efefe, i)on ®ott iu0 »§erg gefd^rieJen, 
2)a3 3i<^I "«^ n?eld^em id) ^in i)on mir felbjl getrieBen. 
3d^ mu^, bag ifl bie ©c^ranf, in trelc^^er mid^ bie SBelt 
93on einer, bie Silatur i)on anbrer ®eite l&alt. 
3(^ fann, bag ift baS SD^ag ber mir bertietnen Jtraft, 
S)er ^at, ber gertigfeit, ber J^unfi unb ffiiffenfd&aft. 
3c3^ trife, bie l^od^fle ^on' ifi biefeS, bie mici^ fd)mu(ft, 
5)er Srei^eit ©ieget, bag mein ®ei^ fid^ aufgebriiift. 
3(3^ barf, bag ijl jugleic^ bie 3nf^rift t)on bem ®ieger, 
SBeim aufgetl^anen ^^or ber Sreil^eit au^ ein SliegeL 
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Qin Un^ejiimmteS, bag bet QlugenMirf Befiimmt, 
3c^ fott, id^ mu^, id^ !ann, id) mU, ici^ barf, i(3^ mag, 
3)ie |c(3^fe nel^men nitc^ in Qtiif^riicC; jeben ^ag. 

SKuctcrf. 

lW..3)er SSerfiant)* 

ajJanneSfraft, 9Serf!anbe8tiefc 
5)u briugjt gu bet SBcig^eit SBorn, 
®eI6ft ber 2)i^tung B^uBer fd;Iiefc 
SBdvjl bii tt)x nic^t niitgeOov'n, 

Olegejl, trirfefl, Id^t unS fd^aueu 
aBa0 im ijotteii '$:agegtld^t 
Qluf ben aHfcefeeltcn Qdien 
fieife fic^ ju SBunbcrn flici^t. 

Uiib ber 2Wenfi^ ifl gro^ genjovben, 
aBeil bu auf ber SBafir^eit <Bpm 
3T^n gefiil^rt buvc^ i?iele ^forten 
Sum ©el^eimni^ ber 9latitr. 

•SeiFge ,^aft, crgreif unb njenbe 
Sefl ben @eifi auf feine SBal^n, 
2)ag er f^affe unb ijottcnbe 
aBaS bie SBelt nut ^alb get^an! 



X SfJugc. 




68. SDte J:rrtnt*c bcS SbpfuS* 

Bum Jtam^jf ber ffiagcn unb (SJefdnge, 
er auf Jtorintl^ug' J^anbe^enge 
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S)er ®xk^tn ©tdmme fcof) ijereint, 
3og SBsjfug, Ut ®btinfttm\>. 
Sl^m f(^en!te beg ©efangcS @a6e, 
iDer filebet fu^eii Sl^unb «»)ott; 
®o tranbert' cr an Teid^tem (StaU 
Slug St^tQinm, bfS @otte0 Jjott. 

<S^on mnti auf l^ol^em SSergeSrucfeu 
Sffroforintl^ M ffiBanbrevg SBIidecn, 
Unb in $ofeibon3 ^^tmi)am 
Xxiit er mlt frommem ©d^auber ein. 
9li^t0 recjt fld^ urn i^n l^er, nur @c^n?drme 
9Son Jlrani(i^en Begleiten ll^n, 
3)ie fernl^in nad) beg ©iibeng SBdrme 
3n graull^tem ®«fd^njabet jiel^n. 

„®eib mir Qegvugt, Befireunbte ©c^ciavciv 
3)ie mir jur ©ee SSegteiter traren ! 
3nm guteit Seic^en nel^ni' id; eud): 
2Wein SJoog, eg ip bem eitvett glei^» 
aJon fern^er fommen njiv gegogen 
Unb jTel^en um ein tijirtl^U^ S)ac^ — 
®el ung ber ©ajllicjie genjogen, 
©er i?on bem Stembting n?e|rt bie ©c^ntac^ !^ 

Unb munter f 5rbert er bie (S^xitU, ' \\ 
Unb fle^t fl^ in beg SBatbeg 2»itte; 
2)a flperren anf gebrangem ®teg 
3wei SWdrber ijlfip^ feinen SGBeg. 
3um J^attH3fe muf er fl(i^ tjereiten, 
S)oc^ Mb ermattet flnft bie «§anb, 
®ie ^ai ber i^eier jarte ©aiten, 
Z>o^ nie beg SBogeng JTraft gefpannt. 
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^x tuft He SWcttf(3^ett an, bie ©otter, 
®eltt jyte^en btlngt ju feinem 9letter; 
5Sie weit et auc^ bie ®tunme fc^ltft, 
m^t^ MenbeS witb ^ier erWlcft. 
„@o mu|l i^ l^ier ijerlajfeu jlerten, 
9tuf frembem SBoben, un^Ben^eint, 
S)urd^ Wfer.SSuiea'gani) mh^xhw, 
SBo auc^ fein 0lAcf)er mir er[cf;eintl" 

Unb fc^tver getrofeu flnft er itieber, 
S)a rauf(3^t ber iftranid^e ©efieber; 
@r l^Stt, f(3^ott fann er itid^t mel^r \tf)n, 
5)ie nal^en ©timmeit furd^tfcar txaf^n, 
„9Sott eu^, il^r ,^anidje bort t>kn, 
SGBenn felne anbre ©tinune frri^t, 
@el ttielneS STOorbeg ^lag' er^okn!" 
@r ruft eg; unb fein Qtuge Bric^t. 

5)er riadEte Seld^nam mirb gefunben, 
Unb Mb, oBgleid^ eutftettt ijou SBunben, 
@r!ennt ber ©apfreunb in ^orint:^ 
2)ie 3%^ bie i^m tl^euer fmb. 
„Unb mu$ ic^ fo bic^ tcieber flnben, 
Unb l^offte niit ber gid)te ,^rang 
5)e8 (Sanger^ ©c^lafe ;^u unwinben, 
SSejira^U ijon feineS Olul^meS ©lanj!" 

Unb ianttiurnb l^^ren'g atte @dfte, 
SSerfammett Bei $ofeibon8 ffef!e, 
©anj ©riedjenlanb ergreift ber ©c^nierj, 
QSertoren ^at i^n jebeg ^^erj. 
Unb fturmenb btangt fic^ jum $ri)tanen 
2)a« fSolt, el forbert feine SBut^, 
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3u fii^nen mit beg STOdrberS SBlut. 

^od) wo bie @)3ur, bie awS bet SKeiuje, 
Der 335Ifer fluttjenbem ©ebrdnge, 
©elocfet ijott ber ®)pkh ^JJrad^t, 
Den fci^iroarjen ^^dter !euntli(3^ mac^t? 
(Sinb'a 9liiuBev bie l^n feig erfd^tagen? 
St^at'g ncibifc^ eln i?er6otgner Selnb? 
£Rur ^elioS »ermag'g ju fagcn, 
S)er atteS Srbif^e Befc^elnt. 

@r gel^t ijletteic^^t mit fre^em ©cfjrittc 
Sefet c6en bur^ ber ©ried^en 3Kitte, 
Unb tvdbrenb i^ii bie 0lacl^e fud^t, 
©eniegt'er feineg J?re^elg Stud;t. 
Qdif i^reS eignen 2!em)3ctg (Sti^weffe 
%xoi^t er i?ieffeid^t ben ®5ttern, mengt 
<B\6) breifl in jeiie SD^enfc^ennjeUe, 
3)ie bort fi(3^ gum ^f)takx brdngt. 

3)enn ^anf an 9San! gebrdnget fijen, 
^8 Bred^en faji ber SBii^ne ®tiJi|en, 
^ertieigefhomt tion fern unb na|, 
2)cr ©ried^en SSoIfer n^artenb ba; 
I)umpf6raufenb trie beg Wltm^ SBogen, 
SBon !Wenf4en tvimmelnb mdc^ji ber 93au 
3n ireiter ftet§ gefd^treiftem SSogen 
»§inauf Big in beg »gimmetg SSlau. 

SBer jd^It bie 3S6t!er, nennt bie 0lamen, 
S)ic gaftlid^ l&ier jufammen famen? 
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33on $^oci0, i?om <£:|)artanerlanb, 
a3ou 5lficnS entlegner ^ufle, 
9Son alien Snfeln famen fie, 
Unb Bord^en t)ott bem ©(^augen'ille 
5)c0 Scores graufer SWelobie, 

3)er, preng unb ernp, nadi alter ©itte^ 
3Wit langfani aBgemeff'nem ©d^ritte 
tgersjortritt aug bem «&lnterarunb, 
Uniwanbelnb beg 3!^eaterS ^unb. 
<Bo fd^reiten feine irb'fc^ben SBeikv, 
2)ie geugete fein pertlid; ^an^l 
@0 peigt bag 0liefenma§ bei: Mhx 
»&o^ fiber SD^enfd^lid^eg ^inaug. 

©in fd^tt?ar^er SOfJantel fd^ldgt bie l^euben, 
<£ie fd^wingen in entfleif(j^ten »&dnben 
5)er ffa(!el baflerrot^e @lut^, 
3n il^ren SBangen flie^t !ein Slut ; 
Unb ivo bie »gaare lieBlic^ flattern, 
Urn SD^enfd^enflirnen freunblic^ iwe^n, 
S)a flel^t man (©d^langen l^ier unb Slattern 
®ie giftgefd^tvottnen S3du(^e Bld^n, 

Unb fd^auerlicS^, gebre^t im Jtreife, 
SBeginnen fie beg ^i&ijmnug UBeife, 
!Ber bur(j^ bag »&erj j^errei^enb bringt, 
2)ie 33anbe um ben gre^ler fc^lingt. 
93ef{nnungraul»enb, l^eri^Betl^orenb 
©d^aUt ber ©rinnipen ®efang, 
(gr fd^allt, beg »g5rerg Wlaxt oerje^renb, 
Unb bulbet nid^t ber ^mx ^lang: 
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ff ffiol^l bent, bet frei Jjon @(^utb unb ffel^te 
SBewal^t ble finblid) reine @eete! 
3]^m bfirfen trir nl^t rad^enb ital^n, 
(gr waitbelt frei beS SeBeit6 Sal^n. 
2)0(3^ njel^e, njel^e, irer Sjetflol^lett 
Dea SWorbeS f^were 3:]^at Jjoa6ra(3^t! 
SBlt feften unS an feine (Sol^Ien, 
2)00 pjrti^tBare ©ef^Ie^t ber Sfla(3^t." 

«Unb gtaufit er fllel^enb ya entfrtingen, 
©efliiflelt flnb njit ba, bie ©d^Iingen 
3]^m werfenb mx ben flud^t'gen §ug, 
S)a5 er gu SSoben fatten nuif . 
®o iagen wlr ll^n, t>^xC ^matten, 
aJerfft^nen fann unS feine {Ren', 
3l^n fbtt unb fort Big ju ben ©c^atten 
Unb geten il^n oudfi bort nid^t frei." 

So flngenb, tanjen jle ben SRcigen, 
Unb ©titte, ivle be0 ^obeS S^ii^eigcn, 
8legt ftBerm ganjen 'gaufe fi^wer, 
3(W oB ble ®ott$eit nafee war'. 
Unb feierlic^, nad^ alter ®itte, 
Unuvanbetnb beg ^l^eatcrS 3flunb, 
aKit (angfani aBgemejf'neni ©t^ritte, 
9}erf^n?inben fie im ^intergrunb. 

Unb jn3lf(j^en $rug unb 3Babrl^eit f(^n?e6et 
0lo^ jtreifetnb {ebe SBrujI unb tekt, 
Unb feutbiget ber fiit(i^tBarn SKaci&t, 
S)le rt^tenb Im SSerBorgnen n?a(3^t, 
S)le unerfbrft^ll(3^, unergr&nbet, 
3)e0 ©^IdfaM bunfein Jhtauel fftti^t, 
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©em tiefen ^ger^en jlci^ i?erf unbet, 
S)od^ fliel^et i?or bem ®onnenIic§t, 

©a ]^5rt man auf ben l^odjflen ®tufen 
5tuf elnmal eine ©timme rufen: 
„®ie]^ ba, flel^ ba, 3!imot]^eua, 
3)ie^ranid^ebeg3BJ5fue!" — 
Unb flnper ^3l5^li^ n?irb bet ^immel, 
Unb iiBer bem 3:^eater i)\n 
®kf)t man in f^njdrjli^tem ©enpimmet 
(§\n Jlranlc^:§eer i^orul3er§iel&n. 

„S)e0 36^!u3!" — S)et t^mt 0lame 
Sftu^rt iebe 93rufl mit neuem ©rarne, 
Unb n?ie im SKeere Sett' auf S35ett', 
®o lauft'g i)on S^unb gu 3)iunbe fd^nett: 
„3)eS 3:659tu§? ben mx Ben^einen? 
©en eine Si^orberl^anb erfcl^Iug? 
SBaS ip'0 mit bem? $Bag fann er meinen? 
SBaS ifl'6 mit biefem m-anic^jug?" — 

Unb lauter immer n^irb bie ffvage, 
Unb a^nenb fliegt'6 mit SBli^egfc^Iage 
Z>nx^ atte Bergen: „®ebet 5tc^t! 
2)a6 ifl ber ^umeniben ^aC^tl 
©er fromme ©tester ix>irb gerod^en; 
®er aKSrber Bietet felSfl fl^ bar! 
^rgreift il^n, ber ba^ ffiort gef^rod^en, 
Unb il^n, an ben'S gerid^tet tvar!" 

3)0(3^ bem ixiar !aum ba0 SBort entfal^ren,. 
SP^oi^t' er'0 im SSufen gem Benpal^ren. 

M 2 
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Umfoup! ber fc^retfeuBIeid&e SU^unb 
Wta(t)t fc^nett bie ©d^uIbBenjuptcn !unb. 
^an rei^t unb fc^le^^t fie i?or ben 0lic!;ter, 
5)ie (Scene trirb gum S^ribuual, 
Unb c8 geflel^n bie SBofeiuici^tev, 
©etroffen \?on ber 9fla(^e <Stxa^L 



169. ®ebet* 

«&err, ben id; tief ini «&ei:jen tva^t, fel bu mit niir, 
3)u ©nabenl^ort in ®(iicf unb ^iac^t, fei bu mit mir ; 
3m aSranb M ©ommerS/ ber bem 2y?anne bie SBange 

kaunt, 
2Bie in ber 3u(jenb Olofenl^acje, fei bu mit mir; 
SSel^ute mic^ am SBorn ber ffreube ijor UeBermut^, 
Unb ttjenn i^ an mir felBfl V^ergacje, fei bu mit mir. 
®ib beinen ®eifl gu meinem Ji^iebe, ba^ rein e3 fei, 
Unb t>a§ fein $Bort mit^ einji t>crf(acje, fei bu mit mir. 
2)ein <£egen ifl luie Xf)a\i ben 9leben; m(i)t% faun ic^ fclbft 
5)oc^ bap id^ fiil^n baS »&od^fle luage, fei bu mit mir, 
D bu mein %xo% bu melne 6tdrfe, mein @ounenUti^t, 
©is an baS @nbe meiner 3!age fei bu mit mir! 



170. 2)ult)e, gcbulte bidt) fein ! 

©ulbe, gebulbe bic^r fein! 
Ueber ein ©tiinblein 
3jl belne Jtammer ijptt ®onne. 
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XleBer ben Sitp, wo ble Olocfeit i)an^tn, 
3ft fc3^on lange ber ©d^ein Gegaugen, 
©ing In 3!^unner6 ffenflcr ein; 
SBer am ndd^fteii bem (Sturm ber ©foden, 
(Sinfam njol^nt er, oft erfci^roden, 
3)o4 am frul^jien tropet i^n Somtcnfc^ein. 

5EBer in tiefcu ©affcn getaut, 
•&utr an »§utttein tel^nt fic^ traut; 
©loden \)((btn il^n nie crfdnittcrt, 
Xleber if)m \^% n?enn'S geirittert, 
*2t6ct ft)at fein 3Worgen grant. 

^&f)' unb 3:iefe l^at ®lii(! unb !^eib. 
S)u fag' a6 bem t^5rl(3^ten 0leib! 
SInbrer ©ram Birgt anbre SBonne. 

3)ulbe, gebulbe biti^ feIn! 
UeBer ein ©tunblein 
3fl belne Jtammer t?ott Sonne. 

^aut vg>evfe. 

171. £)cr S^^u&erlel&rling* 

^at ber atte «§erenmei|ler 
^i(t) bod^ einmal njeg'BegcBen! 
Unb nun fotten feine ©eifter 
5tuci^ nac^ meinem SDBiHen lelBen! 
©eine $Bort' unb SBerfe 
SWerf t' i^ unb ben 93rau(i^, 
Unb mit ©elfleSflarfe 
^u! i(f) SBunber m^. 
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aBatte! tratte 

Wlan(^t <Sixtdt, 

Dag, jum Bttjecfe, 

aBaffet pie^e 

Xtnb mit rei(fiem, i^ottem ©^watte 

3u beni 93ak fl^ crgiegc. 

Unb nun tomm, bu alter SBefen, 
0limm bie f^Iec^ten SunH3en|>iitten! 
SBifl fc^on Tange ^nec^t gcwefen; 
0lun crfutle meinen SBiflen! 
Qtuf jtt?el aSeineii flel^e, 
Dtjen fel ein Jto^f ! 
(Site nun unb gel^e 
Wit bem SBaffertoi)f ! 

SBatle! njatte 

S^and^e (Sixtdt, 

S)ag, jum 3we(!e, 

SBafifet piege 

Unb mit rei(3^em, Jjoflem .®d;uatte 

3u bem SSabe fl^ ergief e. 

©el^t, er lauft jum Ufer nieber; 
SBal^rlic^ ! ifl f^ou an bem ffluffe,. 
Unb mit S3lifeeSfd6netle iijieber 
3ji er l^ier mit rafc^em ©uffe* 
<S^OM jum jiveiten 2^ale! 
SBiebaS SBecfen fc^njittt! 
aBie f!d& iebe ©t^ale 
fSoU mit aSaffer futtt! 
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©tel^e! ftel^e! 

^tm tt?ir i)ahn 

©elner ®akn 

®o%me|fen! — 

STci^/i^ merf el! Sffiel^e! SBeBe! 

^aV i^ bod^ bag 5Bort t?ergejfen! 

2fc3^! bag OBort, njorauf am @nbe 
@r bag vo'n% rrag er gen^efcn, 
9(d?, er lauft unb Brlngt Befienbe! 
aBdrfl bu bocJ; ber afte SBefen! 
3mmet neue ®u|fe 
SBriugt er finned herein, 
Std^Iunbl^unbertgmife 
©tiirgen auf mid^ ein. 

0lein, nid^t Idnget 

^ann id^'g laffen: 

SBitt iffn fajfen. 

©agifl^ucfe! 

^d^, nun njirb mix immer Banger! 

SBeld^e SWlene, tveld^e SBIltfe! 

O; bu QtuggeBurt ber tgofle! 
©ott bag ganje ^aug erfaufen?- 
©el^' id^ uBer jebe ©d^njette 
©0^ fd^on 9Baf|erfir5me laufen. 
@in Jjerrud^ter aSefen, 
©er nid^t l^oren \mi 
©to(f, ber bu genjefen, 
©te^' bod^ njieber fiitt! 
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gBittjl'0 am (Snbe 

©at itl(^t taflen? 

mm i)i* faffen, 

mu bi(^ i^alten 

Unb baS alte «§otii "Be^enbe 

SWit bem fd^arfen SSeite ftialten. 

Sel^t, ba fommt et f(^tei)i)enb wieber! 
SBie id^ mld^ itur auf bid^ werfe, 
®Iei(3^, Jlo6olb, liegfl bu nieber; 
Stra6)tnt) trifp ble glatte ©ti^drfe. 
SBal^rlid^! Braij getroffen! 
<Scl^t, cr ijletttjwei! 
Unb nun f ann id^ l^offen 
Unb x(t) atl^me frel ! 

aBeibe J^jeilc 

^Uf)n in (Site 

©c^on aW Jtned^te 

SSomgfertiginbie^eai^e! 

J&elft mir, ati^, ii)x f)i>f)m Wt&(i)tt\ 

Unb fie laufen! ffla^ unb ndffer 
aBirb'0 Im Saal unb ouf ben ©tufen. 
SBet^ entfe^tid^ea ©enjfiffet! 
»6err unb SWeifler! l^Sr' mid^ rufen! — 
^^, ba fommt bet SD^eipet ! 
«§ett, bie 0lot]^ iff gto^! 
2)iei(^tlef, bie®eijiet,^ 
SIBerb' id^ nun nidbt M\ 



p 
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f ^ ' „Sn blende, 

®efen! 93efen! 
, •) V -'; ' (Seib'S gettjefcu. 

S)enn al0 ©eijier ^ 

Oluft euc^ nur, gu feincm 3wc(fe; 

@rfi l^erijor, beiLalte a^eiper," 

or. 1?2. g^ibl)er* cut P .; 

G^lb^er, bet ewig junge, ft)rad^: 

@itt 5Wann im ©arten Sruc^te 6rad^; 
3ti^ fragte, feit trann bie ®tabt ^ier fel? 
@r fprad^ «ub ^flutfte bie ffrftd^te fort: 
I)ie ®tabt fte^t cwig an biefeni Ort 
Unb n?lrb fo jle^en eirlg fort. 

Unb aier ita(J^ fiinf^unbert 3a^rcn 
Jtam i(J^ bejfelBigen SBegS gefa^reit^ 

Sa fanb K6:\ feine ©i)ur ber ®tabt; 
©In etnfamer ©ti^dfer HleS bie ®c|alniei, 
2)ie «§erbe njeibete fiauB unb 93tatt; 
3c^ fragte: wie lang' ifl bie ©tabt ijorBei? 
@r fvrad^ unb BlieS auf bem {Rol^re fort: 
5)a8 (Sine wd^fl unb bag 9(nt)ere borrt; 
®ag ifl mein enjiger SBeibeort. 

Unb aBer na(J^ fiinf^unbert Sal^ren 
Jtam i^ beffelBigen ffiegS gefal^r-en. 
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5)a fanb i^ ein STOeer, bag ©etten f^tucj, 
@iu ©d^iffer n?arf bie S^c|e fret, 
Unb ate cr tu^te i?oni fci^weren 2^q, 
ffvagt' ic^, feit tranu bag mm f)in fel? 
@r frradb, unb tad^te meincm SBort: 
®o tang' alg fd^aumen bie SBetteu bort, 
Sif^t man nnb flf(^t man on biefem $ort 

Unb aier nac^ funfl^unbert 3al^ren 
^am id^ beffertigen SBegg gefal^ren. 

Sa fanb id^ einen walbigen Olaum. 
Unb einen STOann in ber ©lebelei, 
@r fdttte mit ber 9lrt ben SBaum. 
3t^ fragte, n?ie alt ber SBalb l^ler fei? 
(Sx^pxa^: 5)er SBalbifleln ewiger .§ort; 
©d^on ewig njol^n' id^ an biefem Drt, 
Unb ewig trad^fen bie SBdum' |iier fort. 

Unb aBer nad^ funf^unbert 3al^ren 
Jtam id^ beffelBigen SBegS gefal^ren* 

5)a fanb id(| eine Stabt unb laut 
(Srfd^atlte ber STOarft Dom ajolfegefd^rei, 
3d^ fragte: ®eit ttjann iff bie ©tobt erBaut? 
9Bo^in ifl 2BaTb unb SKeer unb ©d^atmei? 
2)ie f*rlen unb l^^rten nid^t mein SBort: 
@o ging eg e^pig on biefem Drt 
UnD njirb fo ge|en ewig fort. 

Unb oBer nad^ fiinfl^unbert 3a]^rett 
mu [^ bejfetBigen SBegeS fal^ren. 

SRflcfert. 
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173. Der rcd)te SBeg* 

£)et 33atet mlt beni ©ol^n iji u6er ffelb gegangen; 
@ie fSnnen, na(3^ti?enrtt, bic «§eimat iti^t eriangen. 
S^arf) icbem JJelfen Blicft ber ®ol^n, nad^ iebeni SSaum, 
ffiegtceifer il^m ju fein im njegloS bimfeln Slaum. 
S)er 33ater aber 6Iitft inbejfen itaci^ beu @terncn, 
Q((8 06 ber @rbe SBeg er njotl' am «&immcl lernen. 
2)ie ffelfeu Btiekn jhimm, bie 9Bdume fagten iti^tS, 
2)ie ©terne bcuteten mit elnem ©treifeu ^ici^tg. 
3nr »§eimat beuten fie; voo'i)! bem, ber traut ben ©ternen! 
®en SBeg ber @rbe tmn man niir am «§immel lernen. 

BlMtxt 

174 25rei SSitten^ 

©a broBen unie^n^ungen 
®ap Jtdnig ©elimer, 
3)oc^ engen ^reia gefd^tungen 
jQat fd^on ber ffeinb uml^er: 

„0^od^ einmat m5c^t' ic^ [(i^auen 
S)e0 fiefeenS ijotten 3:ag, 
SRo(^ einmat mlr i?ertrauen, 
©ann fomme, njaS ba mag. 

9tuf,melbe bu, mein aftitter, 
©en ffeinben mein ®efud^: 
@in SBrob unb eine 3it^^t 
S)a§u ein linnen ^uc^." 

3)a melbete ber Olitter 
3)en Seinben fein ©efuc^: 
aBa0 will er mit ber ^itf)tr, 
ma9 fotten SSrob unb ^^^ 
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„S)a3 SSrob, bag will er fojlen* 
®eit i^tt ber ^unn Bebctft, 
Unb feine 3Bafen roflen, 
SSergaf er tvie eg fc^metft. 

SBitt troifneu mit bem Siiiucii 
®le alten 5Iugen rot:^: 
I)ort auf be3 3!^urme8 3i«^^n 
©al^ er nur Qtngfl unb 0^ot]^. 

mu in bie Sitter jingen 
S)en Bittern 3!obe8fc^nierj, 
S3i8 il^m bie ©alten fvringen 
Unb kic^t fein niiibeS »&erg." 

©a gat man il^m bie Qii^tXf 
®cA aBrob unb Sinnen gern, 
Unb banfenb fci^leb ber 9^itter 
Unb Brad^t' eS feinem «&errn. 

2)er fiel^t il^n freubig fommen: 
„^txUi, meln ©aitenfviel! 
3^r ^a6t fein Sieb i^ernommen 
®eit unfer Oleid^ gerpel. 

@in fiieb njitl i^ er^efeen, 
esipeinf^dneSSleb: 
S)er fc^eibe i?on bcni Seben, 
93on bem bie JJreil^eit fc^ieb. 

3^r trauten ffreunbe, fopet 
I)a8 le^te SieBeSmal&l; 
@6 f)Cii gu lang geroftet 
3)er fd^arfgef(]^Uff'ne (Stall 
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SSerbinbet eure SBunbeit; 
SBiv jiurgen in bie ©c^Iad^t : 
3n le^ten SetenSflunbeit 
^aV i(^ biea Sieb erbac^t.'* 

©imrocf. 

175. Meranbcr S)})ft(anti auf SRunfaca* 

^(texanber ©^jfitautl fa^ in 2)iun!ac8' l^ol^em 5j;^urm. 
5(n ben morfti^en Senflergittcrn ruttette ber itiilbe (Stunn, 
©d^warge SBoIfenjucje flogen fiber S^onb unb ©terne l^in, 
Unbber®ried^enfurjierfeuf§te: „Q(cl),ba^ id) gefangenbini" 
5(n beS WlittaQ^ «&orijonte l^ing fein 5luge unuenvanbt: 
„!^dg' i(3^ bo^ in beiner @rbe, niein geliebteg 33aterlanb!" 
Unb er dfi^tete bag JJenjier, \af) inS 5be JJanb l^inein: 
^rdl^en fd^wdrmten in ben ©riinben; 5(bler «m ba6 Sfelg* 

geflein; 
SGBicbev fing er m 5U feufjen: „ ^ringt mir feiner SBot* 

f^aft l^er 
5(ug bem Sanbe meiner 9Sdter?" — Unb bie SBinHJer ivavb 

il^mf^ttjer — 
SBar'S bon 3!]^rdnen? war's bon ©d^lummer? — unb fein 

»§au)3t fan! in bie ^anb. 
@c^t, fein 2tntli^ wirb fo i^effe — trdunit er bon bent 

aJatertanb? 
Qdfo fa^ er, unb jum ©^Idfer trat ein fd^lid^ter »&elben* 

niann, 
©al^ mit freubig ernjtem SBlirfe lange ben ©etrubten an : 
„ QUeranber ©i^fllanti, fei gegriigt unb faffe Wlnti) ! 
3n bem engen ffelfen^^ajfe; voo gefloffen iji mein §8lut, 
5Bc in @inem ®rab bie 5tf^e bon brei^unbert ©J)artern 

liegt, 
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«§a6en iibtx bie ©arBarcn ftele ®xkCi)m f)mV Qcffegt. 
3)iffe aSotfc^aft bir ju Brlngeti warb mein ©eijt ]^era%* 

fanbt. 
^Keranber ®))|Itanti, frei irirb ^etlag l^eit'geS li^anb! " 
3)a etwati^t ber Surfi i)om ©glummer, nift entju(ft : 

„;i^comba3!" 
Unb er fCil^tt, ^on Sreubent^rdnen flnb il^m 5tu(j' unb 

SBangc nap. 
•&orc^, eS taufc^t 06 feincm «&auvte, wnb ein ,^5nig6abler 

ffiegt 
9luS bem ffenfler, wnb bie ©d^wlngen in bem 2>^onbenjira^l 

er wiegt. 

SBil^elm 5Kiittcr. 

176. grieben* 

0lun flnb ©tCirme unb ®mblt jerfloBen, 
5luf Den Wauen SBergen Ui^t bet @^nee; 
<BtiU, i)om reinflen 2J?orgengIanj umtx»oBen, 
Siuf)t bie 9BeIt— i?ergif nun )&eib unb mti)\ 
ffrieben iji im «§immet unb auf (Srben, 
Srieben tap au^ beinem «&erjen njerben* 

QtuS bem S)orf am SSergfee llingt ©elaute, 
5tuf ben SBiefen glcinjt ber 3Korgent:^au. 
5(tle0 rul^t — ber XaQ beg »&errn ijl l^eute, 
Unb !ein SBolfd^en ixm bag lic^te SBtaii. 
Srieben ifl im «&immel unb auf (Srben, 
Srieben lap au^ beinem ^gerjen werben! 

Jllage niCi)i melbr! wag bu auti^ gelitten: 
®(3^ulbtog teiben aSiele mel^r aW bu! 
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Sttlmx flegte nod^, ber ni(5^t gcjlvitten, 
^op^dt flip labt na(^ bent ^am^f bic 0lu5 — 
{Jriebcn iji im »&immct wnb auf (Srbcn, 
jjrleben lap audi) beinem »§er^en tvevben! 

griebvid) SSobenftebt. 

177. ^falm* 

Urn Srben traubeln SKonbe, 
@rbett urn ©onnen, 
Sitter @onnen ^eere wanbelu 
Urn elne grope ©onite: 
„93ater unfer, ber bu bi\t im ^immel!" 

9luf atten blefen SBelten, leu^tenben imb erleuc^teten^ 
SBol^nen ©eifier, an Jtrdften ungleid^ imb an Sei6ern; 
5l6er atte benfen ®ott wnb freuen fi4 ©otteS. 
„®el^eillget tijerbe beln 0lame." 

@r, ber ^od^tx^abmt, 
Der atteitt ganj fic^ benfen, 
©einer ganj fl^ freuen fann, 
Wla(^it ben tiefen ©ntwurf 
3ur ©ellgfeit atter feiner QBeltBetvol^ner. 
„3w ^"^^ fomme bein Olei(5^," 

^of)l ii)ntn, bap nic^t fie, bap er 
3^r Se^igeS unb ii)x 3ufunftige0 orbnete, 
aBol^li|nen, ttjol^l! 
Unbiijo^l auti^ ung! 
,,Dein SOBltte gefd^e^' 
SBie im «i&immel alfo au(?^ auf (Srben." 

@r l^efit mit bem t^alme bie Qlel^r' emjjor, 
Weifet bie golbenen9le^fel,bie ^ur^^urtraube, 
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SBeibet am «&ugel bag Samm, bag Sttf) im SBalbe; 

5(Ber fcin S)onner rottct auci^ l^er, 

Unb bie ©c^toge ^erfd^mettett e8 

Qlm ^almc, am 3^^^i9^ «« bem «§ugcl wnb im SBalb! 

„Unfer tagli^cg SBrob gib imS ^eute." 

D6 irol^l ^0^ iiScr beg 2)oiinerg fBaf)n 
(Siinber au^ iinb ©terWid^e ftnb? 
2)ort aud^ bet Sreunb jum JJeinbe wirb? 
I)er Sreunb im ^obe fld^ trenneu mu^ 
„3Scrgi6 unS unfere ©d^ulb, 
S33ic anr tiercjebcn unfern ©d^ulbigcvn." 

©efonberte $fabe gel^en gum l^o^en Qid, 
3u ber ®(u(ffelig!eitj 
^inigc friimmen fld^ burd^ ©inOben, 
Dod^ fclbfl an bicfen f:^ro^t eg t>oii ffreuben aiif 
Unb labet ben ©urfienben. 
„Shi)x' m\^ nid)t in 9Serfuci)inui, 
©onbern evlof ung J?om Uekl." 

^(nSetung bir, ber bie grope ©onne 
9)cit ®onnen unb ^rben unb 3)?onben xm\c^i\i\ 
2)er ©eifler erfd^uf, 
3^re ©eligfeit orbnete, 
2)ie ^lel^re i)tbt, 
3)er bem Slobe ruft, 

3um Siele i>«tc^ (Sinoben fu^rt unb ben ©aubcrer Mi, 
^(nt»etungbir! 

„2)enn bein ifl bag Oleid^ unb bie WU(i)t 
Unb bie ^gerrli^feit. *2(men." 

.K(cplto(f. 
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178. ©a6 8leb mm brat)en SRanttt 

«&oc^ flingt bag Sieb ijom Brazen !Kann, 
^ie Drgelton unb ©lorfenflang. 
SBcr ]^o:^ea a^utftg fld^ rul^men Unw, 
£>en lo^nt nici^t ®oIb, ben lol^nt ©efang. 
©ottloB! ba^ i^ fingcn imb ))rci[ett fann, 
3u fmgcn unb Vrcifen ben brazen 3J?ann. 

£>er ^^auwinb !am i?om SD'^lttaggmeer 
Unb f^noB burc^ SBelf^knb trub' unb feud;t, 
3)ie SBolfen jfogen ijor il^ni l^er, 
Sffiie tt?ann ber 2BoIf bie *§etbe fc^eud)t. 
dr fegte bie ffelber, jerBvad^ ben fforft; 
9fuf ®een unb <Stromen baa ©runbeiS Borft , 

-%n t&od^gefcircje frf^niol^ ber ®c^nee ; 
®er Sturj i)on taufenb ffiaffern f^otl ; 
Da8 SSiefentl^al BegruB ein ©ee, 
2)ea J&anbeS ^eerfhrom wu^g unb fc^wotl, 
«§o(^ roUten bie SBogen entlang il^r gj eig 
Unb rodten getraltige JJelfen ^iS. 

9luf ^Pfeilern unb auf SBogen fc^n^er, ^ 

9(ug Duaberfiein J?on unten auf 

SJag eine Sri'irfe b'ru6er l^er, 

Unb mitten fianb ein tgduSd^en b'rauf; 

»&ier n?ol^nte ber ^bUmx mit 9BeiB unb ^inb. — 

,,0 Bottner! o S^ttner! entjTeuc^ gefc^njinb!" 

& \>xb^nV unb bro^nte bum^jf l^eran, 
8aut l^eulten ©turni unb SBog' um0 ^auS, 
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S)er QbUmt ftjrang ^um 5)a(^ l^inon 
Unb UidV in ben 3!um«tt f)xmui, — 
,;Q5arm]^erjigcr '©immel! etBarme bic^! 
gjerloren! S3erloren! SBer rettet mi^?" 

S)ie ©gotten rottten ®(=^ug auf ®d)ufj . 
SSon Beiben Ufem, l^ler unb bort, 
a5on Beiben Ufern rif ber Sfufi 
Die $feiler fammt ben SBogcn fort. 
3)er BeBenbe S^ttner mit SBeiB unb ^iub, 
®r l^eulte no(S^ tauter aU (Btxom unb 2Binb. 

Die ©(gotten rotften ©tog auf ©tofi, 
5ln Beiben @nben, l^ier unb bort, 
SerBorjlen unb jertriimmert, f^og 
®in $feiler nac^ bem anbern fort. 
SSalb nal^te ber S^itte ber Umfturj ficf).— 
„53arm^erjicjer «gimmel! erljarme bid; I" 

^0^ auf bem fenten Ufer fianb ' 

@in ©d^njarm ijon ®afern, grog unb flcin; 

Unb ieber [(5^rie unb rang bie ^anb, 

Do^ ntodjte niemanb Otetter fein. 

Der BelJenbe QbUmx mit SCBeiB unb .^inb 

Durd^^eulte nad^ Qftettuuij ben ©trom unb SBInb 

SBann flincjfl bu, Ji^ieb i?om Brai?en ^nm, 
8Bie Drgelton unb ©locfenflang? 
SBol^lan! fo nenn' il^n, nenn' il^n bann! 
SBann nennfi bu x1)n, mein [d^onfler ©ang? 
93alb nal^et ber 2»itte ber Umflurj jl^. 
D Braver a^ann ! Brat»er a^ann ! jeigc bi(^! 
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giafd^ galo^^jirt' tin @raf f)M0Xf 

9tuf ijo^tm 9lop, eitt eblcr ®raf. 

SBaa l^lelt M ©rofen ^anb ent|3or? 

(Sin SBeutel war e8, iJoQ unb fhraf, — 

//Sweil^uttbert $iPoTen flub S"9^f«9t 

item, ttjel^er bie Sflettung bcr 2lrnien trai^t." 

aBcr iji ber 33rai?e? 3fl'^ ber ©raf? 
©ag' an, mein Braider (Sang, fag' an ! — 
S)et ®raf, Beim l^oc^fien ®ott! war Brat)! 
3)0^ wci^ i^ mm Brai^eru ^lann. — 
D Braver Wlmnl Braver 3)?ann! gcige bid)! 
®(^ou na^t bag SSerberBen flc3^ furd^tcrli^. — 

Unb immer \)bi)it fc^tt?ott bU 5(ut, 
Unb Immer lauter f^noB ber SBinb, 
Unb immer tiefer fan! ber SBhtti^. — 
„D ©letter! better! fomm gefti^winb!" 
©tetS ^Pfeiler Bet ^feiler jerBorfl unb Brad^. 
Saut fra^ten unb fiurjten bie SBogen nad^ 

„^a\ltH)\ ^aUi>f)\ frif(3^ auf gewagt!" 

«go(5^ l^ielt ber ®raf ben ^Jreia em^jor, 

(Sin ieber l^ort*^, boci^ {eber ^aQt', 

9(uS 3!aufenben tritt feiner J?or. 

©ergeBenS buriS^l^eufte mit SBeiB unb »f^inb 

®er B^'ttner na^ Olettung ben ©trorn unb ffiinb.— 

@iel^, fd^te^t unb red^t, dn SSauerSmann 

^m SBanberflaBe fc^ritt balder, 

Win groBem ^ittel angetl^an, 

9ln SBuc^g unb Qtntli^ ^od) unb ^e^r. 

N 2 
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@r 1^5rte ben ©rafen, tjetnal&m feln SBort 
Unb fti^atite ba3 na^e aJerberten bort. 

Unb ful^tt in ©otteS Xiamen frranij 
©r in ben na(5^flen JJif^erfal^n; 
^ro| SBirM, ©turni unb SBogenbrang 
,^am bet ©rretter gliicfli^ an. 
2)oti^ ttje^e! 3)er ^laci^en tt?ar atljuHein, 
Urn Sflettet ijon Qlden gugleic^^ gu fcin, 

Unb breimal gnjang er feinen ^af)n, 
Xxoi^ UBirBel, ©turm unb SBogenbrang; 
Unb breimal tarn er glu<f 11(3^ an, 
SBiS n)m bie (Rettung ganj gelang. 
^aum famen bie lefeten in ^^ern $ort, 
©0 rottte bag lefete ©etrummer fort. — 

SBer ijl, njer iji ber Braije STOann? 
®ag' an, fag' an, mein Braijer ®ang! 
2)er Q5auer n?agt' ein fieBen bran; 
2)od^ tl^at er'« trol^I urn ©olbe^flang? 
5)enn f:^enbete nimmer ber ©raf fein (^nt, 
®o wagte ber SBauer i?ietlei^t fein S3tut. — 

«§ier, rief ber ©raf, niein njarfrer ffreunb! 
»§ier ijl bein ^Jrei^! ^omm l^er! 0limm l^in! - 
©ag' an, irar baS nic^t Brai) gemelnt? 
93ei ©ott! ber ©raf trug l^ol^en ©inn, 
3)o^ ^f)tx unb l^immlifd^er, irat;rli(]^! feeing 
Sag ^erg, bag ber 93auer im ^ittel trug. 

„3»ein SeBen iji fur ©otb ni^t fell; 
%xm bin iti^ gnjar, bocS^ eff ' i^ fatt* 
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Sem QbUntx wnV m'x ©oft ju ^dl, 
S)er ^aV imb ®ut ijcrroren ^atl " 
®o tief er mlt l^erjtid^em SBieberton 
Unb ttjanbte ben Otfitfen wnb ging batJon* — 

«go^ flingfi bu, Sieb ijom Brai?en STOann, 
ffiBle Drgclton unb ®Io(fenflang! 
SBer fo^eS a^utl^g ft^ riil^men fann, 
Sen lol^nt fein ®oIb, ben lol^nt ©efang. 
©ottlot ! baf id^ ftngcn unb ^reifen !ann, 
UnfierBlic^ gu ^jreifen ben Sraijen SWann! 

179. SDaS ®otttic^c* 

ebel fei bet mn% 
•&itfreic^ unb gut! 
S)enn ba§ aUein 
Unterf(5^eibet il^n 
9Son alien SBefen 
3)ie njir fennen* 

«§ell ben unBefannten y 
»§dl^ei:n SBefen, 
2>ie wir al^nen! 
©ein g3eif))iel lel^r' un« 
3ene glauBen ! 

Senn unpil^lenb 

3fi ble Sflatur: 

<5g leuci^tet bie ©onne y 

Ueter SBof unb ®ute 
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©Idnj^en wie bem SSefien 
^H a^onb uttb ble ©tenie* 

SBinb unb ©trome, 
©onner unb «§agcl 
Olaufc^en il^reii Seg 
Unb ergteifen 
SSoruBerelienb 
@inen urn ben anbern* 

^ud) fo bag mM 
Xoip^pt unter bie SJ^enge, 
Sa^t Balb beg tftna^en 
l&odfige Unfd^ulb, 
93alb aud^ ben tafjUn 
©d^iilbtgen <B6)txtd* 

ffla^ ewigeu, el^rnen, 
©ro^en ©efe^en 
g^ixffen tt?lr ^ttte 
UnfereS S)afein8 
^eife SjoWenben. 

0lut: aMn ber 3U^enf(i^ 
SSermag bag Itnmdgli^e 
©r untet^fd^elbet, 
SlBa^Iet unb ric^tet; 
^r fann bem 5(iigenWi(f 
S)auer SjerW^en. 

dt aUm barf 
2)en ®uten lol^nen, 
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S)en SBofeu pafm, 
«§eilen unb retten, 
9ttle§ Srtenbe, ©c^wdfenbe 
0lufeli(^ J?erBinben* 

Unb \m i?etel^ren 
®ie UnjierBti(3^en, 
51(6 \mxtn fie 2)^ettfd^en> 
Jt^citen im Orogen, 
aBag ber SSefle im ^leinm 
3!^ut ober m^c^te, 

Der ebte mn\^ 
@ei ^ilfteid^ unb gut! 
Unetmubet fd^aff' er 
S)a0 9lufcU^e, mcc^te, 
©el ung eln SBotlJilb 
Sener geal^neten SBefen! 



®oetf)a 



180. S!Reerfaf)vt* 

3Ble fo tein beS ^'mmtU SSIdue 
UeBer melnem ^avopit gifingt, 
ffefi unb lic^t wie ew'ge ^reue, 
8Banbetto0 unb unBegrenjt! 

@Iel(S^ beni enj'gen SJrieben fd^immert 
Sflu^^ig, flax unb grim baS 5Keer- 
3Bie bie |)cirge ^kU flimmert 
^eO bie ©onne bruljer l^er* 
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gtel unb Iciest auf frclcn SBogcn, 
3og baS ®(5^lff bic eBnc SBa^n, 
@toIj bie wei^en ©cget pogcn 
aBie bet ffrell^eit ©icgeSfa^n', 

(Sonne, SO^eer unb t&immetSBIdue, 
saints um'0 (Sd^lf fonjl ringSuml^ej:! 
Siebe, Stei^eit, Srieb' unb ^reue! 
ei, njaS wittji bu benn noc^ mel^r? — 

51(3^, njenn nut ber Sffilnb i^om Sanbe 
s^lr eln gruneg SBlatt attein, 
(Sine 8lut^e nut i?om ©ttanbe 
aSe^te in bag ®c!^iff l^etein! 

^ I(na|lafiu8 (Srun. 

181. 2!)et Sigeuncvbube im 9lorben* 

getn im ®iib bag fd^one ©^anien, 
@))amen ifl mein «&einiat^lanb, 
aSo bie f^attigen ^ajianien 
{Raufc^en an M &xo ©ttanb, 
aBo bie a^anbeln totl^Ii^ Hul^en, 
aBo bie l^ei^e 3:tau6e njinf t, 
Unb bie Olofen WOnet gliiT^en, 
Unb bag 2>^onbIi(^t golbnet Hinlt. 

Unb nun njanbt' x^ mit bet Saute 
3:tautig l^iet 'oon ^aug gu ^auS, 
J)o<3^ !ein l^etleS Sluge fd^aute 
gteunblic^ no^ na^ mit l^etaug. 
©i^dttic]^ xtiCtji man mit bie ®abm, 
SWuttif^ ^eifet man mie^ ge^n; 
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91^; ben amtcn Brauncn ,^a6ett 
SBBltl fcln ©injiger i?erftel^n. 

JDiefer 0le6el bru& mid^ nieber, 
S)er bie ©oitne mit entfernt, 
Unb bie alten luji'gen Sieber 
«6a6' id^ atte fafi i)erlemt. 
Smmer in bie a^ielobien 
@(^teid^t bev (Sine ^lang ^dj ein: 
3n bie ^geimatl^ mbci^V id) ^itf)m, 
3n ba0 )Canb i?olI ©onnenfd^ein! 

0lein! beg ^erjeng fel^nenb (^d^lagen 
Sanger l^alt' i^'g ni^t jututf ! 
SBitl ia {eber Suji entfagen, 
Safit mir nur ber ^timatf) ®IM\ 
Sort gum ©iiben! Sort nad^ ©^anien! 
3n bag »anb i?ott ©onnenfd^ein ! 
Unterm ©d^atten ber ^afianien 
TtvL^ x(f) einji BegraBen fein. 



^eibeL 



182. 2Der (Sc^afegrfibcr* 

2lrm am SBeutet, franf am ^gergen, 
<S(i)UppV id^ meine langen Jlage. 
9lrmutt> ifi bie grogte ^Jlage, 
meid^tl^um ifi bag l^od^fle ®ut! 
Unb ju enben meine ©d^merjen, 
®ing idi einen (BC^a^ m graven. 
2«eine ©eele fotlfl bu ^aUn ! 
©d^rieB i(i) fjin mit eignem SBlut. 
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Unb fo gog id& ^eif ' urn Jtreife, 
©tetlte TOunberBare JJIantnien, 
^raut unb ^noci^entrerf jufammcn: 
S)ie SBefti^worung voax ^oUhxa^U 
Unb auf bie geternte SBeife 
@ruB id) nad) bem alten ©(i^age 
9tuf bem angcjcigten $Ia^e» 
©c^ivarj unb jttirmlfc^ voax bie 01ad^t 

Unb i^ fal^ ein Sic^t bon njeiten, 
Unb eS !am gtei^ einem ©teme 
.§inten aug bet fernflen fferne, 
^Ben als eS Swolfe feeing. 
Unb ba gait fcin SBorBereiten; 
^eHer njarb'g mit einem a3?ale 
33on bem ®tanj ber bollen ®c^ale, 
Die ein fd^5ner ^naBe trug. 

tgotbe 5lugen \af) i^ ^linfen 
Unter bici^tem Slumenfirame: 
3n beS S^ranfeS »§immelgglange 
^at er in ben ,^rei3 l^erein, 
Unb er ^iep mi^ freunbli(5^ trinfen; 
Unb i^ bad^t': „^3 fann ber ^nal^e 
SWit ber fd^onen, U^Un ®aBe 
aBal^rliti^ nitif;t ber SBofe feinJ' 

^rinfe fSflntf) beS reinen fielBenS! 
3)ann berjle^fl bu bie SSelel^rung, 
^ommfi mit fingfllid^er SBefc^n?5rung, 
S^i^t guruc! an biefeu Drt, 
©rate l^ier ni^t mei^r bergetenS! 
^ageS 5lrBeit, ^ItJenbg ©fijie! 
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©ei bein funjftig S^u^^^^^ort 



®oe(t)c. 



183. 25er a;aud)er* 

„5Ber ttiaQi eg, JWittergmann obet ^m\>)p, 
3u tauten In bicfen ©c^Iunb? 
(ginen golbmn 99e^cr njerf ic^ f)inab, 
SSerfd^lungcn f^on l^at i^n ber fd^warje SU^unb, 
®er mir ben SBe^er fann njieber jeigen, 
@r wag il^n Bel^alten, er ijl fein eigen." 

Ser Jtontg ftjticf^t eS unb ti^irft Jjon ber ^ol^' 
2)er ^li^))e, bie fc^roff unb flell 
^inaugl^dngt in bie nnenblid^e ®ee, 
Den SSe(5^er in ber Gl^arijtbe ©el^eut. 
„aBer ifl ber SBel^ergte, id) frage trieber, 
3" tauten in biefe Jliefe nieber?" 

Unb bie Olitter, bie ,^nav^en um i\)n l^er 

33erne]^men'g unb f^njeigen ftilT, 

©el^en l^inaB in baS njilbe SWeer, 

Unb feiner ben 93ec^er genjinnen n:itt. 

Unb ber ,^onig jum brittemnal njieber fraget: 

„3jt feiner, ber fi^ l^inunter waget?" 

Dod^ atleS nod^ flumm HeiW n^ie jutjor; 

Unb ein dbelfnei^t, fanft unb !ecf, 

3:ritt aug ber ^na(3^3en jagenbem 6^or, 

Unb ben ©urtel ujirft er, ben SD^antel iveg, 

Unb atle SWdnner uml^er unb Srauen 

5luf ben ^errHc^en 'Sungting i^ertvunbert [c^^aucn. 
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Itnb wie et tritt an M ffelfen «6ang 
Unb Blicft in ben ©c^tunb i)xmi, 
5)ie SBajfer, ble fie ^inunter fi^tang, 
5)le K^arl^Bbe {e|t Mtlenb n?lebergaB, 
Unb n?ie mit beg fernen DonnerS ®etofe 
(Sntfiuqen jle fc^dumenb bent ftnflern ®(3^ofle. 

Unb eg waiUi wnb flebet nnb Broufet unb jifti^t, 
aSie wenn SBaffer mlt ffeuer fl^ mengt, 
SBiS jum «§immel frri^et ber bam^jfenbe ©ifd^t, 
Unb mut^ auf Slut^ fld^ o^n' @nbe brdngt, 
Unb voiU flci^ nintmer erfd^oipfen unb leeiren, 
5118 njottte bag 2>^eej: nod^ ein SD^eer geBdten. 

5)0^ enblid^ ba legt fld^ ble wilbe ©ewalt, 
Unb [c3^n?arj aug bent weipen ®^aum 
^lafft ^inunter tin gdl^nenbet (Bpalt, 
©runblog, alg ging'g in ben «&ollenraum, 
Unb vel^enb fle|t man bie Btanbenben SBogen 
•&ina6 in ben jlrubetnben Zxi^Ux gejogen. 

3e|t fd^nett, el^' bie SSranbung roieberfel^rt, 

5)er Siingling fl^ ®ott Befie^It, 

Unb — ein ©4^ei beg (Sntfefeeng njirb ringg Qtf)bxt, 

Unb fc^on ^at if)n ber SBirBet ]^innjeg9ef))iiU, 

Unb gel^eimni^ijoU iiBer bent fit^nen ©d^njintmet 

©d^liept fid^ ber Olad^en; er jeigt fi(^ nintmer. 

Unb (liOe n?irb'g uBer bem ffiBafferfc^tunb, 

3n bev 3;iefe nur Braufet eg l^ol^t, 

Unb BeBenb f)bxt man ijon Sifeunb ju SKunb: 

.^^o^^ergiger Sitngling, fal^re W09I!" 

Unb l&ol^ler unb l^ol^ter l^drt man'g l^euten, 

Unb eg |arrt no(| mit Bangem, mit f^re(flic^em SBeitca. 



FOURTH DIYiSION. 189 

Unb wdrffl bu bie Sttom feltcr l^lnein 
Unb ft)rdd^jl: tt?er mir bringet ble ^on^ 
©r foil fie tragen iinb ^onig fein! 
2)M(^ geliijJete nid^t nad^ bem tl^euren ^o^\u 
SBag bie beulenbe il!lefe ba imten t>er^eT^Ie, 
DaS erga^lt feine lebenDe gliirflid^e ®ecle. 

aBol^l mand^eg ffal^rgeuQ; i?om ©triibel gcfaftt, 
®^o^ Qd^ in bie Jliefe |inab: 
Doti^ gerft^mettert nur tangcn flc^ ^icl iinb aOMjl 
«&erbor an^ bem aHeS i?erfc^Ungenben @rab. — 
Unb l^eller unb l^etter n:ie ©turnieS ©anfen, 
«&5rt man's nd^er itnb immer nd^er braufen. 

Unb eS wallet unb ficbet unb braufct unb gif^t, 
5Bie njenn SGBajfer mit Seuer ftd^ mengt, 
33i3 jum tgimmel [^ri^et ber bam^fenbe ©ifd^l, 
Unb 3Bell' auf SOBell' fid^ o^n' @nbe brdngt, 
Unb wie mit beS fernen 2)onnerS ©etofe 
(Sntfliirjt eS bruHenb bem pnjlern ©d^ofte. 

Unb flel^! auS bem flnjJer flutl^enben ®c^op 
5)a l^ebet fld^'S fd^wanenwei^, 
Unb ein Qlrm unb ein gldnjenber 0lacfen trirb blog 
Un& e8 rubert mit Jlraft unb mit emfigem Sleip, 
Unb er x^% unb l^od^ in feiner Sinfen 
©d^wingt er ben ©ed^er mit freubigem SBinfen. 

Unb atl^mete lang unb at^mete tief, 
Unb begruf te bag l^immlift^e 2:i^t. 
WHt Stol^locfen eg einer bem anbern rief : 
„^ lebt! er ifl ba! d^ bel^ielt i^ nid?t, 
9lu8 bem ©ra'B, auS ber jhubelnben 5Baflerl^5l^le 
^at ber SBrai^e gerettet bie lebenbe ©eele!" 
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Unb er fommt; e§ iimrlngt if)n bie {u^elnbe ©d;aar; 

3u beg ^onlgS gupen cr jtnft, 

2)en 95ed^er tcid^t er il^m fnieeub bar, 

Unb ber kbwxQ ber lietJIic^en'^J^o^ter xnxritt, 

2)ie fudt x^n mit funMnbem QBein BiS ^um 9?aiibc, 

Unb ber Sungling jld; alfo jum ,^5nlg wanbte: 

„Sancj lek ber ,f?onig! ^g freue fld^, 

aBer ba at!§met im rofigten !^id^t ! 

2)a unten abcr ifl'§ fiird^terti^, 

Unb ber SUJenfcS^ t»erfud^e bie ©otter nic^t, 

Unb Bege^re nimnter unb nlmnter ju fc^auen, 

SBag jle gndbig tjebecfen mit S^ad^t unb ©raueu/' 

„@l rig ntid^ l^inunter Hl^egf(^>neU, 
2)a prjt mir aug felflgtem ©c^ac^t 
aBilbflut^enb entgegen ein relgenber Ciuett ; 
Wlxii) pa^t M 3)oV^elfb:om3 trutlienbe 3)la(f)t, 
Unb njie einen Jtreifel, mit [c^trinbelnbcm 2)re]^cn 
Xxkh mid^'8 urn, id; fonnte nic^t tt?iberfie|en/' 

„^a jeigte mir ®ott, ju bem i^ rief, 

3n ber l^oc^flen fc^recfli^en 9^lotl^, 

9lu3 ber ^iefe ragenb ein Setfenriff, 

3)a3 erfagt' id^ ^e^enb unb entrann bem 5;ob. 

Unb ba l^ing axiC^ ber SSed^er an f^ifeen ^oratten, 

©onjl tijar' er in'g SSobentofe gefaUen," 

„Denn unter mir Tag's nod^ iBergetief 

3n ^3ur)3urner ffinflernig ba, 

Unb oB'S l^ier bem Df)re glei(^ etrig fd^tief, 

2)a0 Qluge mit <&d;aubern ||inunter fa^, 

SBie'l ijou (Salamanbern unb 9[)?o^en unb ©rad^en 

®id^ regt' in bem furcf;tbaren tgotlenrad^en." 
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„<S^\vax^ ttjimmeltcn ba, in graufem (Scmifc^, 

3u f^eugtid^en ^lunuien QtlaUt, 

3)er flac^Ud^te 9lod)e, ber ^Iip^3enfifc^, 

2)c8 'gammers QVdulid^e Ungcfiart, 

llnb btauenb njlcS mir bie grimmigcn Qaljm 

2)er entfe|lld^e «§al, beS 3J?eereS 'gl)dne/' 

„Unb ba l^ing ic^ unb txiat'0 mir mit ©raufen Bwu^t 

93ott ber men[d^Ii(3^en »gftlfe fo treit, 

Unter Sari^en bie einjige fii^lenbe SSrufl, 

Slttein in ber grdfCi^en ^infamfeit, 

Stief unter bent <S^aU ber menfc^tid^en Olebe 

SBei ben Unge^euern ber traurigen Debe." 

;,llnb fc^aubernb bac^t' id^'g, ba frog's l^eran, 
Slegte l^unbert ©elenfe jugleic^, 
aBitt fd^na)))3en nad^ mir; in beg ©d^retfenS SBal^n, 
^af' i^ loS ber ^oralle umftammerten 3tt?eig; 
Oleic^ fagt mic)^ ber ©trubel mit rafenbem ^oBen, 
©0^ e0 n?ar mir jum «©eil, er ri^ mic)^ naei^ oten." 

©er ^5nig baroB ftd^ ijernjitnbert fc^ier 
XInb f^rid^t: „©er SBec^er ifl bein, 
Unb biefen Oling no^ Bepimm' i(^ bir, 
Oef^nmdtt mit bem fojili^jien ^belgeftein, 
SSerfud^fl bu'3 nod; einmal unb Bringjl mir i^unbe, 
SBaS bu [a^fi auf beS SWeereg tiefunterfiem ©runbe»" 

2)aS l^orte bie ^[od^ter mit njeic^em ©efitl^r, 
Unb mit fd^meid^elnbem WlxinU fie pel^t: 
„JiJa^t, 93ater, genug fein bag graufame ©))iel! 
^r ^at euc^ tepanben, njag leiner iefle^t, 
Unb !5nnt i^r be6 «§erjen0 ©etiifie nid^t jdl^men, 
®o m5gen bie Slitter ben ,Rna^}))en Be[^dmen*" 
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Drauf ber Mni^ gteift m^ bem SBed^er fd^neO, 
3n t»en ©truDel i^n fc^teubert ^min: 
„Unb Wafffl bu ben S3cd)er tnir njiebcr jur ®teU' 
@o fotlfl bu ber trefflicfifte diitttx mir feln, 
Unb fottfl fie al8 ©^gema^l l^eut' itodfe umarmeit, 
Die Je^t fur bi^ Bittet mit gartem ©rWmen." 

2)a ergreift'g il^m bie ©eele mit »§inimel#gen}alt, 

Unb eg BIi|t au8 ben Qtucjen ii)m fii^n, 

Unb er flel^et errotl^en bie fdjone ©eflalt, 

Unb ftel^t fte ertjlei^en unb ftnfen l^in; 

2)a treibt'g i^n, ben foftlid^en $reig ju enrerhn, 

Unb jiurjt l^inunter auf JJeten unb ©terben. 

SBol^I ^5rt man bie SSranbung, n^ol^l fe^rt f!e jurucf, 

©ie »er!iinbigt ber bonnernbe @c(;att; 

®a Bficft jld^'S l^inunter mit lietjenbem 93Iitf 

©3 fommen, e8 fommen bie SBajfer all, 

©ie raufd^en l^erauf, fie raufci^en nieber, 

2)en Sungling Bringt feineS njieber. 



@if)iUer. 



184. 2)ic fruf)en ©rober* 



SBitlfommen, o fitSerner Wlon\>, 

(Sooner, flitter ©efd^rt' ber m^il 

2)u entfliel^fi? (Site nic^t, Bleib', ©ebanfenfreunb! 

©e^et, er HeiBt, bag ®tvoblt voaUU nur l^in. 

©eS SWaieS @rn;a(i^en ifl nur 

@d^5ner no* njie bie ©ommernad^t, 

SBenn i^m ^au, l^eU n?ie ^idjt, an^ ber Sotfe trduft, 

Unb ju bem ^iigel ^crauf rpt^U^ er fommt. 
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5t)r G'bfmn, ac^/ eg Beiudd^fl 

dim 3)laU fd)on etnp^S 2^oo8! 

*-^((^, trie trar glucflic^ i(^, al8 ic)^ no^ mit eii^ 

®a6e ftci^ xbti)tn ben ^ag, fd^immern ble 01ac^t! 

^lopflocf. 

185. 'Dcr fd)n)arse fHitUv. 

^fingjlen trar, baS gejl bet Sreube, 

2)aS ba feiern SBalb unb «§eibe; 

«&ulj ber Jlottig an tu ft3re(^en: 

„Q(u(j^ au8 ben «&aUen 

JDer atten «©of6urg aUtn 

(aott ein reic^er Sriil^ling keti^en!" 

$J!romnieTn unb 3!ronimetcn fc(;atlen, 

(Rotl^e ffal^nen fefllid^ traKen, 

®al^ ber Jlonig i?om SBalfone: 

3n JJanjenfpielen 

2)ie 9litter atte ftelen 

^^or M ^onigS jiarfem (Soigne. 

Qtter i?or beS JtanH^feg ©ittcr 

Olitt jule^t ein fc^irarjer Oiitter. 

„»§err! n?ie ifl eu'r 0lam' unb Qti^mV^ — 

,,$Burb' i^ eS fagen, 

3l^r mod^tet ;;ittern unb gagen, 

25in ein ffurfl ijon gro^en Sfleid^en." 

Q(t0 er in bie SSal^n gejogen, 
2)unM n?arb beg «§immel8 SBogen, 
Unb bag @d^Iog Begann ju teBen. 
ffieiin erflen ®to^e 
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2)er Sfingtlng fan! i?om OlojTe, 
^onnte tanm M ^^''^^^ ^^^^* 
$feif ' unb ©eige ruft ju Xan^m, 
Satfein burd^ ble @dle gldngcn; 
SBanft eitt grower ©fatten bdnnen^ 
(5r t:^dt mit ©itteu 
S)e8 JlonigS Jloc^ter Bitten, 
3:^dt ben Xanj wit i^r Beglnuen- 

Xan^t im fd^tuarjen «Telb i?on @lfen, 
3:anjet fd^auerti^e ffieifen, 
(S^linof, flc^ Mt urn i^re ©lieber* 
93on ©ruji unb «§aaren 
(gntfatten il^r bie flaren 
aSlCimleln mlt jur ^be nleber- 

Unb jur reid^en Xa\tl famen 

5iae Slitter, aUt Damen, 

Sttjifd^en ®ol^n unb ^od^ter innen 

SWtt Bangem SWutl^e 

©er atte Jlonig rul^te, 

©al^ fie an mit fiittem ©innen. 

aSlei^ bie ^inber Beibe fd^ienen; 
•SSot bet ®afl ben aSec^er ii^nen: 
„®otbner SGBein mac^t eu^ genefen.'* 
5)ie J^nber tranfen, 
©ie t^dten l^^jltd^ banfen: 
„^l^( ip biefer 3:run! getrefen." 

2ln beS 93atevg SStujI fid^ fc^langen 
©ol^n unb Slod^ter ; i^re SGBangen 
il^dten ^bUxQ fld^ intfdr^en. 
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SBol^in ber graue, 
©rf^ro(fenc QSatcr \^am, 
<Sitf)t it einS ber .^inber pxkxu 

„5Be]^! bie l^olben ^ffinber Belbe 
0^a|)mfl bu 1)in in Sugenbfreubc: 
0^imm a\i^ mid^, ben Smibetofeu!" 
3)a fprac^ ber ©rimme 
aWit i)oi}Ux, bum^fer ©timme: 
„®relS! im griipng Bre^' i^ 0lofen.'' 

Uf)(anb. 

186. 2Cufmunterun<j ju gutcr ^^offnung* 

«&offe, ^erge! weil bu fannji, 
«§offe, ttjeil etn^ag ju l^offen! 
$Bo bu eiuftcna «§otfhung fanb'ft 
Da^ln ftel^t ber Sffieg no^ offen. 
^off', eg ge^et atteS an; 
SBeil man jlertenb l^ofen !ann. 

»goffttung l^interge'^et jtt?ar, 
3l6er nur, tuaS tuanfelmutl^ig; 
«&offhung jeigt fl^ inmierbar 
Jtteufleflnuteu «&erjen gutlg. 
«&opung feufet il^ren ®runb 
3u bag «§erje, ni^t ben Sl^uub, 

5Jelfen f^nneu in ber ®ee 
®o geflalter «©offhung gleld^eu, 
SBet^e jtvlf^en aBo|)l unb SBe^ 
S^iematS Jjou ber (BttiU n?eid^en, 
SlHeS f^inbet, Beugt unb trid^t 
Slur tel^erjjte »&ofnung nicl^t 

o 2 



\ 
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(Sc^eint baS ®tu(fe burd^ fein ©^piet, 
SBag man l^offt, gu untcrBre^en; 
®nug, irenn nur ber »&lmmcl w'di, 
®o faun i^ mit ffreuben f^red^cn : 
\ ©icfeg !ommt ijon obcn |)er; 

91ic(;tg unnioslirf;, oBgteirf; f(f;n;er. 

^ \ 

\ 187. 2)c6 i^dngerg gliid)* 

©6 jtimb in atten Seiten ciii @c^To§, fo ^oc^ unb l^cl^r, 
9r>cit giditjt' cS fitjer bic fianbe U^ an baS :6faue 3)?ecr, 
Unb rings i?on buft'gen ©drten ein Hiitl^enreid&er ,^rflnj, 
iD'rin fprangen frif^e 95rnnncn ini Slegent^ogcngtanj. 

2)ort flip ein jtotjcr Jlonig, an fianb nnb Siegen rei(T), 
©r fap auf fcincm 3:i^ronc fo finfler unb fo bleid^; 
2)enn waS er flnnt, ijl (Srf^recfen, unb voa^ er Wi(!t, ift 

SSutt;, 
Unb ti;ag cr f^rid^t, ifl ©eifel, unb traS er fci^reiBt,ifl ®Int. 

(Jinfl jog nad) biefeni ©d^toffe ein ebleS ©dnger^jaar^ 
2)er ein' in golbnen ^odm, ber anbre grau i?on «&aar; 
2)er9Htenut ber «©arfe, ber fap auf f(i^mucfem Olog, 
(50 fd^ritt i^m frifd^ jur ®eite ber Bfu|)enbe @eno^. 

S)er2nte fprad^ jum {ungen: „9lun fei Bereit, mein ®ol^n ! 
5)enf unfrer tiefjien fiieber, fiimm' an ben J?o(lflen ^on, 
plmm atte^raft ijufammen, bic Sujl unb and) bcnStifemerij ! 
(50 gilt ung l^eut', gu rul^ren be0 Jl5nig0 jieinern «©erg." 

®d?on fte^n bie Beiben ©dnger ini l^ol^en ©dutenfaal, 
Unb auf bem JT^rone fifeen ber ^onig unb fein ©ema^l; 
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5)cr ^oniij furd^tBar ^xadfiiQ, trie Hut'ger ^oxU\(i}t^m, 
Die ^onigln fug unb milbe, aU Uidit SSottmonb b'rein. 

2)a fci^lug ber ©reiS bic ©alien, er fd;Iug fie njunberJjotI, 
2)ag reidber, immer reid^er ber ,^Iang jum Di^re fd^njott; 
JDann fir5nite ^immlifd^ l^ette beS SungllngS ©timme Jjor, 
©e3 Qliten ©ang bajtrif^en n?ie bum^jfer ©eifletd^or. 

®ie flngeu i?on )Benj unb iJieC^c, \)ou fcl'flcr golbner 3«it 
SBon ffreil^eit, SWannerwurbc, i?on 3:reu' unb ^geiligfeit ; 
©ie flngen t>ou adcm ©ugen, trag SWenf^enkufl burd^bcfet, 
©ie flngen i?on anem «&o^en, njaS SWenfd^enl^erj erl^e^t. 

©ie ^oflinggfd^aar im Jlreife ijerlernet jeben ©^ott. 
2)e8 Jtonigg tro^'fle Jlrieger, fie (>eugen jld^ i?or @ott. 
2)ie Jlonigin, jerfloflen in ffie^mut| unb in Sujl, 
©ie unrft ben ©angern niebcr bie JRofe sjon i^rer SBrufl. 

„3i^r l^att meln 93ot! sjerful^ret, Jjerlodt il^r nun mein 

SBBei6?" 

Der Jtonig fd^rcit eS tvutl^enb, er UU am gan^en )2ei6; 

@i* wirft fein ©d^wert, bag bli^enb M Sunglingg SBrufl 

burd^bringt, 

2)rauS, ftatt ber gotbnen J^ieber, ein SBfutjteal^t l^od^ 

auff^jringt. 

Unb une t)om ©turni gerfloben ijl all ber «§5rer ©d^tvarm^ 
2)er Sungling f)Cit i)erroc^eIt in feineS aJieiflerS Q(rm. 
2)er fd^tagt urn il^n ben SKantel, unb fe^t il^n auf bag 0lop, 
(Sr tinb't i^n oufred^t fefle, i?erla§t mit il^m bag ©c^top. 

Dod^ Jjor bem l^ol^en ^§ore, ba l^dlt ber ©angervjreiS^ 
2)a fapt er feine »§arfe, fie, atter »^arfen ^reig, 
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9ltt elnet SKotmotfdiile, ba i^ai n f!e ^tfd^ellt ; 
fDanrt rufl er, baf e9 f^aurig bur(3^ ©ti^log unb ©drtrn 

gcUt: 

„aBel^ eu^, if)x jiotjen ^gattcn! 0lie tone fu^cr ^(ang 
S)ur^ eure Sldume wieber, nie ©aite no^ ©efang, 
S'lein, Seufjer nur unb <Btof)mn unb fc^euer ©ftasjenfd^ritt, 
5BiS eud^ ju ©d^utt unb 2^obei: ber 0lac^egelfl gertrltt! 

8Bel^ eud^, i^r buft'gen ©drten im l^olben ^mnli(i}t\ 
eu4 jeig' id^ blefcg 3:obten entpettteg 5lngejlc^t, 
5)a^ ipr baroB Derborret, ba^ {cber Ctuett i?erflcgt, 
5)af i^r in funft'gcn ^a^tn i?er jleiut, Jjer5bet ticgt. 

ffiel^ bir, Jjertu^ter SWOiber, bu gluc^ M ©dngert^uniS! 
Umfonfl fel aU bcin 9Kngcu naCi) Jbrdnjen Blut'gen Olul^m?, 
5)ein 0iame fel i^ergeffen, in ew'ge S'Jad^t getaud^t, 
®ei, ttjie ein testes Sibdjdn, in leeve Suft ijerl^auc^t!" 

5)er Qllte l^at'S gerufen, ber '&immel l^at'g gel&5rt: 
I)ie STOauern liegen nieber, bie «§atten flnb jerfl5rt, 
S'lod^ eine l^o^e ©dule jeugt t)on Jjerfc^njunbner *4^rac^t, 
2tu4 biefe, f^on cjetorpen, fann jliirjen ti^er S^lad^t. 

Unb tings, jlatt bufl'gei: Odrten, ein 5beS ^geibelanb, 
Stdti SBoum Sjerflreuet ©d^atten, !ein Ctuell burd^bringt ben 

©anb; 
{De8 JWnigg 0lanten inelbet fein Sieb, fein ^Ahcniu^} 
SSerfunfen unb Jjergeflen! bag ijl beS ©dngerS fjluti^. 

U^lanb. 
188. Dcr ^ofiitton^ 

fiietlid^ tt?ar bie SKaiennad^t, 
©ilbemolHein ftogen^ 
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Di bet l^olben gr^ling8))rn^t 
ffreubig l^lncjcgogen, 

©d^Iummenib lageit SBief unb '^aln, 
3eber$fabi)erIaiTen; 
0licmanb aU ber a^oiibcnfd^ein 
5Sad^te aitf ben ©tipagen. 

^eife nur bag l&iiftci^n f^rad;, 
Unb eS jog gellnber 
Durd^ bag jlitte ©c^Iafgrnad^ 
5ttt' ber grru^linggfinber. 

^geimlid^ nur bag SBdd^lein fd^tid^, 
2)enn Der SBliitf en 3:iraume 
Xiufteten gar njonnigtid^ 
2)urc^ ble jliKen SRaiune. 

0lau]^er war meln ^ofliHon, 
J^ieg bie ®ei§el fnatten, 
Uekr 95erg unb ^a( baijon 
Srifd^ fein «§orn erf^atten. 

Unb i)on ftlnfen Sloffen ijier 
®c?^ott ber *&ufe ©(^^lagen, 
©ie burd^'S Hul^enbe 3flei?ier 
S'ratten mit SBel^qgen. 

aBalb unb fflur im fi^netten 3^9 
,^auni gegru§t — gemieben; 
Unb i?orlJei, n>ie ^raumeiSflug, 
©d^njanb ber ©brfer Srieben. 

2Jiltten in bem !Walenglucf 
Sag ein ^ir^^of Innen, 
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2)er ben xa\^t\i SBanberHicf 
^UU gu ernjiem <Binmu 

.gingetetjut an SBergeSranD 
SBar bie Heid^c SWauer, 
Unb bag ^reuj^Wb (SJotteS flanb 
^0^ in jiummer Jlrauer. 

Sd^txiager titt auf feincr SBa^u 
Slider ic^t unb trfiBer; 
Unb bie Slofle l^iett er an, 
®al^ gum ^euj l^inu^er: 

„tgalten mu§ l^ler Slog unb 3lab, 
2Rag'« tVL^ nic^t gefdl^rben; 
©riiben liegt niein ,^amerab 
3nberfu^len(5tben! 

ein gar l^erjIieBei: ©efetl! 
^enr, 'SipewigSc^abe! 
Jteiner BlieS baa ^orn fo ^tU, 
®ie mein ^amerabe. 

^ier id^ immer l^alten mup, 
Sem bort unterm 9la[en 
3um getreuen SBrubergrug 
@ein )iJeiBlieb ju Hafeu." 

Unb bem ^r^^of fanbt' ev gu 
Srrol^e SBanberfdnge, 
Sag eS in bie ®xaMx\ii)' 
©einem aSruber brdnge. 

Unb beS »&orne8 l^eKer 3:on 
Jtlang i?om SBerge nrieber, 



FOURTH DIVISION. 201 

Db ber tobte qjopiaon 
©tlnmit' in [cine ii^ieber. — 

SBciter Quig'g bur^ gelb uub «§ag 
SDiit tierl^ancjtem 3%t; 
!iJang mir nod^ im D^xt lag 
Sener ^(ang i?om »§ugcl. 

Senau. 

189. SKonolog auS tier Sungfrau t)on Orleans. 

3ol^anna. 
Se6t luol^t, il^r SBerge, il^r getietten ^riften,. 
3^r traulid; jiitlen ^aUx, IcBet ttjol^l! 
So^anna tuirb mm ni^t me^r auf cud; tranbctn, 
So^anna [agt eud^ errig Meiool^l! 
3^r SBicfen, ble i^ njajfcrte, il^r ©dume, 
^le ii^ ge^jflanjet, grunet froT^IiiS^ fort! 
^ett n3o|l, i^r ©rotten unb i^r tuf)Un SSnutnen! 
5)u ©d^o, l^olbe (Stimme biefeS Jl^alg, 
2)ie oft mir 5lnttt?ort ga^ auf meinc JJicber, 
Sol^anna gel^t, unb ninmier fel^rt fie UMeber. 

3l^r fpiafec alle meiner flitTen ffreubeu, 
dnd) la^ idl) l^inter mir auf immerbar! 
3er|lreuet m^, x1)x ICdmmer, auf ber *&elben! 
3^r feib Je^t eine l^irtenlofe ©c^aar, 
2)enn eine anb're »&erbe mug id} tueiben 
2)ort auf bem Blut'gen ffelbe ber ©efal^r. 
©0 ifl beS ©eifleS 9luf an mi^ ergangen, 
Wli^ ixtibt nid^t eitlea, irblfd^eS SSerlangen. 

Senn ber gu SWofen auf beS ^oxth^ ^go^en 
3m feur'gen SSufc^ fld^ ftammenb nieberlieg 
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5)er einfl ben frommen ,^na6en Sfai'S, 

2)en «&irten, flc^ gum ©treiter augerfe^en, 

2)ev jletS ben ^glrten gndbig ft^ Betrieg, 

@r f^rad^ gu mir aug biefe0 SSaumcg 3^^^i9«n* 

„®e]() ^inl bu fottfl auf drben fur mlci^ jeugen;** 

„3n raul^cS @rj fottfl bu bie ©tiebcr fd^nurew, 
SKlt ®tal^l bebetfcu beinc ^arte SBrufI, 
0lid^t 3J?dtttterIieBe barf bein ^erg toul^ren 
STOit funb'gcn glammen citler <5rbentuP:. 
0lle wirb ber SBrautfranj belue !^ocfc gieren, 
©ir Hui^t feln lleHid^ ^inb an bcincr SBrufl; 
©od^ tt?erb' ic^ bid^ ntit friegerlfd^cn ^^ren 
SSor alien ^rbenfrauen blc^ ijerfldreu." 

„^mn wenn im Jlam:^f bie SKutl^iflflen ijergagen, 
SOBenn Sranfceic^g le^tcg (Sd^icffat nun flc^ na^t, 
2)ann wirft bu meine Drlflamme tracjen 
Unb, wit bie rafd^e ©c^nltterin bie ®aat, 
2)en flotjen Uetouinber niebcrf^lagen ; 
Umwdljen trirfl bu feineS ®lMt^ Sftab, 
^rettung 6ringen Sranfreic^^ «§elbenfpf)nen 
Unb Sfl^eimS 6efvcin unb beinen Jl5nig fironen." 

@in 3«i^«it l^at ber «§immel mir ijerl^ei^en: 
dx fenbet mir ben «&elm, er fommt )oon il^m. 
a«it ®6tter!raft kru^ret mid^ feln ©ifen, 
Unb mid^ burc^flammt ber ^Mti) ber G^eruMm ; 
3n'3 ^riegSgenjul^l will eS l^inein mid^ rei§en, 
©0 treiSt midb fort mit ^turrneS Ungeflum, 
2)en ffelbruf l^dr' id^ mdd^tig ju mir bringen, 
©aS ©d^tad^trop fieigt unb bie ^romj^eten flingen. 

©d^iUer. 
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190. £)ie Srompete t)on ®rat)clotte» 

®ie ^aUn $ob unb aSerberten geftjie'n, 
SSir ^aUn cS nic^t getitteiu 
3wel Solonnen ffu§i?otf, gwei SBattevie'n, 
aBlr ^aUn f!e nicbergerittcn. 

©le (SdM gcf(f;n?ungen, bie Qaxmit "otx^an^t, 
%\tf ble fianjcii unb ^o^ bie ffatjnen, 
@o ]^a6en wlr fte gufammcugcfrrencjt, — 
Kurafflere «jlr unb IKanen. 

2)o(^ ein SSlutritt war cS, ein ^obeSvitt; 

SBol^I njid^en fie unfent «&ie6en, 

5)0^ Sjon imi (Heglmentern, tt?aS ritt unb umS ^Itt, 

Unfer gtveiter SD^ann ifl geHieien. 

Die SBrufI burci&fd^offen, bie ®tirn jcr!(afft, 
®o lagen jle Heid^ auf bem Olafen, 
3n ber Jtraft ber Sugenb bal^ingeraf t, — 
^un, Xxf>m)p^UXf gum ©amnieln geHafen! 

Unb er nal^m bie ^romVet', unb er l^au(f;te l^inein; 
2)a— ble mutl^lg mlt fd)metternbem ©rlmnie 
Un8 Qitf\if)xt in ben l^etrlld^en ^am^jf l^lnein, 
2)er ^rom^jete i?erfagte bie ©tlmnie. 

0luv ein flangloS SBimmern, ein ©d^rei ijott Sd^nietj 

©ntquott bem metattenen SWunbe; 

(Sine Jtugel l^atte burti^Wd^ert l^r ^g, — 

llm ble 5!obten flagte ble njunbe! 

Urn ble ^ftxn, ble 3!reuen, ble SBad^t am Sll^em, 
Um bie ©ruber^ ble t}mV gefaHen, — 
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Urn fic aUt, eg giitg unS burd; Wtatl unb SBein, 
dx^vib jle ge6ro(5^ene3 Satlcn. 

Unb nun lam bie 0lad^t, itnb mx ritten l^tnDann, 
Olunbum bic aBa(5^tfeuer lol^ten; 
Die Olojfe fc^noBen, ber Olegen rann, — 
Unb njir batten ber 3!obten, bf r 3!obten. 

greiligral^. 

101. Sm SBintcn 

Der SBinter jleigt, eiu Oliefenfd^njan, l^ernieber, 
S)ie treite 2Belt Bebecft fein ©d^neegefleber. 
@r flngt fein Sieb, fo flertenSmatt er liegt, 
Unb Wteub auf bie tobte ®aat fld^ WmieQt; 
5)er junge Senj bod^ fd^laft in feinem ©d^o^, 
Unb fauf\t an feiner fatten SBtufl fl^ gro^, 
Unb Hul^t xvoi)l einp in taufenb SBlumen auf, 
Unb jutelt einp in taufenb Siebern auf. 

®o fleigt, ein Heid^er ©ci^njan, ber Xo'o l^ernieber, 
®enft auf bie ®aat ber ©ra^er fein ©efteber, 
Unb Breitet njeitiin u^er pitied Sanb, 
©elfcft flitl unb ftumm, bag flarre (Siggewanb; 
fSflan^ frifd^en «&ugel, mand^ Sjerwel^t ©etein, 
SBol^l t^ieure ©aaten, l^uttt fein SBufen ein; — 
9Bir aber flel^n baBei unb l^arren flitt, 
Db niti^t ber SJriil^Iing balb erHftl^en n?itt? — 

2fna|lafius ®riin* 

192. Urfprung ber 9iofe» 

©en 9lofenjn?eig Senagt ein J&ammd^en auf ber SBeibe, 
<?0 tl^ut'0 nur flti^ jur Sufi, e« iW^ nic^t i^m gu Seibe, 
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jBafur ^at Olofcnbovn bem Sdmrnd^en a%jwatft 
@iu (J(5(fc^cn SBottc \\\ix; e8 warb basjon nic^t natft. 
DaS 5*l5cfc^>eii l^ielt bcr Doru in fc^arfen JJingern fefl; 
S)a fam bie 01ad^tlgatt unb wottte Baun l^r S^ejt. 
©le fprad^ : 3!^u' aiif bie »&aub unb gib bag fflotfd^cn mir. 
Unb ifl mein 9^ep gebaut, jlug' td^ ^um I)an!e bir. 
@r gatj, fie nal^ni unb iawV, unb aU f!e nun gefungeU; 
S)a ifi am Olofenborn i?or Sufi bie 9lof' entfprungen! 

9{ac!erf. 

193. Die JBurgfdjaft 

3u DionijS, bem 3!prannen, fc^lic?^ 
Wlbxo^, ben 2) old? im ©etuanbe; 
3^n fc^Iugen bie «§afc^er in ©anbe. 
„2Bag njoUtefl bu mit bem ©olci^e? fprid;!** 
^ntgegnet il^m flnfler ber 5But:^erid). 
„2)ie ®tabt i?om 3!^rannen Befreien!" 
„2)ag fotlfl bu am t^veu^e bereuen!" 

„*3c^ tjin/* f^ric^t {enef, „^n flerfeen t>ereit 
Unb Bitte nid^t um mein l^etjen; 
2)od^ irittfl bu ®nabe mir gcben, 
3d^ fle^e bicf; um brei S^age Stit, 
^iS i(^ bie ©ciftnjefler bem ©atten gefreit; 
3d^ laffe ben Sreunb bir aU iBurgen, 
3^n mavjft bu, eutrinn' ic^, erujurgen." 

©a Idc^elt ber Jtonig mit arger Sifl 
Unb f^rid^t nad^ furgem SBebenfen : 
„2)rei 3!age njid id^ bir fd^enfen; 
3)od^ wiffe, njenn f!e Sjerfhid^en bie ffriji, 
(g^' bu jurudC mir geget»en tjifl. 
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@o mug er jlatt tielnet erHaffen, 
2)0(^ bir ip bic ®trafe ertaffen." 

Unb er fouimt jum Sreunbe: „^cv ^ouIq geljeut; 

5)af Ic^ am Jtreuj mit bem )&e^m 

3Seja]^Ie bag frctjelnbe ©treBen; 

©oti^ njitt er mlr gSnnen brel 3!age 3e»t, 

$IS i^ bie ©^njefler bem ©atteu gcfreit; 

@o UtiV bu bem ^onlg jimi 5Pfanbe, 

SBig id^ fomme, ju lofeit bie SBanbe!" 

Unb fd^njeigenb umarmt i^u bcr treite greuiib 

Unb iiefert jld^ auS bem S^i^rannen; 

5)er anbere giel^et Sjon bonnen, 

Unb el^e baS britte SWorgenrotl^ f^eint, 

^at er fd^netl mit bem ©atten bie ©d^trefier t^ercint, 

®ilt l^eim mit forgenber ©eete, 

5)<imit er bte ffriji nic^t ijerfel^Ie, 

S)a giegt unenblici^er Oiegen l^era^, 

aJott ben SBergen ftiirjen bie Ciuetten, 

Unb bie SBfic^^e, bie ©trpme fc^tretten. 

Unb er fommt ang Ufer mit n?anbenibem (Stab, 

S)a reiget bie SSriitfe ber ©trubel l^inab, 

Unb bonnernb ft)rengen bie SBogen 

JDeg ©enjdIBeS frad^enben SBogen. 

Unb trofHog irrt er an Ufer 6 dlanb; 
SBie weit er an^ f^ci^et unb Uidtt 
Unb bie ©timme, bie rufenbe, fc^irfet, 
5)a fidgt !ein 0laj3^en i)om fic^ern ©tranb, 
S)er i|)n fe^e on bag gett?unfid^te Sanb, 
.ffein ®(3^ifer lenfet bie Sa^re, 
Unb ber n?ilbe ©trom n?irb jum SWeere. 
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Da f!n!t er an^ Ufer unb njeint unb ^t% 

©ic «§dnbe jum ^m^ er|)otJen : 

,,0 l^enimc beS (^tromeS ^okn! 

eg cilcn bie ©tunben, im SWittag pel^t 

Die (Sonne, unb tcenn fie niebergel^t, 

Unb i^ fann bie @tabt nid^t emidf^en, 

®o mu^ ber greuub mix erlbreic^en," 

Doc§ nja^fenb erneut fid^ beS ©tromeg Q33utf;, 

Unb SBelle auf QBette jerrinnet, 

Unb @tunbe an ©tunbe entrinnet. 

Da treikt bie 5tngfl i^n, ba fa^t er M mit^ 

Unb nrirft jlc^ l^inein in bie kaufenbe 5Iut^ 

Unb tl^eilt ntit gewaltigen 5lrnien 

Den ©trom, unb ein @ott f)at (JrBarnien, 

Unb gewinnt ba0 Ufer unb eilet fort 

Unb banfet bem tettenben ®otte; 

Da jiiirjet bie taubenbe CRotte 

^erJ)or au8 beg SBalbeg ndd^tlid^ein Drt, 

Den $fab i|)ni frerrenb, unb fd^nautet moxt> 

Unb l^emmet beg SSanbererg (Sile 

SWit brol^enb gefc^wungener ^eule. 

„5Bag wUt i^r?" tuft er, i)or ©d^recfen ^(eid^, 

„3d^ ]§al6e nid^tg, alg ntein Men, 

Dag mu^ i(i} bem ^onige ge^en!" 

Unb entreif t bie ,^eute bem ndd^fien gleid^ : 

„Um beg Sreunbeg ^Bitten erkrmet tivi}\" 

Unb brei, mit genjaltigen ©treid^en, 

^rlegt er, bie anbern entn;eid^en. 

Unb bie ©onne J)erfenbet gti'i^enben SBranb, 
Unb i?on ber unenblid^en a^ii^e 
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(Sxmaitti, flnfen bic Stnkt. 
„D, i)a\i bu mid^ gndbtg aud OlduBer^l^auD, 
2lu3 bem ©trom mid^ gerettet anS l^eiltge ^anb^ 
Unb (off l^ier Jocrfd^ma^tenb i^erbcrBen, 
Unb bcr Steunb mir, ber liebenbe, perben!" 

Unb l^ord^! ba ft)rubelt c8 TtlBerl^ett 

@anj nal^e, njlc defelnbeg 9flaufd;en, 

Unb ftittc ](>d(t tr, ju taufd^en, 

Unb flel^, au0 beni gelfen gefc^^rod^ig, fd^neH, 

®^ringt murmelnb tjtroex tin IclBenbtger Ductlj 

Unb freublg hMt er fld^ nieber 

Unb erfrif(|et bie brennenbeu ©lieber. 

Unb bie ©onne Olitft Durd^ ber S^J^ifl^ ®tun 

Unb malt auf ben gtdnjenben 2Watten 

©er SBdume gigantifc^e ©djntten. 

Unb jroel SBanbrer fiel^t er bie ©tra^e giel^n, 

SBin eilenben SaufeS i?orit6er fliel^n, 

Da l^ort er bie SSorte fie fagen : 

,,3e|t njirb er an'g ^re«§ gefd^tagen." 

Unb bie 2(ngfl Beflugelt ben eilenben Su^, 

3l^n iagen ber ©orge Ciualen; 

S)a fd^immern in 5lbenbrot]&^ ©tra^Ien 

S3on feme bie Sinnen Joon ®^rafu8, 

Unb entgegen fommt i^m ^J^iloflratuS, 

DeS «§aufeg rebtidjer »&iiter, 

S)er erfennet entfefet ben ©eBieter : 

„3utucf ! ©a rettejt ben &reunb nici^t mel^r, 
©0 rette boS eigene Men! 
S)en Jlob erteibet er eBen. 
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SSon ©tunbe ju ©tunbe getrartet' er 
a^it l^offenber ©eele ber SGieberfel^r; 
3l^m fonnte ben niut^igen ©tauten 
JDer «§o]^n beg ^^i^rannen niti^t rautjem" — 

„llnb ip e8 ju f^dt, unb fann i^ ll^m nic^^t 

(Sin Oletter wlUfonnnen erf(^elnen, 

@o fott mid^ ber 3!ob il^m i?ereinen! 

S)e5 rul^me ber Iblut'ge 3!^rann fl^ nic^t, 

JDaf ber Sreunb bem SJreunbe getroc^en bie ^fliti^t; 

@r f(?^la^te ber D^jfer jttjeie 

Unb glau6e an £ie6e unb iJ^reuc!" 

Unb bie ©onne gel^t unter, ba jle^t er am ^^pt 

Unb flel^t bag Jtreuj [d^on erl^d^jet, 

3)ag bie SO^enge gafenb umjlel^et; 

5ln bem ®eile fd^on jiel^t man ben Sreunb eniVor, 

©a gertrennt er genjaUig ben bid^ten 6^or : 

„Wli^, «§en!er !" ruft er, „em:urget! 

S)a bin ic^, fiir ben er geMrget! " 

Unb (Srpaunen ergteift bag 9Sol! uml^r, 

3n ben airmen liegen fld^ beibe, 

Unb njeinen ijor ©d^merj;en unb ffreube. 

2)a f!e§t man fein ^uge tl^tdnenleer, 

Unb mm iRonig bringt man bie aBunbermd^r' ; 

®er fiil^lt ein ttienfd^Ud^eg 0lul^ren, 

Sdfit [^nett i)or ben S^ron fie ful^ren. 

Unb BUcfet f!e lange ijernjunbert an; 
S)ranf fljrid^t er: „(|g ijl eud^ gelungen^ 
Sifjx l^abt bag »&erj utir Jegwungen; 
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Unb bie Xxtm, f!e ip boc^ f eln leerer SBal^n ; 
®o nel^met aix(b mi(i& gum ©enoffen on! 
3d^ fei, gettjai^rt mir bie aBitte, 
3n eurem SBunbe ber brltte." 

194 2)aS ®rab im SBufento^ 

9lcld^tti^ am SBufento li&ptln,M Eofen^a, bum^jfe 8ieber, 
5lu0 ben aSaffern fd^allt eS Wxivooxi, unb in SBlrbeltt 

flingt eSnjleber! 

Unb ben fflu^ l^inauf, l^inunter, jlel^n bie ©d^atten ta^jfrer 

®ot|)en, 
S)le ben Sirarid^ fceujeinen, il^reS QSoIfeS Bejien ^btem 

9HIju frfil^ unb fern ber »§eimat mugten i)\n jle il^n 

BegraBen, 
SBal^renb nod^ bie Sucjenblocfen feine ©gutter fclonb 

umgaBen. 

Unb am Ufer beS aSufento reil^ten fie fld^ urn bie ffiette; 
Urn bie ©trdmung aBjuIeiten, gruBen fie ein frifd^e^ Sette. 

3n ber njogenteeren »&o^Iung njiil^tten fie em^jor bie @rbe, 
©enften tief l^inein ben Seid^nam, niit ber SHiiflung, auf 

bem ^Jferbe. 

©ecften bann mit @rbe n?ieber i^n unb feine flofje «&aBe, 
JDa^ bie l^ol^en ®tromgett?d(]^fe n?iic^fen au8 bem i&elben* 

gro^e. 

SlBgelenft gum jweiten SKoIe^ njarb ber SIu^ l^erteigejogen: 
SX^dti^tig in il^r alted iBttU f(^aumt<n bie a3ufento»ogetu 
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Unb e« fang tin S^or ijon a^dttnern: „®d^Iaf in beinen 

«§elbene]^ren! 

JtelneS giomerS fc^itobe ^a^fuc^t fott bir {e bein ©raB 

Jjerfel^ren." 

®angen'0, unb bie fioBgcfange tdnten fort im ® otl^enl^eere ; 
SBdlje fie, SSufentotvette, njdJ^e fie i?on 2^eer ju a^eere! 

platen. 

195. ^ipin bcr ^urje* 

,,©er ©tdrffle fott StbnxQ ber ®tar!en feln, 
S)er @r5{jte ^errfd^er ber ©ro^en! 
0li^t glentt'5, ba§ ienem, fo fid^wocj^ unb Hein, 
S)ie ntdd^tigen Oletfen ©el^orfam njei|)n; 
3u e^itbertti^ fei er i)erjlo^en!« 

©0 mumielt'g fred^er unb fre^er im «§eer, 
®o l^ol^nen bie fetfen SSafatten. 
„D fe|)t auf bie granfen, il^r SSMfer, l^er, 
S)er Jtteine, ber Xm^e, ii)x gurp ifl er; 
aCol^t ivirb'S eud^ l^errlid) gefotten! 

„®e§t, wenn er reitet auf mdc^tigem ®au(, 

^in Slefflein auf l^oT^em Jtantele, 

0lei(3^t iufl fein ^eluibufd^ beau SD^arf^att anS ^lanl ; 

5)o<3& [ft er auC^ flein, fo ifl er nid^t faul 

3u trofeigem, flolgem Sefel^te." 

Unb rt)oi)i ijernlmmt'g ber njacfre S^iiJin, 
SBemerft, njie bie ©rottenben flujlern, 
Wit aJiurren folgenb gen SBelfd^lanb jiel^n, 
Sl^m fdumig ge^ord^eu unb frei?et^aft lui)n 
@i(^ murrifc^er tdglic^ i^erbiijienu 
p 2 
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Itnb ftarf im ©eifle, geirattig unb !Iug, 
©rwclgt er'g mit njeifen ©cbanfen. 
„eei leaf beS SBegeS; bet *Kiil^en gcnug, 
©el^emmt ber ©d^areu gewaltiget^Sug! 
^vid^tet gum SJed^tf^icl bie @^ran!en! 

„^er('ci getrad^t ben genjattigen Sen! 

5)en Jtam^fer wxU \^ i^m fietlen!" 

SBol^t feltfam fd^eint bie SBepcttung unb neu, 

Unb mit 01eugier munnetn, eg murmeln mit ©d^eu 

Die tro^igen, jloljen ©efeUen. 

OlingS wirb ber ^Ui^ mit ©ittern uml^egt, 
Da^inter bie @i^e ber Olitter, 
@r^a^en M J!onig6 S3a(!on — ba frdgt 
SBo^l ieber, ju Unmut^ unb ©orgen erregt: 
„9Bie fd^n?ac| bocl), rcie fd^wanfenb bag ©itter! 

„(5in 0lu(f mit ber mdd^tigen ^ai^\ unb e8 faUt, 
Unb baS Ungel^eu'r j!|t «n8 im ffladm. 
S)od^ ber bort okn, ber wingige «§etb, 
SBoW W er flc^ trefpicf; ftd^er gepettt, 
3u [d^aun, n:ie bie ^ratten nnS i)acfen!" 

Unb ber Sen njirb geBradbt im Sjergitterten «§aug, 
5ln ber ©d^ranfe gepffhet bag ^fbxtditn, 
Unb ber 3!^iere Jt5nig, er fd^reitet l^crauS, 
Unb bie (Hitter erfafit nun ©d^recfen unb ©raug, 
Unb feiner rebet ein SCdrtd^en. 

S)od^ gttjeifelnb jle^t fid^ ber Sottje Befrein, 

Unb redft in ber JJreil^eit bie ©lieber, 

Unb fd^reitet getroft in bie ®^ran!en l^inetn 
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Unb jcigt ber Q^^m gctraltige Stti^xx, 
fiaut gd^ncnb, nub jkecCet fic^ nieber* 

aSom 3Salfon ruft $l))tn mit bounentbem Saut; 

„ 3l^r manntiti^ctt, tro|lgcn ^rieger, 

S)a fd^aut ein Jtam:(3ff^3iel, eiii wurbigeS, fc^aut : 

9Ber jld^ ju nieflen mit blefem getraiit, 

JDen nenn* iti^ ben etrflen ber ©ieger." 

Uiib ein 3if<^«t"/ ^^^ Wlnxmthx, ein SWurren erffingt, 
S)unt(3f nur im 35eginnen unb leife; 
SBalb, njie wenn, fldrfer unb fldrfer Befi^wingt, 
fHflit njogenben ^l\xtf)tn bie SBiubStraut tingt, 
©0 faufet'g unb Braufet'g im Jtreife, 

Unb hilid) em^or tritt ©erl^arb i?om ®tern^ 
JDer freti^fle ber frecf^en Jtum^ane: 
„5)er aSortanj SjcrWeifce bem ^dnig unb 'gerrn! 
5tuf, tanje-benn, ^o^txt, n?ir laffen bir'3 gem, 
•&era6 S)on bem fK^ern 5tltane!" 

,,®o fei'S! " f^)ri^t $ii)in, unb fic!^ fc^wingenb im @a^ 
®^3ringt ber .^urje, bo^ marfig unb fel^nig, 
SBom SBalf on l^era^ auf ben fanbigen ^^h^. 
,Mvif, ©ruber fieu, auf, nje^e bie Xai^'l 
2luf, «5nig, bici^ forbert ein JWnig!" 

Unb f(^ldgt il^n mit flad^er ^ting' auf ben SSug 
Unb erregt il^m ben ©rimm in ber (Seete. 
Qluf fcf^netlt ber Sen, wutl^fd^auernb, im Slug; 
S)oti^ bringt, ti}' bie Xai^t, bie jucCenbe, fcf^lug, 
S)a8 @(^n?ert burd^ ben 0la^en gur ^e^te. 
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Unb bad 3SIut entft?rube(t bem gtauftgen S^Iunb, 
Unb iiter flc3^ fliitjt er unb wenbet 
5)rei^, loiermal bit Stugm tottenb im Olimb, 
S)reU, loiermal geifelt ber &^mif ben ©runb; 
Unb er fhecft flti^ unb gurft unb i?erenbct. 

©tolj fc^auet ber ^nlg im tJtreife lucrum; 
Unb bie Olitter atljimen Beflommen 
Unb Blltfen ju SBoben erpaunt unb pumm; 
Unb ber ^vli^i brel^t fld^ Jjerod^tenb urn — 
Unb feln $Wurren n?arb ttjeiter Joernommen. 

©trecffuj. 

196. gowcnritn 

ffiupenfpnig ifl ber )Joive; xvlU er fein ©eBiet bur^fliegen, 
SBanbett er nad^ ber Sagune, in bem l^o^en ®(3^ilf ju liegem 
aSo ©qetlen unb ©iraffen trinfen, fauert er im flflol^re; 
Sitternb uber bem ©ewalt'gen raufc^^t bad Saub ber 

S^comore. 

2lBenbd,njentt bie l^etten JJeuer gliil^n im«§ottentottenfi:aaIe, 
aSenn beS {fil^en 3:afel6erged Bunte, wed^felnbe ©ignale 
ffli^t mtfjx glAngen, ttjenn ber Jtofer einfam fd^weifl burti^ 

bie karroo, 
aSenn im SBufd^ bie Slntilo^je f^lummert, unb am ©trom 

bad ®nn: 

®it^\ bann fd^reitet majefldtifd^ burc^ bie aSiifle bie 

©iraffe, 
S)a5 mit ber Sagune triiten Sluten fie bie l^eige, fc^^Iafe 
3unge ful^le; Ie%nb eilt fie burd^ ber SBufie natfte 

Strecfen, 
Jtnieenb ^Ixixft fie Iangeu«6alfedaud bem fd^Iammgefutlten 

SSecfen. 



FOURTH DIVISION. 216 

iPtt^Itc]^ regt e8 j!(3^ im Stofjx^} mit ®tbxnU auf il^ren 

S^jrlngt ber Sdwe; n?efc^ ein 3fleitt)ferb! ^aS) man reld^ere 

®(?^aBra(fen 
3n ben STOarjiaKfammern einer fdniglic^^en «§ofburg liegen, 
91B baa Bunte gett be^ Olennerg, ben ber ^§iere JJurji 

Bcjiiegen? 

Sii bie 3J?ueWn beS ©enicfeS fc^l&gt er gierig feine B^^m; 
Urn ben 93ug beg 9liefen:(3ferbe8 trel^t beS Sfteiterg gel^e 

Wd bem bum^fen ©d^tel beS ©d^mer^eg fpringt eS auf 

imb fliel^t ge))einigt; 

®iel^, wie (S^nettc beg Jtameleg eg mit ^Jarbel^aut 

i^ereinigt! 

©ie^, bie monbBejIral^Ite fflad^e fc^Iagt eg mit ben leid^ten 

gii^en! 
®tarr aug il^rer ^g^l^Iuncj treten feine 5tugen; riefetnb 

fliefen 
9ln bem traungeflecften «§alfe nieber fc^wargen SSIuteg 

3:ro^fen, 
Unb bag ^erj beg flu^t'gen ^iereg l^5tt bie jtiHe SBupe 

flo^jfen. 

®leid^ bet SBolfe, beren Seud^ten Sgrael Im i&anbe ®emen 
giil^tte, njie ein ®eift ber SBujie, vok ein fal^Ier, luft'ger 

©d^emen, 
dine fanbgeformte Sromte in ber QBiifte fanb'gem SO^eer, 
SBirBelt eine gelBe ©dale ©anbeg l^inter il^nen |)er. 

Sl&rem 3uge fotgt ber ®eier; frdc^genb f0n?irrt er burd^ 

bie Siifte; 
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S^rer ©^ur folgt bie ^g^dite, bie Sntwell^ertii bcr ©rufitej 
golgt ber ^antl^er, ber beg ,^a:(3lanb8 «§urben rduSerif^ 

Joerl^eerte; 
SBIut wnb ©d^wei^ Bejeid^ncn il^reS JtonigS gtaufenijotte 

3«9enb auf Ie6cnb'gem ^rone fel6n f!e ben ©e^ieter jlgeit 
Uiib mit fi^arfer Stlam felneS ©i^eg Bunte ^oljler ri|en. 
8lapIo8, 6i8 bie Jtraft il^t fci^winbet, muf il^n bie ©irafe 

tragen; 
©egen einen fof^en Sieiter l^ilft feiit SBdumen unb !ein 

©ci^Iagett. 

3:aumernb an ber ffiBiifie ©aume ftutjt fie l^in unbrdd^elt 

leife; 
3;obt, Bebetft mit ©tant unb ©d^aume, n?irb bag Slof beS 

afleiterS ©^Jeife. 
Ue6er SO^abagaSfar, fern im Dfien, flei^t man Srul^Ii^t 

gidnjen; — 
©0 bur^fvrengt ber ^iere StM^ m^tiii^ feineS Olei^eS 

©renjen. 

greiltgrat^. 

107. ©efang bcr ©eijicr ftbcr ben SBalTcrn* 

©eg SUienfd^en ©eele 
©reiti^t bem SBajfer: 
93om »gimmel fommt eg, 
3wm ^immel fleigt eg, 
Unb wieber nieber 
3ur @rbe muf eg, 
(gnjig njed^fetnb^ 
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©tromt sjon ber l^ol^en, 
©tcilen S^eteiranb 
S)ct reine ©tral^I, 
2)ann fidutt er lieHid^ 
3tt SBotfennjetten 
Sum glatten M^, 
Unb leid)t em^jfangen 
aBattt er ^erfd^teiernb, 
Seigtaufd^enb 
3«i^ 3:iefc nieber. 

atagen 5li|)i)en 
S)em ®tutj entgegen, 
®^ciumt er unmutl^ig 
©tufennjeife 
Sum 2l6grunb. 

3m Padgett SBette 

®d;Ieid^t er ha§ ffliefentlgial i)\n, 

Unb in bem glattcn ®ee 

aBeiben tt)x Sfntli^ 

3(ae ©epirne. 

SBinb ifl ber SBette 
8ie6Iid^er ©ul^Ier; 
SBinb mif^t i)om'®runb aitd 
©d^dumenbe SBogen* 

©eele beS 2^enfd^en, 
aSie glel^fl bu bem 3Baffer! 
©d^icffal beS SKenfc^en, 
SBie gleici^ft bu bem gBinb! 

®oet^. 
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198. ©ecmorgen* 

S)er SO^orgen frifd^, Me SBInbe gut, 
Die ©onne glul^t fo l^ette, 
Unb Sraufenb gel^t eS bur^ ble Slutl^; 
aSie ttjanbern voir fo fd^nettc! 

Die ffiogen jiiirgen fic^ f^txan; 
©oti^ vok fie au^ fld^ Mumen, 
©em ©c^iff flc^ trerfenb in bie ?&af)n, 
3n totter SO^fi^e [d^dumen : 

S)aS ®d^lff J)ott frol^er aBanbertuji, 
Biel^t fort unauf^u^alten, 
Unb m&d^tlg itjirb i)on feiner Srujl 
Der SBogenbrang gef^jalteu; 

@enjir!t S)on golbner ©tral^Ienl^anb 
9luS bem ©ef^jru^ ber aGogeii, 
^ommt i^m gar @elt' ein SriSSanb 
«§ettjlattetnb nae^gejlogen. 

®o njeit nad& Sanb mein 2tuge f^ttjeift 
@el^' \^ bie fflutl^ fid) bel^nen, 
Die uferfofe; mi^ ergreift 
®in ungebulbig ©e^nen. 

Da^ id^ fo lang eud^ meiben mu^, 
SBerg, SOBiefe, ian^ uub aBIiitl^e! — 
Da I4(|^elt feincu 2J?orgengru^ 
©in ^inb auS ber ^aiute. 

aSo fremb bie i^uft, ba^ ^immettlid^t^ 
3m falten SBogcnldrme, 
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aSBie n?ol^( t^ut aWenf^enattgefld^t 
3»itfelner jiiaenaBarme! 

Senau. 

199. X)zx SRing bc§ ?>olt)frate§* 

^r jiottb ouf feineg Sad^eS Sinnen, 
@r fd^aute mit ijergnugteu @innen 
^uf baS Bel^errfd^te 6amo8 ^In. 
„S)ieS atleS iji niir untert^dnlg/' 
SBcgaim er ju 5teQy:^ten3 ^onlg, 
„®cMe, bap id^ gludfdd^ bin." — 

„2)u l^ajl ber ©otter ®unfl erfa^ren! 
2)ie soormate beineS ©leid^cn traren, 
@ic jwingt jefet beineg ®ce^)ter8 2^aci^t. 
3)o(^ @iner lelt no(^, fie gu rad^en; 
S)i(3^ fann mein SKuub nid^t glucftid^ f^reti^eii 
@o lang' be0 geinbe^ 5tuge njad^t." 

Unb t^' ber ^bnxQ nod^ gcenbet, 
5)a jlettt flci^, t)Ott 2»iUt gefenbet, 
(Bin SBote bem ^^rannen bar: 
//8ap, »§err, bea D))fer0 Dufte jleigeit; 
Unb mit beg SorBeerS muntern Sweigcn 
©efrdnje bir beiii fejilic^ tgaar!" 

„®ctroffett fanf bein JJeinb i?om ®^3ecre, 
a^id^ fenbet mit ber frol^en SWare 
3)eitt treuer gelb^err fPoT^bor" — 
Unb nlmmt auS einem f^irarjen 93ccfen, 
Sltxi) Hutig, ju berS3eiben®ci^re(fcn, 
(gin wpl^ltefannteS «&aui)t ]&ert?or* 
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S)cr StowiQ tritt jurud mit ©rauen. 
„2)oc^ warn' ic^ bit^, i>em ©tutf gu trmieti/' 
^crfc^t er mit Beforgtem ©lief. 
.,SBeben!', auf ungetreueu SBettcn — 
9Bie leid^t fawn ftc ber ©turm jerfd^etlcn — 
©d^wlmmt beiner Slotte jnjcifclnb ©ICicf." 

Unb el^' er noc^ DaS SBort ge^rod)en, 
«§at i^tt ber 3u6el unter6ro^en, 
S)er J)on ber 0l^ebe iau%ttb f^allt. 
SWit fi-embeu ®ci^d|en teici^ Belabeti, 
Jle^rt in ben l^eimifci^en ©ejlabeu 
Der S^iffe majlenrei^er SBalb. 

3)er f5niglic^e ©aji erflaunet: 
,,S)ein ©Iiirf ift l^eute gut cjelauuet; 
i>o^ furc^^te feinen Uttbe|lattb. 
©er Ureter njaffenfunb'ge ©d^aren 
©ebrdueti bi^ mit Jtrieglgefal^ren; 
©ti^ott nal^e jlnb fie biefem ©tranb." 

Unb el^' i^m no^ bag SBort entfatlen, 
5)a fte^t man'iJ t)on ben ©^iffen n?atten, 
Unb taufenb ©timmen rufen : „ ©ieg ! 
aSon geinbeSnotl^ flnb njir Befreiet, 
S)ie Ureter i)at ber ©turm gerflreuet; 
aJorBei, geenbet ijl ber ^rlegl" 

S)a§ l^ort ber ©ajifreunb mit ©ntfe^n. 
;,8rurn:al^r, ic^ mu^ bid^ gliicfCid^ fd^dlen! 
2)od^/' frri^t er, „jittr' i^ fiir bein ^eil. 
2^ir grauet soor ber ©otter 01eibe; 
S)e8 SeBenS ungemifd^te SJreube 
SBarb feinem 3rbi[c^en ju 3:^eil." 
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9Bel alien weinen «§en:fc^crt]^aten 
^egleltet mic^ beS «§intmela »&ulbj 
3)od^ l^att* id) einen tl^euren @rl6en, 
S)en nal^m mir ®ott, \^ \af) il^n flerftcn, 
S)em ®(u(t 6ejal^rt' id^ lueinc ©c^ulb.'' 

,,2)rum; iriKjl bu bi^ S)or Seib teiral^rett, 
(So flel^c gu ben Unfld^tBaren, 
S)a^ fie jum ©lutf ben ©t^merj ijevleil^n^ 
Silod^ Weinen fal^ ici^ fro^ll^ enbcn, 
2luf ben mit immer ^oUm ^clnben 
S)ie ©fitter il^re @al6en jfeeun." 

;,Unb n?enn'0 bie ©otter nld^t genja^ren, 
®o a(bV auf eineS grreunbeS ^ti)xm 
Unb rufe felBjl baa Unglucf l^er; 
Unb njaS 'oon alien beinen ©c^^afeen 
I)ein ^tx^ am l^oc^fien mag ergd^cn, 
2)og nimm unb njirf' g in biefeS SDJeer!" 

Unb iener ft3rid^t, i^on Surd^t Ben^eget: 
„a3on QlUem, n:a8 bie 3nfel l^eget, 
3jl biefer 9ling mcin l^dc^fteS ©ut. 
3t>n ttjill i6) ben ©rinnen njeiten, 
£)6 fie mein ©liicf mir bann i^erjei^en/' 
Unb wirft bag Jlleinob in bie Slutl^. 

Unb Bei M ndci^flen a^orgenS fii^te — 
2)a tritt mit frfil^li^em ©efi^te 
(Sin Sifci^er i^or ben ffurflen ^'m : 
^^'^err, biefen gif(5^ l^aB' ic^ gefangen, 
3Bie feiner nod^ in'g 0ie^ gegangen . 
Sir gum ©efd^enfe Bring' it]^ i^n. ' 
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9Kir treu gcblent ^ai in Ut i?reubc <S)pitUn, 
^Jerla^ mi^ nic^t im futc^tertid^cn (^nfl ! 
^Jlixx ie^t tto^ l^alte fefl, bu trcuer Strang, 
Dcr mir fo oft ben l^crBen ^^fcil Bcflugelt — 
^ntrdnn' cr jie|o fraftloS meinen «§dnbett; 
^^ \)aU feinen jnrciten ju sjerfenben. 

(ffianberet ge^^en xi6er bie Scene.) 

5tuf biefer 95an! JDon ©tein and i^ \ni6) fe|en, 
3)em ffianberer gur furjen 9lu|) Bereitet — 
2)cnn l^ier iji feine «§elniat^ — Seber txtiU 
<B\(i) an bem anbern xa\^ unb fremb soonUcr 
Uttb fraget nld^t nad^ feinem ®^merj — »§iei: gel^t 
3)er forgenijoKe ^aufmann unb ber leid^t 
©efci^urgte ^^ilger — ber anbdci^t'ge WlbnC^, 
5)er bupe Jftduber unb ber l^eitre ©iJielmann, 
2)er Sdumermit bem fd^njer 6elabnen 8lo^, 
Der feme l^erfommt soon ber a^enfci^en Sdnbern 
2)enn jiebe Strode fu^rt ana Snb' ber ffielt. 
®ie atle jlel^en i^reS SBegeS fort 
5ltt tl^r ©efd^dft — unb melneS ijl ber SD^orb ! 

(©efet f!(^.) 

<Son% tt?enn ber SSater augjjog, liebe Jtinber, 

3)a ^rar ein Sreuen, njenn er njieber tarn ; 

Denn niemals fe^rt' er l^eim, er ixad^t' txi^ ettt?aa 

aBar'3 eine f^5ne Sflpenolume; n?ar'a 

din feltner aJogel ober QlmmonSl^om; 

ffiie eS ber ffionbrer flnbet auf ben SBergen — 

Sefet ge^t er elnem anbern SBaibwerf nad^, 

9tm ^rilben SBeg flfet er mlt ^Korbgebanfen 

Sea ffeinbea Se^n i^% n?orauf er Tauert 
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— Hub bod^ an cuc!^ mix benft cr, lieBeit ^inber, 
5tudb ie|t — eu^ ju \>tttf)tWQm, eurc l^olbc Unfd^ulb 
3u fci^fiiett J)or bcr 0la(3^c beS S^^ronnen, 

aBili cr gum !Korbe jie^t ben 9Socjen ft)annen. 

(©tel^t ouf.) 

3(5^ laure auf ein eblea SOBilb — fid^t ficl;'S 
2)er Sdger nlci^t ijerbricpen, Xagc (ang 
Uml^cr gu jheifen in beS ©inters ©trenge, 
aSon SJciS gu ffelS ben SBageftjrung ni t^un, 
^imn in flimmen an ben glatten ^cinbeu; 
SBo er f!d^ anieimt mit bem eignen 93lut, 

— Urn ein armfelig ©ratt^ierju erjiagen. 
«&ier gilt eS einen fojlli^eren ^PreiS, 

S)ag ^erg be3 S^obfeinbS, ber mid^ witt Sjerbertjen. 

(3Wan l^5rt m\ feme eine l^eitere SD^ufif, njelc^e fid^ 
nd^rt.) 

SKein ganjeg SeBen Tang f)aV i^ ben -SBogen 
©e^anbl^abt, m\6^ geiiBt na(5^ ®d^u|enregel ; 
3d^ l^aBe oft gef(^offen in bag ©ci^njarge 
Unb ntanci^en f^5nen ^reiS mir |>eimgeBra^t 
33om ffreubenfci^ie^en — QtBer |>eute njitt id^ 
S)en a^eiflerf^u^ tl^un unb bag aSepe mir 
3nt ganjen Umfreid M ©eBirgS gen?innen. 



NOTES. 



DIVISION I. 

Paige X, No. 1. Qif in the first line, denotes there. 

Pagre l* No. 2. @&ufelt...5U/ whispers to, &nUVf here 
sweet, 

Page 2, No. 2. @c^lummert etn/ drops asleep. 

Page Z, No. 8. s0{ifeBd^ci^£n is a diminutive pet name for 
JCa|e/ and may "be rendered by JPussy, 

SKadj)t fic^ an/ makes tip to; approaches. 2Cttrapiren, ^^ 
ca^cA, is derived from the French ' attraper.' ®ci)ltipft )t70^l 
...t){nein/ 5^ip5, or steals into. 3ft — ^oeraangen/ ^ appetite is 
gone. @ine galle etc., construe: (Ste|ft bu (you see) cine 
gaUe fflc ben SiJiarbec aufgefteUt (set), fdlTt (shuts). a:rau 
ntcl^t...ie/ never trust. 

The above fable occurs in Tieck's dramatised story of 
S^Ot^f&ppd^en/ Little Bed Biding Hood. 

Paire 2, No. 4. S&pt bu...crflinden/ thou singest. The ex- 
pression, 3n bcm blauen SKeer/ is here used figuratively for 
m blauer guft/ say, in the azure sky. 2)ir— ©d^wingen/ to 
refresh thy aerial wings. 

^n\t/ murmurs. JDer fBalbftrom etc., thg torrent roars. 
®0 mit etc., suddenly. 

Page 3* No. 5. ^idf ptcE! tap, tap! S)od)/ signifies here 
^ay, or oh, do. ®e^t fait/ 6fow« co/rf. Supply the pronoun 
i(^ before J)abc/ crfrierc/ and will. The personal pronouns 
are sometimes omitted in German poetry. 

@rfrier6 balb/ IshaU soon he frozen to death. 

^yx\<ki, root ec fortf and gone he was. The word Ijjufcf) sig- 
nifies here * quickly,' * at once.' 
q2 
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IfB/ge 3, No. 6. ^a denotes here well; why, 

Pagre ft. No. 7. ^Oljilt&un/ doing good. 

There is a saying that * a kindness is never lost.' There- 
fore * benefits which are quietly and unselfishly bestowed' are 
imperishable. They are *like dead persons who even live in 
the grave ; like flowers which can even stand a storm, and 
like stars which never set.* 

Paffe ft. No. 8. ®eiflHd)c6/ here religious. 

Sag — SSrauern/ do not grieve in sadness. SBie ®Ott etc., 
mg mind be cheerful, whatever God ordains. 

SBa§ — morgetl/ whg will you he uneasy Uhday about to- 
morrow, @tc^t allem ffir/ provide for all. jDer Qkht, He 
will give. 

3n oUem ^anbcl/ in all your doings. fBanhih poetical for 
change, fickleness, S3efd^leU0t/ is now used in poetry only for 
befd^lie^t^ here ordains. «^pt may here be rendered by 
remains. 

Paire 5, No. 9. SBout |id)/ (there) is forming, ©ie hdwi 
fid)/ it is formed. Unb — ^6§'/ and it rises to a giddy 
height. 

$it\fn — f^iUf move beneath its arch. 

@ie— erJT/ it only comes into existence. >DcS SBaffcrS gdil^/ 
the watery flood. @icl^ pnbct/ is to he found. @i€...9cfugt/ 
has skiJfvUy made it. 

The solution of the above * Kiddle' is The Bainbow. It was 
written by Schiller in 1802. 

Pare 5, No. 10. 3n— genjiegt/ rocked to sleep. (^\XU, 
here dear, ^ngltfd)/ like an angel. 

SKieS m\6) ait reproved me; scolded me. 

^ie bU/ a^ you do. 

Paffe 6, No. 10. @d)ldft fi>/ when she is asleep. ®d)r€it 
[ie ouf/ if she screams. SKeinc l^immltfcl) Qute, say, my dearest^ 
dearest. 

Pare 6, No. 11. 3n Sfifteti/ t» the air. SBlumenbuft/ 
fragrance of flowers. 

$^ XO^ViW he wanted. SBan^extf anxiety. Sieg'— tobt/ /aw 
sure to be dead and cold. 

Pare 6, No. 12. SS^at entrtfTetl/ had escaped (from). Unb 
tonjte etc., and danced before his troop, i.e. before his bearish 
companions. 2Cuf ben gewo^nten/ on his trained, ^ie fei fo 
fd[)tt>er/ 6e f7 (M difficult. 
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l^aire 7, No. 12. @te fei etc., he it as rare as it may. 

Page 7, No. 13. SOIiaien^Iocfen/ lilies of the valley. 
iD'runter (for barunter)/ ainong theni, Unb malt fid) etc., and 
becomes daily more and vnjore varU^aied, 

jD*CUm for barum. Unb freuc fid)/ and let him refoice in, 

Pagre 7, No. 14. 9Bte mtt etc. Green is the symbolical 
eolour of hope. The article may be omitted in German 
poetry before nouns, hence here @onnc instead of bic @onne. 

fticbe6fd)cin/ light of love. The pronoun hit in the next 
two lines need not be translated. 

Pare 8, No. 16. SDauerjt mid)/ 1 pity thee. 2Sie fo balb 
etc., how soon dost thou become, etc. Attention should be 
paid to the middle rhymes in several of the verses. gaUcn — 
SQSe^'n/ soon fall by the blowing of tl^ cold wind. 

@d)mflc!t hid) etc., wUl adorn you next year. 

Pare 9, No. 17. S3eibe 7im^Uir\t both my little eyes, ^eiii/ 
say, watch, 

@ie^ ed...ntdbt axir do overlook it. 

SSe^^letl/ commended. 

Pagre 9, No. 18. SBanbettv ^nove. @a^ fie etc., so saw 
them the very oldest man. 

Unerfd^JpftCH/ inexhaustible. 3ft X^XitXi etc., has been as- 
signed to them. ®ebO()cn/ curved. 

3u/ say through. 

Pagre 10, No. 18. @o oft et etc., however often he has 
made his way. 

•^ilft t^m etc., helps him to conduct them. ^Jtunt'ieo 
livek/; bright. JDie »^crbc etc., canst thou point out to me the 

The solution of the above 'Riddle,' which was written by 
Schiller in 1803, is the Moon and the Stars. «^unb in the 
last strophe stands for •^unbftern/ * dog-star,' or 'Sirius.' 
SB^ibber denotes, as in English, both the animal and the con* 
stellation ram or 'Aries.' 

Pagre 10, No. 19. @ie— gen)/ they do not hurt one another; 
they are fond of each other. 

The idea expressed in the preceding * Kiddie * is more fully 
developed in the present poem, in very simple and homely 
language. 

Pagre XI, No. 20. 2Ctten ^^Un etc., to all the weary per- 
sons be it said, ^ii^t* , .ff d^/ if, . .draws. 
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9luc ben ^&d^ter etc It used formerly to be the ettftom, 
to hare specially appointed vatcbmen, who indicated the 
hours of the night by blowing a horn. 

Pare XX, No. 21. ^D'ttn for barin. 2Cengjllt4 alarmed. 

Pare xa, No. 21. ^am...sui; Stat)*, calmed Mmseff. g(od 
i)intflew there, i.e. to his nest. 

Pare X2, No. 22. Uft fe^'n ftd^/ shorn itself. 

@(t)dnf here heartUy. ^xijt bletbett mac^ cannot exist, or 
be lasting. 

Pare X2, No. 23. ^ie ^lUiQelmf her little wings, $U|et 
fid^/ cleans, JDic ?)f5tc^n fcin/ A^* <»»y paws, 

SBonntg— ®Ian$/ tf;t7A <Zs/^^ tn^o the shining waves. 

Pare X3, No. 23. SBad ba lebt/ aU creatures that live, 

^ei)U, fault. 

Pare X3, No. 24. Supply it is after 5r^A^ (fetter). ^aU 
fam etc., if A^ tOMJ wind breathes balsamic air. 

Uebec grunltd)e etc., i.e. the rippling well rolls with crimson* 
dyed foam over greenish pebbles. Unb uom etc., and the blos- 
soming tree, tinged with red by the evening glow, moves, re- 
fleeting itsdf (in the water). 

Pare Xft, No. 25. ^ommt ber @d){i| etc., the hunter is 
marching with the first ray of morning, 

SBeti)' stands here for eagle, 

3)a8 ^txtti the open space, SBad— frcud^t^ aU that flics 
and creeps. 

The above song, which has almost become a 8[$olfd(teb/ 
forms the beginning of Act III. of Schiller's S8tlHm %t\L 
It is commonly £iown under the name of @(^U|en(tebf 
(Hunter's ditty). Of. my edition of that drama in the 
Clarendon Press Series {notes to 11.1466-1477). 

Pare Xft, No. 26. ^Oengrdfe/ lit. < height measured by 
the ell,' denotes here mere site, ^ad mad^ft bu etc, «% ow 
you so proud of your insignificant little plums? Supply bfQ 
after bQp id^. ^ine lanac etc., a very, very long one. 

Pare XB, No. 27. The codk is jocularly called in Gtonan 
^audpropi)et(e)/ domestic prophet, because it announces the 
break of day and the change of the weather. 

^ini and 9){urner are names often given to tomeats, 
2Cbaclcbte/ decrepit, Dudtten fid)/ took pains; strove hard, 

i^af ed f rad^t/ that the house shakes, ^prubelri/ sputter. 
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@^)dne/ chips; pieces of wood. SSlinbec @ifer etc., i.e. blind 
or indiscriminate zeal, without forethought and judgment, 
must always be injurious. 

Pagre 16, No. 28. «^eU£r/ is generally used in the South 
of Germany for bic8 Sal&r/ or in bicfem ^a%u. SQSeijjcr/ 
pond ; Jish^nd. ®ad diif e§ mup etc., i.e. purely, the ice 
must be firm enough to bear. 

Unbfrad)! fd)on etc., and crook/ now he falls into (the 
water). 

^ec ft'df) etc., i.e. who plucked up cowra^e, then, ah me, viz.* 
then it would have turned out ill. 

S3ei Um ®d}opfe/ bt/ his hair, 9Bte etne etc., i.e. he was. as 
wet as a water-rat. J^at getropfet/ was dripping wet, ^at 
gel topfet etc., gave him a sound thrashing at home. 

Page X7» Ko. 29. When (Sin denotes one it is written 
with a capital letter, or printed with somewhat larger type. 
SQSiUjl bu'g etc., wiU you complain about it t 

SDlad)' bir*6 etc., hear it in mind. S3crfd)WCi0en/ keep secret, 

£ern' ed ermelfenf leam to understand it, 

Pagre 17, Ko. 30. ^i\x\tVL\txUXi gradation. ^Ut ^tXihiXi 
etc., neither struggling norlamenting was of any avaiL . . . 

^pa^ is a more &miliar name &iAn^ptt\in^ for sparrow, 
835a8 \)ah* id} etc., what wrong have I done, 

Paye 18* No. 30. ^en; J^ontg etc, my king, leave me 
alone. JDu — ©tflcfcit/ why, you tear me to pieces. 

©a f am etc., when suddenly an arrow Jlew into hie breast. 

Pagre 18, No. 31. This * Summer ditty,' which is written 
in melodious dactylic verse, is taken from SteuVs jtinber^ 
biid)lem. 

©onmgen ^^d^in « ©onnenfd^ein. 

Pagre 19, No. 32. einfc^o say resort, ©infeferen o? (Sjn* 
hf)t nef)mtnf means to put up at an inn, or house of eijiter- 
tainment. 

555unbermi(b^ very gentle, to be placed before SKirtJe, 

S8ci bcm etc., with which I took shelter, to which I resorted. 
Sfd^auni/ here juice, 

gciciS^tbefd)tt)in9te/ light-^umged. ^ic— SBcfte. These linei 
Bze rendered by Prof. Skeat : 

They gaily frisked and feasted well. 
And blithely sang their best^ 
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^ad) ber ©t^ulbigleit/ how much I was owing. 

Pare 19, No. 38. 6S raufcftt/ there is a rustling, @d 
fd}n>anfen/ are waving or tossing, 

Pagre 20, No. 33. SBcr mag etc., i.e. I wonder who lives 
in the agitated tops. 

The refrain : jDer SBinb/ ber SBinb etc., is taken from one of 
Grimm's * Fairy Tales.' 

Sm SRcigen/ in a round dance, 

@anft— f r&ufcln/ are curling in gentle motion, ©o ^eimlidj/ 
flays so stealthily, 

vS^iz tt>p]S)l etc., how happy and blissful I feel, 

Pagre 20, No. 34. COltt ber etc., t&i^A t^^tc^ none can 
compare in swiftness or rage, 

Pagre 21, No. 34. SSertilgt etc., destroys in one outburst of 
fury. 

The solution of the above * Kiddle* is The Lightning, It 
was composed by Schiller about the year 1802 for his play 
7\Arandot, 

Pagre 21, No. 35. ®u(ben is the obsolete and poetical 
form for golben. Salb iff etc., i.e. soon the night will have 
vanished. 

SBQltetf reigns, 2Cuf frifd^) etc., on branches covered with 
fresh dew, 

Pagre 22, No. 35. ^rciS unb Q^xer praise and glory, 

3u fcincn Sieben^ to his beloved, 

Pagre 22, No. 36. ^aht xi)v etc., have you not perceived it t 

(Sd jubelt/ ^Aere earM^to. 

This 'Spring song' has been taken from jDed ^naben 
9Sunber|)orn. 

Pagre 23, No. 37. 3(1) dtng etc., i.e. the poet strolled 
quietly along in the wood without any intention to look for 
anything. 

gein^ here gently, @oU i6) etc., am I to be plucked merely 
tofade^ 

SD^tt aUen etc., with all its roots, 

9lun — fort/ now it spreads and continues to bloom. 

The above * Parable' was written by Goethe in 1813. 

Pagre 23, No. 38. jDer—la^/ who was near his death, 

Pagre 2ft, No. 38. StaiXttt wax etc., scarcely was the old 
man buried, when they began to dig with all their might. Um 
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uno etc., delved all round, SDa tt>ar fcilt etc., no clod was 
left in Us place, Unb 509 etc., and raked about in aU direc- 
tions. SSerfpflrt/ here discovered, Ultb jeber/ etc., and every-' 
one considered himself taken in, 

©a tDUrbcn etc., i.e. now the sons grew -wise and dug out, 
year by year, more and more of the treasure. 

Pagre 2ft, No. 39. 3m ©rQncn/ in the green fields, ©r 
fpiegelt etc., it is brightly reflected by. 

Pare 25, No. 39. ©profien^ here tivigs. 3^m fdufelt etc., 
the west wind murmurs round its hidden nest, 

%\X^ tnorrigcm etc., from the gnarled hollow of the oaks 
resouTids, ©en — ©etnt/ the spicy (or fragrant) honey, 

SSom— befd^icncn/ basking in the sun, 

Paffe 26, No. 40. ©nabenbrtngenbe is a poetical ex- 
pression for grace-bestowing t or salvation bringing, $05eU 
ging etc., i.e. the world had been lost, and then it was saved 
by the birth of Christ, 

SBclt lag etc., i.e. the world la^jr in fetters, and then it was 
saved by tiie resurrection of Christ. 

DIVISION n. 

Paffe 27, No. 41. SBaS— bcffimcn. Success is produced 
if we do not deliberate too long, and honours are acquired by 
defending ourselves. 

Pagre 27, No. 42. Saf mx&i etc. The poet invokes nature 
that she may grant him the benefit to follow during his 
life-time in ner track, and that she may lead him by her 
band as a child is led in leading-strings. 

SSenn i^ etc., i.e. when he is wearied, the poet will sink 
down for rest on the bosom of nature, and imbibe there 
sweet, heavenly delight. 

Paffe 28, No. 43. The following poem, which consists of 
three parts, forms the beginning of Schiller^s Wilhelm Tdl, 
and describes the primitive occupations of the Swiss. 

es ldd)eU/ there smiles. @d)l{cf CtH/ had fallen asleep, Sn 
fcliger Sujl/ in bUssful delight. JDa fpfiten etc., the waves flow 
plcSjfuUy round his breast. 

The song of the Fisher-boy was suggested to Schiller by 
ihe following passage in Scheuchzer's Naturgeschichte des 
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Schweizervolkes.: 'There existed on the Alpine mountain of 
Aro8 a small but veiy deep lake, called Oalandari, which had 
the peculiarity of drawing, into the depth those who bad 
fallen asleep near it, or eyen at some distance from the 
shore/ 

Cp. p. 116, Goethe's poem ^er ^i\6)itt and notes. 

The Herdman who goes with the cattle into the mountains 
during the good season is called (^enne. SSic fal^ren gU/ tM 
ascend the. SBenn hit SBrfintllein etc. The herdsmen usually 
ascend the Alps towards the end of May, and Schiller 
probably thought here of those so-called Ma^unnen^ which 
Scheuchzer explains, in the above-mentioned work, to be 
*such wells, as do not flow throughout the year, but burst 
forth in spring and disappear in autumn/ 

Pare 29, Ko. 43. (Sd bonnertt bie «&5^n/ the heights ar0 
thundering. The torrents and avalanches in the Alps cause 
there an almost continual rumbling noise, especially at night- 
time. @te9 denotes here a small wooden bridge, ^\d)t 
arauet etc., the hunter is not afraid, jDa gttlnet etc., there 
blooms no twig. Unb unter etc. Scheucdizer, in the above- 
mentioned work, describes the wondarful effect of the view 
from the top of high Swiss mountains, when all below is 
covered with clouds. He compares the latter to the ocean 
(cp. cin ntbli6)U€ ajjeeo a sea of fog), and points out par- 
ticularly the beauty of the glimpses afforded by the parting 
clouds (cp. burd) ben ffti^ nuc etc.). He also mentions the 
numerous cascades and torrents, which rush down from the 
mountains, as a magnificent sight. (Cp. Stef unUt ben 
SffiaJTeun etc.)* 

9Bige 29 V No. 44. A 'romantic legend' relates, that a 
witch, dwelling on the Loreley Rock on the Khine, allures 
the boatmen by her singing to approach the rock, where they 
must be wrecked. 

SSSad foil eg etc., whai is the Tneaning of it? 

Pare 30, No. 44. SBunberfome/ wonderful, so^elobei is 
the obsolete form for ^etobte. 

jDen ©d^iffet etc., the boatman,,, is seized by a deep woe, 

• The atwve Note* are in the va&sk taken from my commentary to 
Bchiller's Wilhelm Tell (Clarendon Press Series). 
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Fare so, Ko. 45. 9tod) eine etoi, onlp one maiin^U u 
mounding, and now reigns silence, etc. 

2Cnbetenb/ vjonUppwuf, £) fflfed etc The poet feels a 
' sweet awe and a mystenons moTement' round him, as if many 
invisible persons were kneeling and praying with him. 

Paflre 9tl, No. 45. Q:c tji etc., i.e. the heavens are so bright 
and glorious, and look in their 'solemn splendour' as if 
they would open themselves. 

Pare 31, No. 46. SStflt^enfetme is here used poetically 
for youaig shoots, @r|larrt etc, the rivers a/re frozen far and 
wide, 

3fl tindd in griinen etc. This refers to the Christmas 
Trees which are lit in Ghrarmany ' in the poorest cottages as 
well as in the richest palaces.' 

Paire 32, No. 49. @a^ ein etc. Construe: @in ^nabe 
fa^ etc. §R6Slein auf ber etc., a little rose on the heath, 

Pare 33, No. 49. ^orgenfd)dn/ as beautiful as the mom- 
ing. 

'd standing here for ^a^t is to be pronounced together 
wiiii the first Syllable of SR^Sletn. t^alf ilj^m bod) etc., no cry 
and sigh was of any use. 

Pare 33, No. 50. S)en flud)ttden S^ogen etc.. i.e. no power 
can stem the course of * fleeting days.' 

Pave 3ft, No. 51. Sajf' tie SKu^ etc., do not mind the 
trouble, 

Ucpldlltd)/ very suddenly, @tn ®trau^ etc., a garland of 
blooming roses. 

Pare 3ftt No. 52. %d\6)i here lively, 

SBerfu^terifc^/ temptingly. 

@tn putpurfbeif get: etc., a red-eheeked one with golden 
stripes sfoiMes at one (of the children) too charmingly. 

Pare 3B, No. 52. >Da ftredft eg etc.. then it (i.e, the child) 
dexterously stretches out the hand for etc. 

Unb eined etc., and one child mtiekly follows the other, 
99ifd) for rafc^ is used in poetry oiuy. 

^te SSdgel etc., the birds (i.e. the dbildren) dear the table, 
thw are all peeking and fear no scolding, 

£)b bad etc, whether that was proper? S^f4' ^^^ 
quickly, 

A remarkable featuze of the above poem, which is so 
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very suitable for recitation, is the recurrence of the siuno 
rhymes in all the strophes. 

Fare 38v No. 53. ^et ati)* etc., should go to meet the sun, 
viz. should take a walk in the morning dawn. @o f tr(i)enfh'U/ 
as silent as a church. There reigns in the wood the same 
solemn silence as }n a church when people are absorbed in 
their devotional exercises, ^ac^t say will, 

Un8 ouf3cfd)rteben/ there is written for us. 

Fare 36, No. 63. gfigt erfUngen/ warbles. Unb xoiH etc., 
and soars upwards. @timmt in etc., joins with its bright glow 
(in the song). Srobffngen is a biblical expression for to give 
praise; to praise. 

Fare 37, No. 55. @g dtngen etc., three hunters went a- 
shooting. i§x\OiQjint to huntt properly to catch in hunting. 

In the following lines the hunters relate to each other 
their dreams. 

Unb aid ei' etc., and as he sprang forth amidst the barking 
of the dogSf I fired at him, bang, bang. 

Sn'S 4^vn flofen/ to blow on the horn. 

It should be remembered that white harts belong to tho 
curiosities of nature; which circumstance heightens the comic 
effect that the hunters wanted to kill one of them, but lest 
the good opportunity by sleeping. 

Fare 37, No. 56, JCernfpcud)/ denotes a 'wise,' or *pithy 
saying.' 

The expression ^firbtfflauben eine maybe rendered by: 
a pumpkin plant. 

Fare 38, No. 56. }Du ©eprtefne etc., thou much-praised 
and glorious one. 98ie fte quoUen etc., how they have swollen, 
(they are) wonders of weight. CluoUen stands here for ge* 
quoUen finb. 2Cbei: fcl)neU etc., but, thg fruit filled with water 
will soon perish. 

Fare 38, No. 57. ^urften nid^t ferner/ here could no 
more. ®ie Oor alter ^Xtf as in times of yore ; as before. 

Fare 39* No. 58. fBtat)nnn^ admonition; information, 
grfl^lingSd^nunfi/ presentiment o/ spring. 

Uncerwanbt/ unchangeably; steadUy. SDcm lenj9ef(l)mfi(!(en/ 
adorned by spring. 

Fare 39, No. 59. S3effimmert/ with anxiety; anximtdy, 

^eine !6uft etc., no breeze from any quarter, UobeSjliKe 
etc., an awful deathlike silence. SBette/ here vastness. 



NOTES. 237 

Vag:e 40, No. 60. JDic S^tebcl etc., Me fog disperses, Unb 
2CeoIU§ etx!., and .^lus loosens the awful (lit. fear'inspiring) 
band. JE^lits is in Greek mythology tlie god of the windfs. 
By Homer he is described * as having given to Ulysses the 
winds bound up in a skin, which he tied up in the ship with 
a shining silver rope' (cp. Odys, x. 1 etc.). The rise of the 
winds is, therefore, here figuratively represented by the 
loosening of the fearful hand, 

@6 \\<^i etc., i.e. the distance becomes nearer. 

Pagre 40, No. 61. This poem refers to the well-known 
anecdote related of Canute the Great. 

3m etc., in his magnificent purple robe. ©i^t... ju S^rort/ 
%s sitting on his throne. (Svbvaufen/ roar. 

2)cm SBinfc etc., the troop of his followers silently wait for 
a sign from his eyelids. 

ib'rauf wirft etc. Construe : 3)arauf wii'ft bee ©dnc/ bcr 
(^ngtanbg SBol! be^wanc)/ iwmd mtt ^tolj bie &5menm&^ne beg 
^aupt^aarS/ grau unb lang (his lion's mane of long grey 
hair). 

Pagre ftl, No. 61. The straits 'Great and Little Belt,* are 
hore taken poetically as the extreme Eastemboundaryof the 
King's Danish dominions. The 'Island of Thule' wasconsidered 
by the ancients as the most northerly point of the world. 

@0Ufl mvc etc., thou shalt be obedient to me. 

9ioUt jlolj etc., the tide comes on rolling proudly. Unb 
fd)leubert etc., a»^ htvrU mockingly the foam into his face. 

iDen ^ronenreiff the golden circle^ or simply the crown. 
SKenfcl)enmad)t ift eitel/ all human power is futile. 

Paffe 41, No. 62. 2(n bie ^enfler mir^on metne S<n|ler. 

Pag:e 42, No. 62. @d fd)n)drmt etc., all is buzzing with 
spring's delights, ^lirrcn/ here resound. 

9aige 42, No. 6^. ©e(b|l*gefd^afft/ do everything thyself 
2Cufsbei=3eit/ early to rise. 

j)ie/ bid id:) fc^laf etc. A German provorb says : 

C5in gut ©cwiffen/ 
ein fanftcS SRu^cfiflfen. 

i.e. 'A good conscience is a soft cushion.* 

Pare 4Sr No. 64. 2Bo]()in hit etc, whither does thy journey 
go, ^er @tnn/ my mhul, i.e. the instinct. 
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Vaflre ftS, No. 65. @d)lei(i^t mvc etc., «^^aZ« iuto my heart, 

Faflre 4ft, No. 65. ^\t t|l/ //«>;. 

Faflre %% No. 66. ^ilb beleud^tet etc., ^tioovc ^i^A^ »7^ff- 
minea the ruins of the forest castle, surrounded by bushes. 

fRbti)tt fc^weben etc., the irnctges of clouds float in the waterSf 
here rather red, there rather pale, 

dtau\6)enh Wnjt etc., the waving reeds, with gddem 
lustre, rustling crown the fordancPs hUl, round which the 
waterfowl are swarming, 

jDte bemoofle etc., the hermits cell, covered with moss. 

Fare ftSf No. 66. ^lixti) is often used in poetry for 
SBajTer. 

©eiftcrliSpel Wti)'n etc., the whi^erings of spirits breathe t» 
the valley y round the sunken monuments of heroes. 

Pare ftS, No. 67. The word (SrlKntg is here used in the 
(sense of King of the Elves, and conceived as a spirit represent- 
ing the horrors of night. 

SSo^l does not mean here 'carefully,' but is used to denote 
that d^e boy was 4n perfect health.* The suddennens of 
death is, therefore, pointed out more strikingly. 

fOSad is often used in poetry for why, @tn ^^ebelfhtif/ a 
streak of mist, 

SDu liebeS ^inb etc. These four lines, as well as those con- 
tained in the fifUi and the first two of the serenth strophe, are 
addressed by the King of the Elves to the child. 

Pare ft6, No. 67. geincr/ here aentle, JDid> »arten f(i)5n, 
tend you gently, ^fil^ren ben etc., lead the nightly dance, and 
will rock thee, and dance thee and sing thee to deep, 

^CA mir etc., has done me harm, 

SDem aJatcr graufet'S/ the father shudders, 

^\t SSKube unb SRotb/ vjith trouble and (in) anxiety,'^ 

Pare ft6, No. 68. S) fd^l^fTeft bU/ if thou didst close. 

Pare 47, No. 68. ^in fd^dner' abreviated for citt f#uei'e«, 
Unb feine etc., and which is not limited by any night. 

Pare 47, No. 69. ©ebficEt etc., stoopijtg down and ignored. 

* There are several English translations of Goethe'n ErVtOnig , the 
most generally known of them are those by Sir Walter Soott and l]y Mr. 
Theodore Martin. An excellent Scotch translation by Mr. P. Gardner 
wiU be found in GK)ldschmidf 8 < German Poetry with Bnfi^lsh Ver- 
sions.' 
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@in l^ers'geS etc., a dear little violet. 2)at)cr/ and in the next 
line \)evf along. 

Utlb tlid^t etc., and did not heed the violet, (grtrat/ crushed 
under her foot. Unb flerb* i&i benit/ and although I die, 

Vagre ftS, No. 70. The title of this poem is rendered by 
some The inaidenfrom afar. 

S5ct/ here among. @d)tt?irrten/ were warbling, or soaring up. 

SBcfeUgcnb etc., herpresetwe made all happi/, and all hearts 
expanded. <§im <^bi)t/ a (certain) loftiness, ©ntferntc bic, 
checked every, 

3n einer etc., in vrwre blessed regions, 

^ef^enf t/ with some gift. 

2)od) naf)U fl'd^/ but when a loving pair approached-. 

It is generally assumed that Schiller allegorised Poetry in 
the above verses, which were first published in 1797. 

Paffe ft9v No. 72. JDucdyjic^t/ moves through. t^aKen/ 
say groves. SBaUeri/ here Tnove. 

2)urct)fd)liipft/ glides through. 

3^ finge. . . bcm/ / siiig. , .the praise of him. 3)er broben etc., 
who has erected the airy dome above. SBe^Ct/ say grants us. 

Fftg^e 80, No. 73. JDie SJdtcrgruft/ the ancestral vault. 

@6 ging WOi)h simply there went. The adverb wo^l is 
here a mere expletive. SQSaffcngefc^mcibe^ is a poetical ex- 
pression for in one's best accoutrements; in full armmir. 

2CuS bet Siefe etc., from below sounds to him (admonish- 
ingly). 

SEo^l/ forsooth. »g)clben9Ci'|!€r/ hero-spirtts. ^urc ^ti%t 
etc., I am to complete your ranks, blest lam, to be worthy 
of it. 

Sl)4t er etc., is here poetically used for- faWetc er. jDie 
@)eiflertaute etc., the spirit-voices died away— what a deep 
silence must haxe reigned there. 

Vagre 50, No. 74. ©onntaogfrfl^e/ Sunday morning, 

geftgefdnge/ festive songs. S5ud)tn9anQC/ beech-tree av&tmes. 

Pagre 51, No. 74. ^xmmzX ift etc., the heavens are radiant 
with splendour, SRingS ergoffcH/ is spread all round. 

@till beglucfet etc., in quiet happiness men walk every- 
where, ®^n bcm fQattt etc, go to meet their father (i.e. the 
Loird) whOf spreading bliss, moves through the land onthevMves 
qf the golden com. 
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Unb auS Idngft etc., and from times longr gone by (i.e. the 
years of childhood) there oovies a greeting mid a beckoning. 

Pare 51, No. 75. @i(^ bequcmem take the trouble oj 
going, @tn SQSte etc., he alwags vnanaged somehow to run 
into the fields, 6in ^ieis here used for etne 2Crt, 'a manner/ 
' some means.* 

The line Unb — befo^len is elliptical and means and thus 
(i.e. by the mere sound of the bell) you are commanded (to 
go to church). Unb ^afl bu etc., and if you do not accustom 
yourself to go there, it will be sure to come etc. 

©tu^le stands here for ®IOctenftu:{)lC/ belfry, @d)On i)aV^ 
etc., stiddenly he directed his way etc. 

Pagre 52, No. 75. The repetition of the word &iodt is 
here used impressively to express the reverberating echo of 
the bell. Jgat sefacfelt/ has told a fib, ^inUV ^er/ behind 
him. ©ewactcU/ hobbling along, 

Sm @d)redten etc., in his terror ^ is running (to and fro) a^id 
is coming (back again). The helpless anxiety of the child is 
here likened to tliat which is felt during an alarming dream. 
In the last line of this strophe the future is used in order to 
express the certainty that the bell will cover over the child. 

)Dod^ nimmt eg etc., but (at last) he takes his run in the 
proper direction. 

@d)aben/ here mishap, £dpt burd) etc., does not suffer him- 
self to be invited (or 'does not wait until ho is invited) t» 
person etc. 

Pare 52, No. 76. SStec £c()ren/ four precepts, S3cf)altC/ 
hold fast, 25orcnt]^a(ten/ withhold (from). SDie nidbt finb etc. 
which not every ear does hold. 

^ir geben etc. The meaning of these lines is, that four 
words give you a hold (prop), and staff (support) in life, vis.: 
Hold in (restrain) ! HM out (persevere) ! Bold to I Hold 
off! 

®icr/ eagerness; avidity, ^\i flarlec etc., with firm strength 
of mind. 

SBen unb n>0 etc., whom and wherever you have power to 

do 80, 

Paflre 53, No. 76. Unb orbne etc., and regulate your con- 
duct accordingly, @i']^a(ten/ maintain (hold up). 

PaffO 53, No. 78. The German Emperor Frederick I. 
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(1152-1190) nicknamed Barbarossa, i.e. *Eed-beard* (ffhtfyf 
bart), from the reddish colour of his beard, died during the 
third crusade, in crossing the riyer Saleph (now called Kali- 
kadnus), in Asia Minor. Having been buried in the far 
East, the people, who greatly loved and admired him, woiUd 
not believe that he was really dead, and they long hoped 
that he would suddenly return. In the course of time, 
when the German Empire gradually declined, several legends 
arose concerning the Emperor Barbarossa. One version — 
which has also been adopted in the present poem — relates, 
that he was sleeping in the 'Kyffhauser Mountain,' in 
Thuringia (South of the Ilarz Mountains), his face, surrounded 
by a flowing beard, reclining on a table of stone ; and that a 
dwarf, who is in attendance on the sleeping Emperor, was 
asked by the latter, from time to time, whether the ravens 
were still flying round the mountain. If such bo the case, he 
must sleep one hundred years longer ; but if the ravens have 
left) hQ will be released from his enclianted sleep and the 
pristine glory of the German Empire will be restored. 

grieberid) (now abbreviated into griebrid)) is the MHG. 
form, and denotes the * Prince of Peace.' ^Slt ci* etc., he 
dwells encltanted. 

Pare 54, No. 78. ^axmz\^i\\\ttx\i of inarhle stone. The 
adjective inarmelftcinci'n is formed from the noun SfJlarnielftcin. 
Instead of the latter expression we now use, however, the 
compound SO^armorftcin. 

S3on Slact)fe/ i.e. of flaxen colour. In some versions of the 
legend the colour of the Emperor's beard is not represented 
to be * as red as fire' but of 'snowy white.* 

3win!t/ twinkles, Unb jjc etc., and always after long inter- 
vols he beckons etc. 

Shoe's @d)Iop etc. A castle used to stand on the top of the 
Kyjfhduser Mountain. 

9locl) fliegcn etc., stUl continue to fly. 

Several rhymes in the above poem, which is one of the 
most popular of Eiickert, are merely alliterative. 

Pare 88» No. 79. This poem depicts the contrast between 
life and death. The 'bright and cheerful' shepherd's boy 
sends forth his merry song in the sunny plains, whilst the 
melancholy death-knell and the solemn dirge resound from 
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the chapel on the solemn height. The rerses also contain an 
admonition as to the transitoriness of hnman life. 

Fagre 88, No. 80. (Sd mbd)tt \id) etc. This strophe is fa* 
lieitOTisly rendered by Longfellow : 

And fain it would stoop downward 
To the mirrored wave below; 
And fain it would soar upward 
In the evening's crimson glow, 

©eS SRecrcS SBaUen/ lit. *the moving of/ etc, i.e. the waves 
ntf the aea. fatten unb etc., viz., 'music and festive song.' 

Fare 86, No. 80. ©ein (^emat^h his spouse or consort. 
When the word &tma\)l is used in the neuter gender it may 
be employed, in higher diction, both for 'husband' and 'wife,' 
just as the word 'spouse' and 'consort' in English. 

In the above ballad, which is one of the most melodious in 
any language, a sad event is vividly brought before our eyes 
without being actually described. 

Fare 86, No. 81. 9({t is here used on account of the 
rhyme for nid)t. 

®d)titt unb Sritt is an alliterative expression, correspond- 
ing somewhat to the English st^ and jMce, 

^am Qeflogcn^ came flying. ®Uf^ mix etc, is it intended 
for me or for thee? SDlic \)or bcn=t)oc meinen. "KH wdrg 
etc., as if it (viz. his corpse) were a part of myself. 

Fare 87, No. 81. SStU mtr etc., he wishes still to shake 
hands with me whilst etc. 

The above little ballad represents to us the implacable 
sternness of war, in which the gentle voice of feeling and 
sympathy cannot be heard. 

Fare 87, No. 82. %bnt md)t in/ does not resound in, i.e. 
does not penetrate. 

SSerlaff'ne/ bereft, SBrdutc is here used in the sense of 
'betrothed,' * a woman to be married.' Slin^en umfonjl etc., 
in vain wring their hands until they become sore. 

Fare 88, No. 83. Katzbaoh is the name of a river in 
Silesia. It became celebrated by the great victory which 
Blucher won over the French Aug. 26, 1813. The follow- 
ing ballad refers to an incident which is said to have occurred 
during that memorable battle. 
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jDic ZoU^Mtihe/ the fatal wound, iu..Mid)tf comes to; 
reaches, 

Unb Wie er etc., and as he struggles in pain, stricken with 
death. 

Unb \m ein 3!)onner etc., and like a peal of thunder it 
sends forth the sound: Victory I 

Pare 89, No. 83. ^Doct) al6 etc., hut when the sound had 
ceased, JDaS *|)Crj etc., his heart broke, 

pxtXf^ 9ange etc., the whoUe rexfiment was standing, ^aS 
lS)ci|t etc., this I call a hapvy death. 

Vaflre 59* No. 84. Confucius is the name of a great Chi- 
nese philosopher who lived about 660 B.C. Schiller wrote 
the present Saying, or Precept on the right use of time, in 
1796. 

359Crnb fommt etc. Each of the following three lines is 
further illustrated by two verses in the subsequent strophe. 

2)ad Se^t/ the present (time). 

3aubecfc9€n/ spell, )Die ©te^enbe/ the immovable one, 

^S^&iit^ bu/ y'y&ti would like, Sfiimm bie etc., take counsel 
from the loiterer, hut never make a tool of it, i.e. one should 
reflect properly what to do in future, but not build castles in 
the air and rely on the uncertain future. 9B&^Ie nid)t etc. 
We should not indulge too much in the enjoyment of tha, 
fleeting present and should act so, that we need not look upon 
the stahle past with feelings of remorse and enmity. 

Paffe 60, No. 86. 3()t ^errn Dom ^ai\^t i.e. the Lords 
of the Imperial Court. 3um Steiben etc. for waltzes and 
round dances. The word ^et{)en is often used in general for 
'dance,* and fidnbler is the name of a * country dance' which 
is very popular among the peasantry of Austria and Bavaria. 
It is a kind of * slow waltz.' 

^em greubenfdiall etc., to the joyous smmd respond with 
delight. 

9Bie lie pen fte etc., why shoidd they wait to he urged 
ont 

Stimmt fie etc., translate *does them some injury.' gajneii 
18 here used in the sense of light garments, &HnU flitter/ 
gaudy trifles. @in 8;d|)p(l)en etc, soine tatters here, some tatters 
there, they must suffer greatly. 

2C^ Wic jerfe^t/ ah, how torn and tattered (i/otc look), 
r2 
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The incident related in the above poem is one of the tuAtif 
stories current of Charles the Great, with reference to his 
great simplicity in dress and manners. The reader who has 
an ear for rhythmical melody, will soon discover the charm 
of the above harmonious verses with their middle rhymes. 

Pare 61, No. 86. The town of Worms, which played such 
an important part in the history of Germany, is situated in 
Hesse-Darmstadt, not fiir from Mainz. It formerly was an 
Imperial free city, and sevend Imperial Diets were held 
there. 

©ilber ^e^tn etc. There are several silver mines in 
Saxony, 

@cl)affen etc., cause my land twt to be inferior to yours in 
treasures. 

Eberhard im Hart (1445-1496) was the first Duke of 
AVurtemberg, and the first German Prince who gave, of his 
own accord, a constitution to his subjects. He was so much 
beloved by his people that he is said to have boasted in the 
presence of the German Emperor and the princes ' that he 
could safely pass the night in the densest forest in the lap of 
any of his subjects.* 

iDoci) tin StUinoh etc. The jewel here alluded to is, of 
course, the loyalty and the love of his subjects. 

Fagre 62, No. 87. (5in »erEct)rter fRati)/ a perverse device. 
3|l fd^nblid)cr etc., is a disgraceful action. SDenn b'ran etc., 
for hy this one can know a true Christian. 

Pare 63, No. 89. JCaSroinirtbf/ translate: Kaawinian 
foolery. *Kaswin/ or Casbin, is a considerable town in 
Persia, in the province of Irak. 

©rauf^ier stands here for @feL 2C(S ob'8 etc., as\fit toere 
*iot destined for riding. 

Pare 6ft, No. 90. ^ec SSerbriepltd)?/ the cross man. 

Supply ifl after ©inn/ mind. 

iDort wivft etc., there people throw their hats into the air, 
viz., in their exuberance of jubilant joy. 

3ft ni6)t erfpriepltd)/ it is not beneficial. 

®o id) aud) etc., wherever /etc. 

Pagre 65, No. 90. ^^tmmeI!reu2element is an exclamation 
of anger ; say fire and faggots / 

Pare 6S, No. 91. SSIiit^entagen/ blooming days. 
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2Bin!t/ beckons to us, JDie burdf) etc., which traverse our 
pilgrim's life. 

Faffe €6, No. 01. fS^te er turd^ etc., i.e. as the moon 
was shining through the trees in the days of Adam. 

^Od) ttnt ber IBufd^ etc. The bush swarming with night- 
ingales still sends forth intense delight to ^e youth, and 
when their songs resound, peace still glides into the broken 
heart. 

Fagre 66f No. 92. Ferstet amicitiae etc., mat/ the vsner^ 
able hand of friendship last for ever, 

JDer SKenfd) etc., nothing is so peculiar to Ttiany and nothing 
suits him so well. ©Oil tret en etc., is about to form a union. 
S5erfpri(l)t er etc. Construe, 25crfpricl^t er mlt ^erjen (with 
his heart), SRunb unb »&onb/ nic^t ju »veid)en. 

UnS befiagen/ coTisult each other, ©el&n auf/ listen to, 

Paflre 67, No. 92. ©o un§ etc., which has befallen us. 

SBaS fann etc., what can that joy benefit us^ which is hidden 
by solitude, jDer eS etc., who disburthens himself. 2)er mup 
etc., he must consume himself who grieves in silence. 

SBie gebu^rt/ as they should be. JDie »f)eud)elei etc., who 
are never bent upon dissembling^ or trifling. 3d) bin i()nen 
etc., I also love them in return fron etc. ^vben^GJolb/ gold of 
the earth. 

Pare 68, No 93. ^en Iteben (3ott etc., in God's hand I 
place everything, ^t.,,mU er^Qtten/ whose will it is to 
maintain, S^ai audj) etc., has alsofidly provided for ms. 

Pare 68, No. 94. It is customary for German journey- 
men to travel about during a certain time, after they have 
finished their apprenticeship, and to work in various places, 
before they settle down as 'masters.' Hence the names 
SBanberburfd^ or SCBanbergefeUc/ i.e. travelling journeyman (or 
' travelling assistant workman'). 

SSon wem etc., I wonder by whom the yming man will first 
be recognised, @0/ thuSf i.e. *with dusty hair and a sunburnt 
face.' 2Cm ©d^lagbaum etc., the toll-collector was just 
leaning on the turnpike in front of it (i.e. of the gate). Oft 
Xi^iXz etc. They often met over a glass of wine, greunb 
SoUmann/ his friend, the toll-collector, @ein ©cfed^el fromm* 
his gentle sweetheart. The expression met f(^5nen ^tU^ 
bmm d^i^ot^s lieye appro^iinately, (^ frimdly griping to you. 
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SJon bent etc., there caiie totterivg^ from the steps of the 
church, his old mother. 

Fare 69, No. 95. ZaQtf davnis. 9Bed)feUeben/ change- 
ful life, ®leidf)/ hero eveti-temperedli/, ^VitdjQanQf p€i88age ; 
transition, ^vtiht ftd) etc., is mi^oriune brooding t 9lid)td 
tfi etc., nothing is perfect^ therefore we should patiently wait, 
when onr happiness is marred ; and, after all, even the worst 
fate, i.e. the greatest misfortune has some good side. Cp. the 
saying: 'Sweet are the uses of adversity.' @rfnfd)t; invi- 
aoraies. SK&nnlidj) etc., should manfully rise to heaven from 
the dust, i.e. both cheerfolness and. gloominess hare been 
properly combined, in order to elevate man above earthly 
things. 

Fare 70p No. 96. This poem was suggested to Schiller 
by the celebrated description of Homer {Iliad, vi. 895 etc.) of 
Hectoi^s farewell to Aiidromache ,* but he places it at a 
later period than the Greek poet, namely, after the death of 
Fatroclus. 

QwiQ is bere used in the sense of auf mxQr and ftd^ toenbcn 
for fd)Ciben. Unna^bat'n^ say invincible (lit. *not to be ap- 
proached.' Cf. the Homeric expression : Xctpes iSuaarroi, i.6. 
hands not to be touched), ^etnen ^letnett/ thy infant child. 
This was Scamandrius, or, as he was called by the Trojans, 
Astyanax, i.e, *lord of the city.' OrkuSy or Orcus was the 
name given to the * nether world,' or the 'abode of the 
dead.* 

©ebiete beinen etc, namely, Andromache should restrain 
her tears fix>m flowing. JPergamus, properly the citadel of 
Troy, was used poetically for Troy itself. »^erb stands hero 
for Dpfer^erb/ aitar, galT ic^ etc. The present tense is 
here, as in the next four lines, used for the future. The 
Styx or Stygian Biver was the principal river in the * nether 
world.' 

S}{fift9 ru^t etc., i.e. his arms will lie unused, Or idly in 
the hall, where the weapons used to be kept. SBo fetn Sag 
etc., namely into the darkness of the nether world, where 
the Cocytus (the 'stream of lament, or tears') flows weeping 
(i.e. plaintively) through the waste regions, and where his 
love (for her) will die in the water of Lethe, Lethe (which is 
in Groek feminine and denotes 'oblivion'), is a river in the 
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lower world, from which all the shades repairing there 
drink, and in consequence foiget their past life. Of. Uomer^s 
Siad, zx. 64| ^tc. and Odyssm^, x. 513, etc. 

Faffe 7I9 No. 96. ^Der flBtlbe refers to Achilles, by whom 
Hector was slain. 

Pace 71, No. 97. The following lines contain a poetical 
expression of the belief in the immortality of the soul. * We 
should joyfully sing of death ; for the quiet mound of the 
churchyard covers the body only, and the soul raises her airy 
wings and soars towards her home above.' 

@tc finb mit ®Ott etc., they have been overcomewith the help 
of God. iDer armen ©tcrblid)feit/ stands here for of poor 
mortals. 

9a.^e 72, No. 98. ^aub^t\6:)mf magic lustre. 

(Sdiflfetn etc. The belief, that we are bom for some 
higher and better object is no empty, beguiling illusion, pro- 
duced in the brain of a fool, but a loud voice announces it to 
us in our hearts. This voice, which under the designation 
of Hopey guides us through all the stages of life, is, therefore, 
considered by the poet as an unerring token of the * loftiness 
of our destination.' 

Va«re 73, No. 99. SBoUf rafien nid)t/ he would not remain 
in idleness, ^n oXU etc., into the wide, wide world, SBedegnef 
xll^xa etc., there he Tnet many a worthy knight, ©enug is here 
uised in the sense of very, glammen fd^lug/ emitted flames. 

©efelle denotes here assistant, ^it gleif unb id)tf with 
assiduity and care, ^unnt is the obsolete imperfect of 
tdnnen. fOiadit er etc., he made a very broad and long sfword. 
The rhyme in -ang seems to be purposely repeated here four 
times, in order to express the sound produced by forging the 
sword. 

Siegfried was one of the most famous legendary heroes in 
Germanic fblk-lore. He was called the %i%hxxAt ©iegfrieb/ the 
*hom-covered Siegfried,' and also the S)ra(l)cnt$btcr, the 
'dragon-killer.' 

Pagre 73, No. 100. This ballad describes an incident of 
the middle ages. An old minstrel appears at a royal palace, 
according to the custom of those times, and after having 
greeted the brilliant company, knights and ladies, he 
sings a song, accompanied by miisic, which inspires the 
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former and affects the latter. The king, pleased by hiM 
song, wishes to reward him with a golden chain ; but the 
minstrel refuses the .worldly recompense, saying, that ho 
finds his reward in his own songs. He merely asks for a 
goblet of wine, and departs with words of blessing for the 
company. 

2)rau^en »or/ * outside of.* 

Paflre 7*, No. 100. SKcld^ i*eicl)cr etc., what a heaven full 
of stars (do I see), ©id^ flauncnb etc., to delight in marvelling, 

QinbvMen (bte 2(U()en)/ to dose, Unb fd^lug etc., and 
played in sonorotis strains, JDarein (abbrev. b'rein) fc^aucil/ 
to look, Zki i^m...rcic^cn/ had given to him, 

©plittern is here used for jerfpUttcrn/ to shiver. gU/ here 
together with. 

iDringt/ gushes, SDod) barf id) etc., btU if I mag ask for 
something, 

Pasre 75, No. 100. The expression pureS (for rcincS) ®oIb 
is often used in German. 

2(nfe$en (eincn S3cd)cr etc.), to put to ones lips, D wof)l 
etc., oh, happy is the highly blessed house. UBo ha^f i.e. 
where such a thing as a goblet of best wine can be regarded 
as a trifling gift. (5rge]f)t'S cud) tOO\)l/ if you are prosperous. 

Paffe 75, No. 101. Sfeifet WO^U farewell ; a happy journey 
to you, ^ammcrn/ here, cabins. @cinc ©terbenben/ 'the 
dying persons.' §ffie^)ret (ber)/ saves them from, 

S^neS ©ato etc. This refers to the well-known tragic fate 
of Cato Uticensis (95-46 b.c.), who, in order not to fall into 
the hands of his enemy Caesar, stabbed himself at the African 
town of Utica (hence his name). His friends dressed his 
wounds, but he tore open the bandage and bled to death. 

Paffe 76, No. 102. Unb becen '3ii<kit etc., i.e. and who 
have the same claim to the blessings of this world as thyself. 

®e6 CcbenS etc., tlie blissful golden streams of life flow to 
thee. Za^ nici)t etc. Construe: Sap nid)t ben ^un^vi^tn 
Dcrgcbend burd)§ genflec fc^en auf bcincn Sifd). 

Paflre 76, No. 103. This ballad is said to be founded on 
a real occurrence. A lion had * broken loose* in the town of 
Florence. All seek refuge in the interior of the houses ; one 
little child only is left playing in the market-place. The 
lio^ in already about to kill it vith his paw, lyhen the 
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mother rushes out of her house and rescues the child in 
the face of the surprised lion. 

(5^'rnen/ here, iron, 9'lid)t. . .buget/ should not suffer for. 

@d)eU/ timorous ; scared, 

SDcp unbewufO being uiiconscious of it (that the lion had 
escaped), 

Pagre 77, No. 103. ©c6 ^inbrcing ®rab/ i.e. the jaws of 
the lion. 

©rledfijt/ here for Icd^gen nad^/ to thirst for, O qualooU 
etc., oA, wAa^ a distressing, heart-rending spectacle ! 

Wi flicgcnben *&aarcn/ weifA dishevelled hair. 

>Du flirbjl etc., <Acw wUt only die with the child. 

iDeS sgjutterbergenS etc., how all-powerful is maternal love, 

Pa^e 78, No. 104. The human heart must entertain some 
hopes, wishes, and anxieties, and * find delight in something/ 
if life is not to pass as a vain illusion to man. 

©letd^ con etc. The poet says, *that his life must flow on 
as a river flows into the sea, and be equally free from bound- 
less longing as from slothful rest.' 

Pag^e 78, No. 105. This ballad describes the last and 
well-known episode in the life of the Emperor Charles V. 
After having abdicated in favour of his son Philip, and of 
his brother Ferdinand, he retired, in 1556, to a small 
habitation near the convent of St. Juste in the Spanish 
province Estremadura. He led there the life of a 'recluse* 
until his death in 1558. 

gut unb fur/ here incessantly, ^lfpan'fd)C etc., ye Spanish 
monks. The monks belonged to the order of St. Jeronimus. 
&U(kj. . .fc^recf t/ startles you up, SScrmag/ is capable of giving. 
Qin Crbcn^fleib etc., a^monastic habit and a sarcophagus, 
9Ke()C alS bic etc. The empire of Charles V. was so vast, 
that it used to be said 'that the sun never set in it.' 

*Da§ nun etc., which now submits to the scissors, i.e. to have 
his head tonsured. SBarb'g bebtabemt/ say it was adorned. 
^te ber ^utte etc., which now stoops to be invested with the 
habit, Unb fall' in Srfimmer etc., and I break down like the 
old empire. The great Austro-Spanish monarchy was dis- 
solved after the abdication of Charles V. An exact account 
of the emperor's retirement will be found in Mr, Stirling's 
•Cloister Lif^ of Charles V * 
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Fare 79, No. 106. The subject of this balk d is too iv«Il 
known to require a special argument. Nor does it seem 
necessaiy to point out all the details in whieh the poet has 
deviated from history, 

The expression 2Binc6e|lct'd 2Ba(b is more poetical than 
the Qerman rendering of New Forest, would be. 3u^auf/ im 
large numbers. 

Sagen and l>irfcl)en are synonyms; the latter may here be 
rendered by to shoot, 

Uhland has changed the name of *Sir Walter Tyrrel' into 
t^crr Sitan. JDrfl tf t . .ob/ letfiy, ©em ^dnig etc., right into 
the heart of the king. 

Pagre 80, No. 106. @ud)...matt>/ fell to your share, ^u 
}ocjen/ lit. • to get by hunting;' to chase. The Leopard^^ox^ 
formerly in the English arms. Later it was considered as a 
mere synonym of thia *Lion passant gardant.' 

Pagre 80» No. 107. Tradition relates that Buke Henry of 
Saxony, who was a passionate sportsman, was engaged at 
his fowling-floor in the Harz Mountains, when the envoys 
of--tlw<jbrman Princes came to announce to him, in 919, 
his election as Emperor of Germany. From this circum- 
stance he is said to have been sumamed *The Fowler.' 

Bender here *^err by Sir. 

Cp. for fd)aut...b'rem the note to No. 100, str. 3. ?©a§ 
%\ltit meaning literally *what will you bet?' may here be 
rendered by /at^A/ or I trow. ®ibf d 'neit/ there will be; I 
shallmdke. (St lUQt etc., he looks up to the sky. 

JDa6 blonbgclocftc etc., his fair and acrly hair. @i bod^ etc., 
well, what a troop of riders gallops up yonder? 

©er ©taub etc., the dust rises J the horses^ hoofs resound, 
©a$ @ott\ etc., by heavens, these gentlemen wUl spoil my 
sport. 

Fare 81, No. 107. »^od& lebe etc., long live. 

^err ®Ott etc., O Lord, Thy wiU be done. 

Pare 81, No. 108. SSe^erst^ung/ admonition; advice. 

.^lammemb fefl etc., firirdy to attach oneself to something, 

&xd) gu trcibcn^ to strive onward; to bestir oneself, 

Pag:e 8a, No. 108. @ine6 etc., the same thing is not fit for 
all. @et)e Sebet/ wit etc, i.e. everyone should endeavour 
to manage and arrange things in his own fashion. 
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Pa^re 82, No. 109. SS&ngltdied ®d)man!en/ timid hesi^ 
tation, 

2CUen etc., to maintain otieself in spite of all opposing 
powers. Stufct bie etc., brings the assistance of etc. 

9tLge 83, No. 111. .j^au^fc^nec!/ house-snail. 

For mit il)r we should say in modem German mit fid). 
«|)an is an old contraction of \)aben. 

^cnfcn is the obsolete form of t)ftnaen. Unb wcip nid)t etc., 
andt heaven Jmows, how long not think of home* 

SKerben/ here wot-k, or be active, ^raup'/ say abroad, 
SmmcnWiug is here used for Smmentonigin/ orSiencnfantgin/ 
gn^en bee. 

S)af nic etc., that no fish ever. The double negation for- 
merly often occurred in the sense of a simple negation. 

®d)al(c) stands here for shell. 2Cu($ ef m (for cincm) 
SBetb etc., ther^ore a woman should always be uneasy, 

Pagre 83, No. 112. This poem is based on an old German 
legend, which has also been treated in verse by Chamisso. 

®inen ©pap/ soTne sport. 

Pa^e 84, No. 112. ^tetn denug/ here extremely small. 

5'lt^t gut/ say, not well done. Z^W e6 jufammen etc., take 
all of it. 

Pagre 84, No. 113. Schiller took the subject of this ballad, 
according to his own statement, from the 'Essai sur Paris,* 
by St. Foix, where the occurrence is related under the title 
of *Ilue des Lions, prfes St. Paul,* in the following words: 
One day when Francis I. (of France, 1494-1647) looked at a 
fight of his lions, a lady dropped her glove and said to De 
Lorges : *If you wish me to believe, that you love me so much 
as you assure me daily on your oath, then pick up my glove ! * 
De Lorges descends, picks up the glove from amidst the 
horrible beasts, ascends again (the balcony), throws the glove 
into the lady*s face {le jette au nez de la dame), and declines 
henceforth to see her again etc.* 

ftJwcngarten/ say, lioni court, ^ampffpiel/ here sport. 
3n fd)5nem etc., i.e. thus forming a 'beautiful wreath.' 

SwinQer/ here, as further on, arena. S3cbd(f)tigem/ sedate. 

Pa^e 88, No. 113. iDer/ this one; the latter. ©d)ieigt mtt 

* Ldgh Hiuit has treated the same sabject In his poem : * The Glove 
and the Lions.' Cp. Twclls* ' Poetry for BepeUtion/ p. S42. 
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etc., forma a fearful circle with his tail. ^\xxttX[\i, hen 
growling. 

S)a fpcit etc., then the dmibly opened den sends forth, 
namely, one gate was opened for each leopard, ^ampfbcgter/ 
here eager rage for fighting. Si9ert()icr/ for the sake of the 
rhyme, instead of Stger. 

Pagre 86, No. 11 a. The lino S3on ^orbfud^t f)ti^ is ren- 
dered by Mr. Merivale by * hot for slaughter.' The poet 
calls the animals here mentioned ^a|en/ because they all be- 
long to the feline race. 

3it)ifd)cn... mitten Ijincin/ into the midst of. 

graulcin ^uni^unb'/ Lady Oimigund. This used to be a 
favourite female name in German works of fiction, relating 
to the times of chivalry. 

(Sbclfraueti/ noble dames, or ladies. 3ur felben ©tunbc/ at 
the selfsame hotcr. 

9tkge 87, No. 114. This poem was suggested to Goethe 
by a brief notice in the Swiss Chronicle by Tschudi, who 
relates 'that the Count of Habsburg-Rapperswyl had been 
thrown into prison by the burghers of Ziirich on account of 
his conspiring against them, and that he had composed there 
a song, beginning : 3d) wei^ cin blaucg S3Iiimeletn etc.' The 
rest of the poem is not given by the chronicler, 

3)a6 SBlflmlein SB5unberfcl)6n/ the floweret wondrous fair. 

Unb trage etc., and 1 long for it. 

S3on biefem etc., namely, the castle was standing on a 
mountain which was steep on all sides. S|)Urmaefd()Op = 
Sl^urm. ©rgrctfcn/ here perceive. (58 m&rc/ he it. ©er foUte 
etc., he should be my dear friend, 

jOcin 9)urpur etc., thy crimson leaves in the green dress etc. 

Pagre 88, No. 114. 2)arob therefore. jDcin ^ranj/ i.e. 
the garland made of roses. 

®ar flolien SScaud)/ a very proud hearing. 2Scm*« ^crje 
etc., he who has a faithful heart and is conscious of his purity 
as I am myself. 

^ei)hfatdt. 

^etn... marten/ attend on me. ^rang/ here throng. ^a< 
Seben lang^ during all my life. 

Pa^e 89, No, 114» ®?Klcft/ say humhly. ^tnayf refert 
to fenben. 



l^agre §0, l^o, 115. @t mtnbet etc., ^t^g oppressed he is 
0reathinffy and scrapes together all his rubbish, 

Pagre 91, No. 115. S3aufeb&(tid/ chubby-cheeked. 

S3lut()enl)au(l^/./Wcry 6r««;8^e. 

Pagre 92, No. 117. This poem is based on a Swiss legend, 
which relates that the son of aged parents refused to tend 
cattle, and went forth to hunt the chamois in spite of their 
entreaties. He lost his way among the glaciers, upon which 
the 'Spirit of the Mountain' appeared to him, exclaiming: 

• The chamois thou huntest, are my flock. Why dost thou 
chase them?' He then showed the Alpine hunter the right 
path, upon which tlie latter went home and henceforth tended 
the cattle. 

Pagre 93, No. 117. I3n teS SSalbeS etc., amidst the joyous 
carols of the wood. 

Unb C6 ivdbt etc., onward he is impelled and carried away, 
©ajeUe stands here poetically for chamois. Both belong to 
the same family. 

SJcrwogen for mxvot^tn, and jcjo (in the next strophe) for 
je|t are now used in poetry only. 

Pagre 94, No. 117. By SSergedatte the poet designates here 

* the spirit who has aged with the mountain.' 

Pagre 94, No, 1 18. Ob ^5i)'rer ©lanj etc., i.e. although 
the sun may shine brighter and shed greater brilliancy over 
foreign ©nintries. 

Page 95, No. 119. The Tyrolese had risen in 1809 under 
the leadership of Andreas Hofer, when Napoleon detached 
their country from Austria, and incorporated it with Ba- 
varia. The Samdwirth, as Hofer was popularly called, was 
captured by treachery, taken to Hantua and shot by order 
of the viceroy, Eugene Beauharnais. 

Sftm fc^ien bee Sob Qering etc. A few hours before his 
death, Hofer wrote the following words: 2Cbc (farewell), 
fd)n6be SBelt 5 fo leid)t fommt mir t>a$ @tcrben tjoiv baf mix 
nid)t cinmal bic 2CuQen nag werbcn. 

The Tyrolese used to fire, during the insurrection, at the 
French and their allies from the mountains, and to throw 
stones and beams at them. 

^em S^ambour etc. The drummer himself was so affected, 
that he could produce no sound with his stick on the drum. 
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Pa^e 9€f No. 119. ^it is a proyincialism for nid)t 

Paye 97, No. 120. 2CU im etc., as in the thunder ofbattlOi 
This poem was -written by the *hero and poet' Theodor Komer, 
in the year 1813, during the Napoleonic wars. 

Pai^e 97, No. 121. This ballad describes a legendary in- 
cident of the middle ages. The only daughter of a blind 
king had been kidnapped by a powerful robber. Nobody 
ventures to fight him, except the young son of the king, who 
succeeds in slaying the enemy and liberating his sister. 

2Ba§ is ofken used in poetiy for why; what for. 

Pagre 98, No. 121, i>a^ uber'ni/ that the island across the 
straits re-echoes {his words), 

gelSocrlicp/ rocky dungeon. 

fflnenfdj)tt)crt/ giant's sword. 
^m ^telt etc., no one as yet could resist him, 

Paflre 99, 121. ®te — ^tti^f i.e. his sword has been the 
object of praise of the poets. The ancient Scandinavian poets 
used to be called skalds. In German the term @fa(ben has 
become current since 1766. 

Paye 100, No. 122. Alexander v. Humboldt relates that 
during his journeys in South America he was told, that an 
old Indian people, called Aturi, used to live near the water- 
falls of the Orinoco. They had all died out, and their 
language was no longer known; but there was in the ' Orinoca 
wilderness' a very old parrot, of whom people thought, that 
the words he spoke were of the Aturi language, since nobody 
could understand them. This incident it was which sug- 
gested to Professor Curtius the present poem.* 

3cn:i(f'ne glut^/ broken waves, 

Sn ben 2Ba(fcr jlaub etc., in the water spray there is interwoven, 

Pagre lOl, No. 122. The words bent eg ntci)t ^aute are to 
be placed at the end of the poem, after ^CtUcenpa^jKlgeu 

Pagre lOl, No. 123. This ballad is based on the curious 
legend, which has reference to a goblet, formerly in the posses- 
sion of the Lords of Eden Hall in Oumberland. One version 
relates that the goblet was the gift of a fairy, and as long as 
it remained intact, the safety of Eden Hall was secure. A 

• A fun account of Humboldt's voyage on the Orinoco, in which the 
above is related, vriU. be found in my edition of Humboldt's * Natnr- 
nnd Beiaebilder ' (p. 271), published by F. Korgate. 
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goblet, called the 'Luck of Edenhall/ is said to be still pre« 
served in the Masgraye family. It is described as not entirely 
broken and as bearing the inscription : 

' If this cup shall brake or fall, 
Farewell the Luck of Edenhall/ 

A remarkable feature of the present poem is the recurrence 
of the triple rhyme in -all in each strophe, without its 
grating on the ear. Longfellow has happily imitated this 
feature in his excellent translation, which will be well known 
to English readers. 

8;5ft fd)mcttern etc., bids the festive sound of trumpets 
resound. @d)n?att/ here crowd; assembly. ^\xn |)eiV ^wtv 
bring me. 

Pare 102, No. 123. <Dem %la% jum $retg etc., in honour 
of the goblet, fill it with red wine of Portugal, Unb pur* 
))ttrn etc., arid a reddish glow spreads all rouiid. 

@in ^eld)9la§ etc. This strophe is thus rendered by 
Longfellow: — 

' 'T was fitting e^ glass o'er the fate should reig^n 
Of the mirthful race of Edenhall! 
The full deep draughts we gladly drain, 
While merrily clink the beakers tall» 
Come, clink with the Luck of Edenhall.' 

Page 103, No. 123. ^roU/ here blow. 

2)aS @ett)6lb*/ etc. * cracked is the roof of the vaulted hall.* 

S3erbrannt ®ebcin/ burned body. 3m graufcn etc., amidst 
the hideous ruins. 

©ptrinjt gu ©tflcff brea^ to pieces. 3n Splitter etc., * in 
atoms this earthly ball will burst.* 

Page 103, No. 124. .^offnuna auf etc., hope after hope. 

Page 104, No. 124. JDaS— gBo9cnfd)lag# this farms the 
marging of the heart, 

diinQm empor/ strive upwards. 

Page 104, No. 125. Cp. Daniel, ch. v. 

Pagre 106, No. 126. This poem is based on a leg:end told 
of the Venerable Bede, or Seda. Having becomd blind from 
advanced age, a young monk once took him to a field full 
of stones, saying that he was surrounded by a numerous 
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congregation, who wote eager to hear him preach. Beda 
delivered a long sermon, and after having wound up by A 
prayer, the stones exclaimed: A7?ien, VinerahUis Beda/-^ 
From this incident, the legend adds, he obtained the name 
of * Venerable Bede.' The reader will, of course, know, that 
the great and pious scholar neither grew blind nor very old. 

9tiSe 108, No. 128. ga9 ab etc., desist from thy foolish 
doings^ thou wilt not reap whai thou hast sown, 

8Sa8 foil id^ etc., why should 1 consider anything else f 

Pafi:el09yNo. 129. ^i\t)alt\6:)Wii'/ of mighty import. JDaS 
«£)er5 nur etc., they are innate in our hearts. 

2a§t cud) iud)t etc., i.e. do not be misled in your judgment 
by the clamour of the rabble and the abuse of frantic fools. 
Do not tremble before the free man, but before the slave, 
who breaks his chains. 

Unb was fcin SScvJlanb etc., and what the wisdom of tJie 
wise does not find out, is {actually) practised by a childlike 
mind in its simplicity, 

Unb oh 2CUe§ etc., and although all things are rolling in 
eternal change^ a stable Spirit (i.e. the unchangeable Deity) 
immutably remains amidst all change. 

Three 'cardinal truths' are expressed in the above poem. 
First, that man is a free being ; secondly, that virtue is a 
reality, and thirdly, that there exists a God — a holy and im- 
mutable Divine will. 

Paye llO, No, 130. (5§ reift bcr SJionb etc., even the 
moon is moving to and fro, and the sun rises and sets. 

Pare ill, No, 131. This humorous ballad is based on 
an incident taken from the romantic * Circle of Legends' 
(©agcnfceiS) about Charles the Great, who is represented 
here as going to the Holy Land with his twelve paladins^ 
or 'associates.' 

S3om...t)Ct:|lofen/ cast about by. 

t&lt mic.nidbt @tanb/ is of no avail to me, 
err ^oljer/ Sir Holqar, 
(5S ift mir etc., I do not care so much about myself as 
about my Alta Clara. The battle-swords of the knights 
used to be distinguished by special names. That of Sir 
Oliver was called Alta Clara, i.e. * tall (and) bright.* Her« 
the name is given in a Germanised form. 
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^(kjlimtMt here treacherotis. 

9B4r* idj nut etxj., \f lonly were safely away ^ the deuce might 
take you all, 

©OttcSftreiter/ *the champions of God.* 

S)^nefurd)t^ * Sans-jPeur.' 

Pa^e 112, No. 131. The name 9Zatmcd (Fr. Naim^)must 
be pronounced in German as t-vro syllables. @inb oft etc., 
are often difficult to get on hoard ship* ®utet fiia\% ijl t^CUCi*/ 
is an idiomatic German expression, denoting ' the great diffi- 
culty of finding a good expedient.' 

jDec grauc etc., the gray-haired Sir Rioul. JDegen/ here 
twimor. 

3d) WOttf / i^) XOhx* etc. These lines are an imitation of a 
German Volkslied, 

®arein/ Garine. 2(u§ bee @d)M)crc/ out of this trouhle (or 
'distress'). 

®Ott wolT unS etc., may the Lord not forsake us. 2Cc{i' 
lithtt etc., / would rather myself eat. 

Cobefan is now used, in poetry only, for * worthy.' 3<i) laff* 
mbfi etc., wellf J resign myself. The Germans in Austria 
often use the word ^alt for 'well,' 'indeed,' or as a mere 
expletive, ^an nd)tet etc., lam not served otiicrwise, 

Baffell3, No. 131. SOiit fcjtem SKa0/ Buywithafirmhand. 

Pagre 113, No. 132. Tradition relates that Henry the 
Lion (1125-1188), Duke of Brunswick, had saved, during the 
Crusade in 1147, a lion from the grasp of a Lindwurm ('ser- 
pent' or 'dragon'), and that the grateful animal was hence- 
forth a constant and tame companion of the Guelph Duke, 
who has been, in consequence, surnamed the Lion. 

^a^ mand^em etc. Henry the Lion had to fight out 
'many a hard feud' during his lifetime, more especially with 
his jealous neighbours. 

Sfobtcntt)&d)(er/ guardian of the dead, 

JCcallen/ say grasp, 

Dcben ©anb/ denotes hero the * sandy deserts.* 

The alliterative expression SXritt unb @d}l'itt denotes in 
this verse emphatically * every step* 

3n Sobe^nM^en brad)/ was closed in the pangs of death. 

Pa^e 114, No. 133. 3m Sraum etc., in her dreamy 
thoughts. 
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Vtige 115, No. 133. The Earth was worshipped at Bpme 
under the name of Telliis, 

@tn ©ntfc^cibcr/ an arbiter, Satu/mtiSf the civiliser of 
mankind, was worshipped by the Bomans as the most 
ancient deity, and represented as the father of Jupiter. 

©id) mfii)en etc., toil until it sinks into the grave. 

2)cr ©rb* etc. Construe : 3m ©terbcn (gcl^rt eS) ber @rb* 
unb (§$ott 

Pagre 116, No. 135. >Daran/ 6y M« si^fe o/ it. Some 
editions have nad) bcm ^Cngel. 9lu][)Ci>0ll/ wi^A perfect tram- 
quUlity. ^ii^l bi§ etc., calm to the hearts core, Sl)€i(t ffd) 
etc., namely, the water towered upwards hy being divided. 
(Sin feud)te§ etc., say a uater nymph. 

i&OXii hroodt i.e. the creatures produced in the water. SKit 
SDilcnfd)cnwi$ etc., vdth human ingenuity and human cuiming 
into the fatal air. SobcgQlut^ denotes lit. 'deadly heat.* 
SBie'6 gifd)lcin etc., how comfortable the littU fish are at the 
6(?«ow (of the water). (Srjlgcfunb/ 'more heahhy than ever.' 

^ahi fid) etc. The next four lines — which often have been 
most curiously misunderstood — refer to the reflection of the 
sun and the moon by the water, where they seem, as it were, 
to refresh themselves, and from which their undulating (lit. 
* wave-breathing') faces return to us doubly beautiful. 

Paffe 117, No. 135. ©a§ fcud^tDecfldrtc IBlaU/ the azure 
embellished by humidity. 

@cin •^crj etc., his heart expanded so full of lonaing. 

The above poem describes the mysterious and dangerous 
charm exercised on man by the aspect of limpid, murmuring 
water. This magic attraction has given rise to the legend 
that the water nymphs draw youths into the water. Cp. tha 
notes to No. 43 in this volume. 

Pagre 117, No. 136. SBon— ©C^eineil/ by the bright glitter. 
Ucberf^)ri^t etc., covers with spray and foam. 

^lippenfteQ/ rocky path. @d)on^ here now. 3u erprobcn 
etc., to jmd out the effect {of). 

paire lis. No. 136. 3n w&^lfgcm 5Be]S)a0cn/ in its capri- 
oious enjoyment, 

Zt^vcn may in poetry also be used with the dative. ^rariQ/ 
here hardships; struggles. Place in the translation ob'§ fiil^tt^ 
ob'g brennt/ after element 
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PaflTO 119, No. 137. The obsolete genitive form bee 
©rben instead of bcr @rbc occurs now in poetay only. 

'SS^Utf say moving. gtfllS^lmggma^l/ feaat of spri^, 

Man is liere poetically called J^immeUpilQtXf a pitgrim to 
heaven. »J)ier trinfc etc., here inibibe delight and sink dotvn in 
blissful ecstasy, 

PaiTO 119» No. 138. General Blucher received, from the 
University of Oa^ford, the honorary degree of Doctor of Laws 
iu 1814. 

Pave 120, No. 138. 1b\t ©trcitfad)' i|! etc., the case (in 
dispute) consists of a passage at arms, 

granjmann = granjofe. 

Pave 120, No. 139. S^bad)t/ thovghtfuhiess. 

S5on SocJcn etc., i.e. with such grey locks, as show his old age. 
Bliicher was at the time of the battle of Waterloo 72 years 
of age. 

Pare 121, No. 140. ®ott grd^' @ild)' etc., is a popular 
greeting in some parts of Germany ; say here good dag to 
you. Qin S5lumcntopf etc. Continental tobacco-pipes ara 
often ornamented with pictures of flowerpots etc. and with a 
gilt ring round the edge, ^opf is here an abbreviation of 
^]n\inlOTpft pip^head ; pipe-^owi. 

eincm »aJTcn...ab9Ctt>ann/ took it from a Pasha. — 
Prince Eugene gained a brilliant victory over the Ttirks 
iu 1717. 

Paffe 122, No. 140. ©treife^ raid; inoufsion. 

Paffe 123, No. 140. SSopp is an exclamation denoting 
Agreed / Done/ Sd) ii^^t etc., / shall to-morrow rejnove to 
your house. 

Pa^e 123, No. 141. J^a^ bush; grove, <Dem ^Cit^er etc., 
I love the green meadow. 

Iba i)alten etc., then we shall all havea joyous feast. 

Paire 124, No. 141. 3d)felbcr e'l^t.^ I myself am preparing 
my holiday d/ress. 

The fact, that a whole family had been killed in a village 
by lightning, suggested the above ballad to the poet. 

Paere 128, No. 143. Unb bv&Ut etc., however much the 
winter moAf threaten. 

Paye 126, No. 143. 2Cuf Tdfen @o^len/ say on ge^itle 
feet. ^ommt. . .gcgangcn/ arrives. 
s2 
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Pace 127» No. 144. ^ntteti^aui, refers here to the * soufoe 
of the river.* 3c^ Uinf it)n etc., / drink its waters, 

3nt SSIauen/ namely, under the clear blue sky. 

fOSanc^' S^uer etc. This refers to the * fire-signals ' in times 
of war. 

Srct* in6 ®licb/ 1 join the ranks. 

This poem, with the martial /»a2ff, was written in 1806. 

Pa^e 127, No. 145. Undenudfamfett/ say greediness. 

ttfebontf is an island belonging to the Prussian province of 
Pomerania. The subject of the poem is an old legend. 

9tkge 128, No. 146. 3al)r aui, ^ai)t cin, evert/ year, 

2)cn Co^n etc. The only advantage they derived from it 
was, that all the monks of the convent suffered from indi- 
gestion. 

^ec ©d^aben/ this harm. 

©a^ jlC nun bep etc., that they have now been deprived of it. 

Paffe 129, No. 146. SOlenf^nt^uiH/ humanity, 

2Cuftor(IS)fam/ attentive, Ueberfam bcr @d^laff vxu overcome 
by sleep, %vp\tU end, 

Pagre 130, No. 147. S3trf(i)te> chased the game, 

girncwcin/ old wine. 

3c^ WCtr etc., namely, in his poetic ecstasy he dwelt in the 
higher regions. 

iDcr Don bcinem etc., who, dazzled (lit. inebriated) by thy 
splendour, lost the earthly goods. 

jDcr ^ci'bfl/ here the harvest, i.e. the products of the field. 

The above poem expresses allegorically that, whilst poets 
are deprived of worldly goods, in consequence of their leading 
the life of idealists, the delight afforded by poetical inspi- 
ration is still left to them. 

Pase 131, No. 149. This poem, which is based on an 
old Northern legend, has been adapted from the Danish. 
Cp. No. 67 in the present volume. 

Pase 132, No. 149. S3tetd)6nW here growing pah. 

3)en ®d()at:lad) rotl^^ refers to • the scarlet-red' cover. 

Paffe 134, No. 162. Unb wanbclnb fingt etc., and the 
moving stm sings her glorious song. This is an allusion to the 
music of the spheres in heaven. Gp. Job zxxviii. 7. 

£6fc bir t)Om/ take from thy. 

JRetcjfl bu etc., thou dost cast down, dimmed with iean* 
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Paffe 134, No. 153. 2Cu§ btefeS S^aleg @runben/ out of 
these deep valleys. 

Paire 138, No. 153. 2Ccl)/ n>ie fd)5n etc., o^, Aow beautiful 
it must be to walk. 

JDenn hit ©fitter etc. Bulwer translates this line by: 
Guarantees no gods concede thee. 

The above allegorical poem expresses the longing of a 
poetical mind after the ideal world, which cannot be attain3d 
by any material, external means, but only by the power of 
imagination. 

Pa^re 136, No. 155. @c{)lafbefangen/ wrapped in slumber, 
$Urpur auf etc., with red-glowing cheeks. 

ISBrfitenb ^at fid^ etc., heavy and sultry vapours have 



^6pelt e§ etc., there is an eager whispering and rustling. 

Paffel37,No. 155. 2Cu6 ben a3ltit^en6ld)cn etc This 
and the next strophe are translated as follows by Mrs. 
Freiligrath-Kroeker, the editor of the English version of 
Ferdinand Freiligrath's poems : 

From the Flotjoers, lol are rising 
Fairy forms so light and slender ; 
Thinnest mist their floating garments. 
Shields and crowns they bear in splendour. 

From the Rose's blushiruf chalice 
Steps a woman taU and fair , 
Pearls are glistening like devj-drops 
In her loose and fluttering hair. 

@ifen^ut/ monk^s-hood. ^tcEel^aube/ helmet. 

taixhCf say helmet. 
flrfenbunb/ TurJ^s cap, a kind of lily. Lat. *Lilium 
Martagon.' 

^atferlrone/ crown imperial, commonly called * fritillary.* 
@d)n)ertbewaffhet/ armed with swords. 
Paye 138, No. 155. S^rtibe Sad^C/ turbid water. 
2C(rcn/ heire former. 

Pa^e 140, No. 156. ^er 9)2fi^lbad^ etc. Mr. Richard 
Gamett renders this strophe by: 

2he rillet ran on, coming down from the height^ 
I bent o*er the handrail with yearning, 
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A>id tpatched the bright ripples, as clear us the sights 

They fleeted 90 light, 

In the night, in the night. 

With never a thought of returning. 

di hvti)te fidj) etc., there moved above the melodious course 
of the wmberless, shining stwrs. This refers to the * music 
of the spheres/ jDttCd^ t&ufc^CJlb etc., through the deceptive 
distance etc. An allasion to the fact, that the stars seem 
much nearer to us, than they actually are. 

Pagre 141, No. 157. SSimmert^ siahs; groans, jDen ftol^en 
etc, i.e. the terror which the Armada spreads, justifies the 
proud name. SGSettuntergan^ etc This refers to the instru- 
ments of destruction which the. Armada carried with her. 
2Cttc ©tfirmc ru^n. In order to produce a greater poetical effect, 
Schiller deyiates in some details from history, both here and 
in some passages farther on. 

@tne — SSiolfe/ like a storm-threaiemng cloud. 

Paffe 142» Na 157. >Dad grof e IBlatt is a poetical ren- 
dering of Magna Charta, 

SdmenflaggetV lion-banners. The Spanish arms contain 
both a lion and a castle, or tower. 

Spranncnwc^re/ the stronghold against tyranny. 

The last two lines are a paraphrase of the well-known in- 
scription : Afflavit Deus et dissipati sunt, 

Pa^e 143, No. 168. SBtc fauer etc., however grindy he 
may behave, jDad mad^t/ that is because. 

Pagre 144, No. 158. )Dag SBort etc., they shall not alter 
the word of God, ^aiU, here for it. @r ift bei unS etc., 
he supports us on the field of battle. ^Ic^meiT pC etc., if 
they take our, Saf fasten ba|)in/ let it be gone, it wiU be no 
ga%n to them, ^etd^^ refers here to * the kingdom of hearen.* 

Pagre 144, No. 159. Goethe states that he wrote this 
poem 'in memory of the good and beautiM maiden from the 
Tillage of Brienen (near Cleve), who perished, at the age of 
seventeen, on Jan. 13, 1809, whilst rendering assistance, 
when the ice of the Rhine had broken up, and the Dyke of 
Cleyerham had burst.' 

Johanna Sebus first saved lier widowed mother and then 
returned through the water, in order to zeseua a woman with 
her three children, who lived at their house. 
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2)05 gelb erbrauft etc. The field foanis up -with water, 
the waves deluge the ground, and the plain roars tvp with the 
flood. S3ti$l/ hill. Ung 2CKen/ we shall all be saved, ^ie 
SBreite fd)n)OU etc., the vast plain was surging ^ here and yonder 
all is full of- water, 

Paffe 145, Ko. 159. ^ie lESelle braufl etc. The whole 
fiiirface was one foaming wave, a heaving and roaring billow. 
Umflr5mt and)/ thotigh siMrrounded by water. 

@tradf/ straight; firm. The repetition of allc makes here 
the assertion more emphatic. 

^\t 5B5affcrfd)ttjair/ with rising waves. Unb \itm fei etc., i.e. 
ho who does not sing, or relate this tale, shall be nncared for 
in life and death. 

Paffe 146, No. 160. The present poem relates one of the 
numerous ' lion-stories,' current in former times. Cp, p. 1 13, 
No. 132. 

Paire 149, No. 162. This poem is based, in general, on a 
true incident, related by Alexander von Humboldt. An In- 
dian woman of the Guahiba race, in Venezuela, had been de- 
prived of her children by the missionaries. After attempting 
to regain possession of them, she was captured and ill-treated, 
and after having again freed herself and joined her children 
by means of almost superhuman efforts, she was captured 
once more and died by persistently abstaining from food. 
The rock on which the unfortunate mother had been merci- 
lessly chastised, received the name of * Piedra de la madre,' the 
* rock, or stone of the mother.' The poet has deviated from 
Humboldt's account both as regards several facts and the 
locality where the tragic occurrence took place.* 

Pagre 180, No. 162. 2Cmetfen nui; etc. Humboldt says 
that the fugitive negress lived during her flight on large, 
black ants, called ' Bachacos.' 

Paffe 152, No. 163. @o lang t^m nod) etc. In an ano- 
nymous translation, which appeared in the London German 
Journal Hermann^ these lines are rendered by : — 

Aa long as on the earth one hewrt 
Responsive beats with love to thine, 

• A complete acoonnt of the occoxrence will be found in ngr edition of 
BumtwIdt'B 'Natnr- nnd BetaebUder' (p. 177). 
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Paye 153, No. 164. The knight and minstrel Bertiand 
de Born (1145-1210) had instigated the sons of Henry II. of 
England to rebellion, and in revenge the king captured, after 
a btave defence, his stronghold Autafort (or * Hautefort '). 
When brought before his victor, Bertrand touched his heart 
by invoking the memory of the eldest son of the king, who 
had died and whose loss he had so eloquently deplored in 
his songs. This incident procured him his full pardon and 
the restoration of his castle. 

Paye 154, No. 164. The former province of Pirword, 
forms now nearly the whole department of Dordogne. yemta" 
dom is the estate of Ventadour (Lat. * Ventadorem *), situated 
in the department of Corr^ze. 

2Cu§ bel etc,./rom the d/rowsy shades of the olive-tree, namely, 
from a state of peaceful inactiyity. 

Pa^e 155, No. 164. @atte ntd)t/ neither music. 

^ine§ ©ciftcS etc., i.e. he has now experienced the 
influence of his genius. 

Pacre 155, No. 165. The Portuguese poet Camoens (1524 
-69), who had been banished by the government of his coun- 
try, wrote during his exile the celebrated poem *TheLu8iad.' 
On his return from banishment, he suffered shipwreckin Cochin 
China and saved nothing but the manuscript of his poem. 

Pagre 157, No. 168. Greek historians relate that the 
lyric poet Ibykus from Rhegium, when attacked by robbers 
in a desert place near Corinth, saw a flock of cranes flying 
over his head, and exclaimed : * These will be my avengers.* 
On arriving at the town one of the robbers saw some cranes 
and said to his comrade : * Behold ! The avengers of Ibykus.* 
These words having been overheard, the men were arrested, 
confessed their crime and were accordingly punished. 

The Greeks celebrated the * Isthmian Games * every two 
years on the Isthmus of Corinth. The contest chiefly consisted 
of chariot, races, athletic matches, and at a later period, also 
of * singing matches.* 

Pa«re 158, No. 168. Ibykus is called @5tterfreunb in his 
capacity of poet. JDeS ®ottcS »oU/ say, fuU of enthusiasm. 

Acrocorinthits was the name of a high and steep mountain 
with a citadel bearing the same name. The town of Corinth 
wa« built on the north side of the mountain. The temple of 
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Poseidon, or Neptune, was in the fir-grove of the Isthmus, 
near which the games were celebrated. 

Sn 9raulid)tem etc., in a greyish swarm. 

The ejcpression bcc (SJajlUcjJc (say, the hospitable god) is 
generally referred to Zeus. 

Unb muntet etc. This line is rendered by Mr. E. A. 
Bowring by: *And on he hastes in joyous mood.' ©ebrangeiW/ 
narrow, •6e§ SBogenS ^raft/ tJie weighty how. 

Unb ]!)0jfte etc., i.e. whilst he hoped to adorn with the * piny 
crown * the temples of the poet, who, being Tictorious in the 
contest, would be surrounded by the halo of his glory. 

The I'tytanis was the highest magistrate at Corinth. 

Pagre 160, No. 168. §)lanen/ manes (the souls of the 
departed) is a plural fbrm; it is, however, also applied 
(even by Virgil) to the soul of a single person. 

^Od) WO etc., i.e. where is the trace, which would make 
known the * black villain* from among the crowd, from among 
the streaming throng of the people, who had been attracted 
by the splendour of the games ? 

^cnn S5anf etc. The next four lines should be construed 
in prose : 2)enn ber (SJricd)en SS5tfer/ t)erbci9c|lv5mt t)on fern 
unb nal) fi^en/ S5anf an S5anil Qcbr&nget (on close-packed 
benches), wartenb bO/ e§ (so that) brcd)cn fajl ^\t ©tii^cn ber 
S5ulS)nc (arena). 

The Greek theatres were in the open air, and the seats of 
the spectators formed a semicircular amphitheatre. 

Paffe 161, No. 168. S^^efeug' @tabt is Athens. Avlis is a 
harbour in Coeotia on the Euripus. SSon 2CftenS etc. namely, 
from the Greek colonies in Asia, and from the islands in the 
Archipelago. 

Umwanbclnb etc., and walks round the circle of the iheairf. 
The chorus, which formed an essential part of tne Greek 
drama, made their appearance in the orchestra, which was 
between the amphitheatre and the stage. The actors used 
to have on very high shoes (cothurni) and wore high masks, 
and as the female characters were represented by men, they 
appeared unusually tall, hence ' their gigantic bodies exceeded 
all human proportions.' 

(5in fd)warjer SJiantct etc. The chorus represented tJie 
furies (Eumenides, or Erinyes), who are described with bodies 
all black, and with serpents twined in their h»ir. They 
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punished, among other crimes, murder, the violation of the 
laws of hospitality, etc 

®€hvti)tt twming round. The description of the Erinyes^ 
and the song put m their mouth, is in general based on a 
chorus in the tragedy, * The Eumenides,* by Aeschylus. 

Paffe 162, No. 168. jDag furd!)tbare etc. The Erinyes 
are represented as living in the deep darkness of Tartarus. 

©epflgelt/ say instantly. Some poets describe the Furies 
as * winged.' 

33ic ®Ott]S)Cit/ refers to the 'avenging Deity.' 

The furd)tbare SWad^t denotes here Nemesis, the goddess of 
revenge. 

JDc8 @d)icffa(§ etc. Mr, Bowring renders this line by : 

* The gloomy skein of fate entwines.' 

Paffe 163, No. 168. @$ei'od^en for gerS(!)t is now used in 
poetry only. 

Pagre 164, No. 168. ©te ©cene etc. The murderers are 
judged and condemned in the theatre itself. 

Pagro 164, No. 169. The artificial metrical form of this 
poem is of Oriental origin. It is called by the Arabic name 
®afel (ghazel), * love poem/ that special ■ form having first 
been used for erotic verses. 

Pagre 165, No. 171. The ballad * The magician's page * is 
based on a tale given as a specimen of absurd gasconades in 
the * Friend of Lies,' by the Greek writer Lucian. Eukrates 
relates, ♦ that having changed a *• pestle" into a living atten- 
dant by means of a magic formula, which he had overheard 
from Pankrates, he commanded it to bring water. Unable to 
stop the " pestle," the house was soon inundated, and when he 
cleaved it asunder, he had two water-carriers instead of one. 
Fortunately Pankrates appeared, pronounced the right fDr- 
.mula and the " pestle " resumed its original form.' G-oethe 
used this tale to show the danger of calling into existence 
powers, which are beyond our control; and of stirring up 
spirits, which could only be kept under by a master-mind. 

Pagre 166, No. 171. S5t|l fd^on lange/ i.e. the broom 
(Pankrates was said to "he able to transform a * broom* as 
well as a 'pestle') had for a long time been the servant of the 

* master magician,' and the 'apprentice* wishes it to fulfil 
now his own commands. 
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Pagre 167, No. 171. SJolTgemcflen/ quite sufficient (of). 
iDaS SBort/ namely, the * magic formula.' 

Pagre 168, No. 171. ©ie i^ rtef etc., construe: Ue ©eifteiv 
bie id) ricf. 

Pagre 169, No. 171. 3n btc Qdz etc. The magician pro- 
nounces now the magic formula, bidding the brooms * to re- 
turn into the corner, and to cease to be vhat they now are.* 

Pape 169, No. 172. A Persian tradition relates, that the 
ancient prophet ' Khizr * had discovered and drunk of the 
fountain of life, and * that, in consequence, he will not die 
until the last trumpet resounds.' This * Khizr' is the Chidder 
of Kiickert, whom he appropriately calls bcr cwfg junge. 

2Cbci; means here again. ^Qi.xti id^ etc., / came by the same 
way. 

Pagre 171, No. 173. 9'lad^tocnrrt is a poetical expression 
for 'having lost their way at night time.' 

Pagre 171, No. 174. Gelimer, the last king of the Vandals, 
retired on the defeat of his armies by Belisar in 533, to a 
mountain-fort in Numidia, from where he is said * to have 
sent a request to the besiegers to send him a loaf of 
bread, a sponge, and a harp (or * lyre'). The first, in order to 
appease his hunger, the second for wiping his tears, and the 
third to dispel his grief by music' 

S^od) ctnmat etc., i.e. he would like once more to enjoy life 
and to be able to have hopeful confidence in himself. 

3itf)Cr/ cithern^ or lyre. 

Pagre 172, No. 174. SBill in bic etc. G-elimer wished to 
express his bitter grief by his play on the ' cithern,' until the 
strings of the instrument snap asunder and his own heart 
breaks. 

Pagre 173, No. 175. Alexander Ypsilanti, a nobleman 
from Moldavia, was at the head of the insurrection of the 
Greeks and Philhellenists against the Turks in 182]. The 
insurrection broke down and Ypsilanti fled to Austria, 
where he was treated as if he had been an offender against 
that state, being kept in prison for nearly seven years, first 
at Munkacs (pron. * Mtmkatsch ') in Hungaiy, and then at 
Theresienstadt in Bohemia. 

©« ®r{ecl)enftofr The Ypsilanti femily traced their 
descent from the imperial dynasty of tho Oomneni. 
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3n htm cngcn etc. This is an allusion to the celebrated 
heroic defence of the 300 Spartans under Leonidas, against 
the powerful host of Xerxes in the pass of Thermopylae. 

Pagre 174, No. 176. JQahtn fiber etc. The Greeks 
had obtained a victory over the Tutks at the pass of 
Thermopylae, 

Pagre 175, No. 177. This Psalm is a poetical paraphrase 
of the Lord's Prayer. 

jDcr aUcin ganj etxj., who alone can hqve a full knowledge 
of hiTnselft who alone can fully appreciate himself 

Pag^e 177, No. 178. This ballad is based on an incident 
which occurred near Verona about the year 1777. The same 
story is also briefly related in Smiles* * Self-Help/ p. 328. 

9Betfd)lanb is sometimes used in popular poetry for Italy. 

By ^eccjlrom/ principal river, the poet alludes here to the 
Adige. 

Page 178, No. 178. ^bUmVf tollr-keeper. 

JDie @d)ollen etc., the ice-blocks came rolling in quick sue- 
cession. 

Pagre 179, No. 178. The name of the count was Spol- 
verini. 

A ^iftotc is a Spanish gold coin of the value of about six- 
teen shillings. Cp. the note to p. 12, 1. 26, in my edition of 
Lessing's * Minna von Bamhelm ' (Clarendon Press Series). 

@d^led)t unb tcdjt is an alliterative expression, denoting 
plain and honest. 2Cn fOSudt)^ etc., grand and noble in appear- 
ance. 

Pagre 180, No. 178. The expression ha^ te^fe ©etriim- 
met/ refers here to the last fragments of the bridge. 

^od) cfT i<i) fatt/ but I have enough to live. 

Pagre 181, No. 178. ^it ]()er3l{d)em etc., mth a hearty 
hottest voice. 

Pagre 181, No. 179. <Die wit a\)mxtf whose existence we 
instinctively feel, ©cin Scifpiel etc. The example set by 
the noble-minded man should impart to lis the belief in 
higher, or divine beings. 

Pagre 182,No. 179. 2Cud)fo \ia€ ®iM etc. Fortune bestows 
her favours indiscriminately, now she distinguishes the 
curly-haired, innocent boy, and now the bald and guilty head. 

@J)rnen/ lit. • brazen,* here fig. fox firmly estaSlished. 
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PtLge 183, No. 179. (Sei ung cin etc.» mtfi should be to 
the world a symbol of those divine beings, i.e. of deity, the 
existence of which we feel instinctively. 

Pasre 185, No. 182. @ci)rieb t(i) etc. The traditional B\g- 
nature of the pact with the evil one was with man's own 
blood. 

Pagre 186, No. 182. Unb fo 509 etc. The drawing of 
circle within circle, the placing together of strange flames, 
herbs, and ' a mass of bones,' formed part of the incantation. 

Unb ba gait etc. It was of no avail to make now any pre- 
parations, because the brightness from the boy's cup spread 
suddenly. 

Sn beS Scanfee etc. The boy was surroimded by the 
* heavenly brightness' emanating from the potion. 

Sage§ %tbt\ti work during the day-time, 

Paire 187, No. 182. @aure fOSocl)cn/ weeks of drudgery, 
Saubermort/ magic formula. 

The object of this poem is to show, that man should not 
strive to obtain wealth by any forcible means, and that 
riches in themselves do not constitute human happiness; but 
that it consists of a proper employment of time in propor- 
tionate work and enjoyment. 

Page 187, No. 183. Schiller seems to have foimd the 
main incidents of this ballad in a narrative which was pro- 
bably based, in general, on an account given by the Jesuit 
author, Athanasius Kircher, in his work Mundus Subterra- 
nern (pub. 1678). Kircher relates that the king of Sicily, 
in order to induce the famous swimmer, Pesce Cola, i.e. 
Nicholas Fish, to dive into the Chary bdis (the well-known 
whirlpool in the Straits of Messina), had thrown a golden 
goblet into the sea with the promise, that it should belong to 
liim, if he could recover it. The diver found the goblet 
fixed in the crevice of a rock, and on coming out of the 
water, gave a thrilling description of the horrors of the deep. 
The king, however, tempted him a second time, by means of 
greater rewards, to investigate the bottom of the Charybdis. 
The diver plunged again into the water and appeared no 
more. Schiller has, in every respect, * ennobled his subject,* 
as regards the character of the hero of the ballad, and by 
interweaving several romantic incidents invented by him. 
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Pagre 188, No. 183. The line IDte fS^affet etc., is to be 
placed, in the translation, after the next. 

3)ec bampfenbe ®if(l)t/ thefoandng spray, 

^lafft l^inunter etc., a gaping chasm yawm downtoard to a 
boftonUesa depth. 

Unb C6 ^arrt etc. The -water continues in an awe-in- 
spiring, dreadful suspense. The impersonal form H ia 
often used in this poem, in order to express indefinitely certain 
actions and occurrences. 

Paire 189* Ko. 183. «^eUer is here used for louder, 

2Cu6 bcm finjler etc. Out of the darkly flo>ying waves, 
there appears some object as white as a swan, and there rises 
an arm and a shining neck. 2Cud ber firubelnben etc., from 
the eddying gidph of water. 

Paffe 190, No. 183. 66 freuc fi'rf) etc., happy he. 

§85ic'S pon ©alamanbcrn etc. The mention of the fa- 
bulous animals : Salamanders, Tritons, and Dragons is quite 
in harmony with the traditional character of the ballad. 

Pasrel91,No. 183. jDer ftad)lid)tc SfJocf)e etc. The ray, 
hammer^h, and of course the shark are very dangerous 
fish, but the ^Itppenftfc^/ cod-Juih, seems to be mentioned on 
account of the high-sounding name. 

Sie^it ^WXUtt ©elenfe etc. This refers to those sea- 
monsters that are described with a number of arms, such as 
the * cephalopodae,' some of which are of a gigantic size. 

Paffe 192, No. 183. ^a hMt ftc^'6 etc., i.e. then a 
loving glance is cast down into the depth. 

Pagre 192, No. 184. ©cbanfenfrcunb/ friend of thoughts, 

^a6 ^tt)5(i etc. The moon was only covered tempora- 
rily by the moving doud. 

§Olat stands here for ^ru^Itng. Construe: SSie (like) bk 
@ommei;nad)t fc^5nei: nod^. 2Cu6 bee etc., flows from his 
locks. 

Pagre 193, No. 184. S^r (ShUun etc. refers to the ' noble 
beings * who preceded him in death. 

Pagre 193, No. 185. ISrcmmeten/ poetical for ^cmpeten. 

Pagre 194, No. 185. S05anft...brinnen//tt^^« (or 'moves') 
there abotU, SjJlit ©ittert/ with fine Tnanners. 

©d)ttngt fid^ etc., surrounds her with icy arTns, 

3nnen mit bangem etc., his imier mind filled with anxietv. 
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9Bge 1^5, No. 185. iDa fpt'ad^ etc. Longfellow trans* 
lates this line by: Replied the phantom dread, 

Pagre 198, No. 186. ^e{(/ here ca Icng as, @g ge](^t etc, 
everything wilt succeed, because even in dying, etc. 

SBanfelmflt^ig/ those who a/re wavering, 

gelfen !dnnen etc., i.e. to hope, which is thus constitated, 
may be compared the rocks in the sea which, etc. 

Pagre 196, No. 186. ®iMt stands here for fate. @nug 
(poet, for genug)/ it is enough (for me). 

Pagre 196, No. 187. ©dulenfaal is a 'hall supported by 
columns.' 

Pagre 197, No. 187. 9&ie blufger etc. The rays of the 
northern lights (aurora borealis) are sometimes red. ^te 
^5ntgin etc. The queen looked sweet and gentle, like the 
light of the full moon. 

(SxXi aSlutjhra^l etc., a jet of blood gushes forth, . 

©dngcrgreiS/ the grey minstrel. "Met .f>ai:fcn ^xtii, 
denotes here * the most precious of all harps.' 

Pagre 198, No. 187. ®et/ n>te ein etc His name shall 
die away in the air, like the last breath of man. 

S3erfun!en/ sunk into oblivion; tmremernbered. 

Pagre 200, No. 188. JQiilt ^U etc., arrested to earnest 
thoughts. 

Postilions and coachmen are often &miliarly addressed in 
Germany .by the name of ©d^ma^er. 

ThelinejOlag'd—gef&^Cben seems to be used here in the 
sense of may it not inconvenience you. 

^ixblv^t javowrite melody, 

SBanberfAnaC/ airs of travel, namely, such melodies as the 
postilions used to blow on their horns during their journeys. 

Pagre 201, No. 188. Ob ber etc., as if the dead postilion 
responded to his airs. 

Pagre 201, No. 189. This SolHoguy forms the end of the 
prologue to Schiller*s drama Die JungfroM von Orleans. The 
Shepherd maiden bids farewell to her idyllic occupations. A 
^▼ine power has charged her with the mission to free the 
oountzy from the enemy, and she is ready to follow the sum- 
mons of the 'Heavenly Spirit.* 

2Cuf ber ^tihtn is here the dat. sing, as above, P. 32, 
No, 49. 
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JDenn het ju SKofen etc., cf. Exod. iii. i. 

Paffe 202, Ko. 189. 2Cug btefeS ^aumeg etc. Johanna 
had a yision under a * dmid tree.' 

The chief banner of the French armies was formerly 
called Orijlamme, It consisted of a piece of red silk, which 
was flame-shaped, and attached to a gilt lance. Hence the 
name, from the French * or* ffold, and ' flamme,' flame, Lat. 
* anrum flammnla' (late Lat. ' flamma'). 

Joan of Arc is represented in the * Prologue ' as having 
taken the helmet from the peasant Bertrand, who had ob- 
tained it in a mysterious manner from a gipsy- woman. 

©er gelbl'Uf etc. Miss Anna Swanwick, the translator of 
Schiller's Jungfrau von Orleans^ renders these two lines by : 
2%« clanging trumpets sound, the chargers rear, 
And the loud war-cry thunders in mvM ear. 

Pagre 203, No. 190. The sanguinary battle of Grarelotte 
took place on August 16, 1870. 

SSaS ritt etc., of all those who rode out and fought. 

©er Srompetc etc., the trumpet could give forth no sottnd. 

JDie S35adt)t am dif)tm, ^ This is an allusion to the well- 
known national song bearing that name. 

Paffe 204f No. 190. @g ging un$ etc. Count Sclimettau, 
in describing the above battle, said : ^it ttjci'be xd^ €S je DCI'j 
gcffen/ wie iS) ungcfd^r an bcrfelben ©telle/ »on bee wit ane^ 
gcritten wavmf bem eijlen Srompcteiv ben id:) fanb/ bag 
SJJefiimentSfignal ju blafen befat)l. 2)ie SIrompete war burd)* 
fdjoflcn/ unb c6 tarn m Slon ij^eraug/ bee mir bucd) SKarE unt 
aSeinging. 

Paffe 205* No. 193. Schiller took the subject of this 
ballad from the * Book of Fables ' (Liber Fabularum), 'by 
Hyginus, who relates : Mceros intended to kill Lionysius 
(430-367 B.C.), the cruel tyrant of Syracuse. Caught by ftie 
guards, he confessed his intention and was condemned to 
death. Moeros asked the king for a respite of three days, in 
order to give his sister away in marriage. His friend 
Selinuntius would remain behind as a hostage. Dionysias 
assents, but declares that if Mceros did not leturn on the 
third day, his friend should suffer death, but he himself 
would be free. On retumiog from the marriage of his sister, 
Moeros was unable to cross a river which had swollen icanx 
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the rain, and the king commanded, on the third day, that 
Selinnntius should die on the cross. When the latter was 
taken to the place of execution, Moeros, who had in tho 
meantime crossed the river, appeared, and declared loudly 
his arrival. When the king heard of this occurrence, he 
granted to Moeros his freedom and asked the two friends to 
admit him into their bond of friendship. The other inci- 
dents described in the ballad, which was also called : ^amon 
unb ^^t^taS/ or ^^tntia^/ have been invented by the poet 

Pagre 206, No. 193. ©ebeut/ poetical for geHetet 

^ed ®itobtUi etc., the crashing vaulted arch, 

Pasre a07« No. 193. 3m ^tttag etc., i.e. it w&s noon- 
tide. @rblcid)en^ poet, for ' to die.* 

9fldcij)tlid)em £)rt/ dark recess. @d)naubet (Jwriousty) 
breathing. 

Pftflre 2089 No. 193. SBie rtefelnteS etc, like purUng, 
gushing (water), 

Paffe 209, No. 193. ©emattetl/ ' to expect with certainty. 

Qf)OVf here croiod. 

SBunbcrmd^r/ wonderful tale. @in mcnfcl^ltd)C« fft^vm, a 
human ejnotion. 

Paffe 21O9 No. 194. Tradition relates, that when Alaric, 
the valiant king of the Visigoths, died in 410 at Cosenza in 
Calabria, his army buried him with all his treasures in the 
bed of the river Busento, after having diverted its course. 
Then they again conducted the water into the bed of the 
river, in order to keep the hero's grave concealed from the 
cupidity of the Eomans. 

^d^rcnb nod) etc., whilst thefaUr locks of youth still fell 
upon his shoulders. Alaric died at the age of thirty-four. 

Y^et^ten fie fid) etc., they stationed themselves with emu- 
lous zeal. 

Paye 211, No. 1 95. Fipin the Short became King of the 
Franks in 751, after Childeric (or Chilperic) III. had been 
dethroned and sent into a convent, on the declaration of 
Pope Zacharias, that ' he who has the power should be king.' 

Paere 214, No. 196. karroo or ^aru is the name giyen 
to a sterile steppe in South Africa. 

Paere 218, No. 196. 3n ben fO^arflaOiammern/ in the 
stalls of any royal castle. 
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^xt |)atbel^aut/ with skin of leopard. 

dint fanbgcformtc SrombC/ like a waterspout formed of sand, 

»affe 216, No. 196. JKoumelnb— @pcife. Dr. Basket- 
ville translates these lines by : 
Stag^rinff, on the deserts brink the victim falls and gurgling 

lies; 
Dmd, besmeared with froth and gore^ the steed becomes the 

rider's prise. 

The distinguished zoologist Brehm says, that if the giraffe 
is not on its guard against the lion, when proceeding to- 
wards the evening to quench its burning thirst : jDann wivh 
gcciltgrat^'S ^od)btd^tenfd|e SJcfd^reibung im ftSwenritt fajl 
$ur )>oaen SSai^r^ett. 

Pace 217, No. 107. ®tr5mt t)on ber ^cl^en etc. If the 
pure water-jet rushes down from the high, steep side of a 
rocky mountain, it pleasantly drifts in misty waves to the 
smooth rock ; and readily received, it rushes, spreading a vei^ 
over it, down to the lowlands. 

Stebltd^er SSul^ler etc. The wind either agitates the waters 
gently, and then it is like a ' pleasing wooer,* or it stirs them 
up fiim the bottom, producing foaming waves. 

Paffe 218, No. 198. ®ewivlt t)On etc., i.e. a rainbow- 
coloured band, woven from the spray of the waves by a 
hand consisting of golden rays, follows the ship, floating in 
brightness. 

Paffe 219, No. 199. Schiller found the main subject of 
this ballad in Herodot (iii. 89-44), who relates that Foly- 
krates, the tyrant of Samos, had been so successful in all 
his enterprises, that bis friend Amasis, king of Egypt, ad- 
vised him to deprive himself of one of his most valued pos- 
sessions, in order not to excite the envy of the gods at his 
constant good fortune. Polykrates threw- a very valuable 
seal ring into the sea, but in a few days it was found in a 
fish, which a fisherman had presented to the tyrant. Amasis 
now * renounced * his friendship with Polykrates. The power 
of the latter became greater than ever, but his end was a 
tragic one. He was crucified in the year 622 b.c. 

jDod) @iner etc. It must be assumed that the dangerous 
endmy here alluded to, was the ruler of Milet, who had been 
killed at the capture of the town by Polydorus. 
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»agre 220, No. 199. ^weifetnb ®iMf doubtful fate, 

Unb el^' er nod) etc., and before he had Jmished speaking, 
^tl @d)iffe etc. The poet compares the large fleet of Poly- 
crates to ' a forest of masts.' 

Unb t\f iljim nod) etc., and before he had- finished his speech, 
one sees a crowd moving from the ships, ©ie iCretcr etc. The 
Cretans had made war against Samos. 
^ SKir arauet eor etc. According to the notion of the An- 
cients, me gods were envious of the perfect and uninterrupted 
happiness of men. 

Pagre 221, No. 199. ©en @rinncn (for ©cinpen) wei^tUf 
sacrifice to the Erinyes. He will appease jealous fete by a 
self-imposed sacrifice, * in order to see, whether they will 
pardon his constant good fortune.' 

^k nod) !cincr etc., i.e. no other fish of the same size had 
as yet been caught by the net. 

Paere 222, No. 199. Unb fpcad)^ etc., wtth these words he 
hastily emharJced. 

Pa^e 222, No. 200. This Soliloquy forms the third 
scene of act iv. in Schiller's Wilhelm Tell. After the well- 
known incident of the Apfdschwsz Tell had escaped from the 
captivity, in which he was held by Gessler, and in order to 
protect himself and his femily from any future acts of vio- 
lence by the tyrannical governor, he resolved to shoot him. 
The Soliloquy is therefore intended * to reveal Tell's motive 
for conunitting the momentous deed, and thus to exculpate 
him beforehand ; and also to give expression to the various 
sentiments which agitate his mind.'* 

jDurc^ bief? t)0]^(e ®afTc. The * hollow way ' here mentioned 
lay between the places Arth and Kussnacht, «&oUunbcr|lraud)/ 
elder bush. ^e$ret> here will check. jDetne \Xi)t etc., thy 
sand (hour-glass) is rtm down, 

iDaS ®cWof / say my bow. SKidf) f)eraug Qefd)i-e(ft/ scared 
me out. ©i^rcnb jDrad)en9tftf rankling venom. 

Paere 223, No. 200. jDie ^ttd) etc., i.e. the gentleness of 
his sentiments. Cp. the Shakspearian expression 'the milk 
of human kindness' in Macbeth. 

* The notes to the above celebrated ' Soliloquy* are taken, either com- 
plete or abbreviated, from my Commentary to Schiller's ' Wilhelm TelV 
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3CI< t4 etc., foA6» / 60»^ the airing of my bow, Seufe(tf4er 
ln%fiendUh delight, D^nm&c^ttg/ here powerlessly, fRan^ 
OOr bit/ tooj writhing before thee. 

SOicineS JCaifcrfi SJoat/ viz. the governor appointed by my 
emperor. ^a6 bU/ what thou {didst allow to thysdf), £td)... 
}u erfred^em ^ dare, 

Paffe 224» Ko. 200. 3n — @ptelen/ i» my joyous sports. 

SRur — beflugelt. Mr. T. Martin translates these lines by : 

Only be true this once, my own good cord, 
TItat hast so often wing'd the biting arrow, 

3ebec treibt ftd) etc., each passes the other hurriedly and as 
a stranger. 8cid)t gefd)flrgte/ lightly girt (i.e. with loose gar- 
ments). ^ipkXmann, wandering musician, ©4u met/ carrwr. 

@r brad)t' etc, without bringing you something, either it 
was a etc. 2Cmmong^orn/ ammonite, is a fossil shell, carved 
like a ram's horn. SBatbmerf/ here game. 

Paffe 225, No. 200. £dft |t(^'6 etc, if the hunter does not 
weary, 9Bo er |id) etc., to which he glues himself. It used 
to be believed, that the Alpine hunters, when obliged to 
take among the rocks a bold leap (^agefprung)/ cnt open 
their heels, in order that the blood gushing forth might serve 
them as a kind of glue. 

&vattfiicVf say chamois. @(efd)Offen etc., hit the buUs eye. 

Sreubenfc^tepeit/ festive shooting match, ^ad ISefle/ say the 
highest prize. 
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